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From the first assembly program to the Christmas concert and right up to 
graduation exercises next June, you can let the 1956-57 EMB Guide be 
your guide to every musical need. Yes, the answer's inside the EMB Guide 
today and everyday—the instructors’ source book for vocal and instru- 
mental music of all kinds, text books and music supplies. So, be sure to 
write for your personal copy of the all-new 1956-57 EMB Guide today. 


EDUCATIONAL MUSIC BUREAU, INC. 
30 EAST ADAMS STREET + CHICAGO 3, ILLINOIS 


ses erettas and contotes © Text books and literature © Band ond orchestra music © Instrumental solo ond 


oe muse © lnetromentel methods © A stock of equipment, supplies end teoching aids for every phase of music education 
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BAND 
A FANTASY OF RHYMES — Nichols 


An easy band piece based on ‘‘London Bridge is Falling Down.'’ With a decided modern touch. 
Full Band 3.00 Symphonic Band 5.00 Condensed Score .75 Parts, each .30 


SPANISH DANCE —Granados-Beeler . 
nm a popular orchestral piece for many years. Mr. 
now accessible to band 


Condensed Score .75 Parts, each .30 


STRA 


1 solo for many years. The present orchestration 
to perform this brilliant little work with orchestra 


mductor 1.00 Parts, each .30 


CHESTRA 


osition. A third violin part has been prepared as a 
J or played by some of the celli. 
tore 1.50 Parts, each .35 


SEMBLE 
ED FOR WIND ENSEMBLE — McPeek 


Mozart and Scarlatti 
Score 1.50 Parts, each. 70 


IN 
9 VIOLINS AND PIANO — Applebaum 


seach part is of equal importance. The pieces are 
1 recital purposes, particularly for school assembly 


J Book Two 2.00 


s 

CVUANTIALN 1UNES — rietcner 
Six pieces for violin using open strings and first finger only. For solo or string class with piano 
accompaniment. 1.00 


CLARINET 
ROMANTICS FOR THE CLARINET-— Eric Simon 


For Bb clarinet and piano. The arranger has chosen 14 compositions from the 19th century non-operatic 
literature. None of the selected works are cut or simplified but are used in their original form; only 
pieces that are not long or difficult have been used 1.50 
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Want to be the apple of your students’ AA eye? 
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From the first assembly program to the Christmas concert and right up to 
graduation exercises next June, you can let the 1956-57 EMB Guide be 
your guide to every musical need. Yes, the answer's inside the EMB Guide 
today and everyday—the instructors’ source book for vocal and instru- 
mental music of all kinds, text books and music supplies. So, be sure to 
write for your personal copy of the all-new 1956-57 EMB Guide today. 
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BAND 
A FANTASY OF RHYMES — Nichols 


An easy band piece based on ‘London Bridge is Falling Down."' With a decided modern touch. 
Full Band 3.00 Symphonic Band 5.00 Condensed Score .75 Parts, each .30 


SPANISH DANCE —Granados-Beeler 
This selection, known also: as Playera, has been a popular orchestral piece for many years. Mr. 
Beeler's easy and colorful arrangement makes it now accessible to band. 
Full Band 3.50 Symphonic Band 5.00 Condensed Score .75 Parts, each .30 


ORCHESTRA 
BANJO AND FIDDLE — Kroll 


Banjo and Fiddle has been a very popular violin solo for many years. The present orchestration 
makes it available to the many violinists who like to perform this brilliant little work with orchestra. 


Complete Set 4.00 Piano Conductor 1.00 Parts, each .30 


STRING ORCHESTRA 
CONCERTINO — Adier 


This work may be wholly performed in the first position. A third violin part has been prepared as a 
substitute for the viola. The bass may be omitted or played by some of the celli 
Score and parts 3.00 Score 1.50 Parts, each .35 


WIND ENSEMBLE 
ALBUM OF CLASSICAL PIECES ARRANGED FOR WIND ENSEMBLE — McPeek 


Contains compositions by Bach, Corelli, Haydn, Mozart and Scarlatti 
Score and Complete set of 11 parts 7.50 Score 1.50 


VIOLIN 
CLASSICAL PIECES ARRANGED FOR TWO VIOLINS AND PIANO — Applebaum 


The pieces in this collection are so arranged that each part is of equal importance. The pieces are 
carefully edited and are ideally suited for study and recital purposes, particularly for school assembly 


programs. 
Book One 2.00 Book Two 2.00 


CORNSTALK TUNES — Fletcher 
Six pieces for violin using open strings and first finger only. For solo or string class with piano 
accompaniment. 1.00 


Parts, each. 70 


CLARINET 
ROMANTICS FOR THE CLARINET— Eric Simon 


For Bb clarinet and piano. The arranger has chosen 14 compositions from the 19th century non-operatic 
literature. None of the selected works are cut or simplified but are used in their original form; only 
pieces that are not long or difficult have been used 1.50 
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_ CONCERT 


for BAND 

RAILROADERS George Frederick McKay 

A wite of five independent pieces based on American folk themes. 
Duration (complete suite), 9 mins. Class, B. Full $10.00 Symphonic 











1201 SIXTEENTH ST., N.W., WASHING- 
TON 6, D.C. Beginning September 1 this 
is the address, and the only address, for 
the Music Educators National Confer- 
ence. The Chicago offices which were 
opened in 1930 have been consolidated 
with the MENC offices maintained in the 
NEA Building since 1951 

NATIONAL ASSOCIATION OF SCHOOLS 
OF MUSIC will hold its annual meeting 
November 23-24 at the Statler Hotel, 
Cleveland, Ohio. The program will in- 
clude a presentation by Howard Hanson, 
director of the Eastman School of Music, 
of ways and means of improving ef- 
ficiency in teaching through audio-visual 
aids, use of radio-TV, and a new plan 
for reaching the talented student. Re 
vised examinations for theory, music 
history and literature, and a proposed 
revision of the NASM code of ethics will 
be considered along with other admin 
istrative problems. 


CBDNA CONFERENCE. The biennial 
conference of the College Band Directors 
National Agsociation will be held in 
Chicago at the Conrad Hilton Hotel 
December 14-15. All college and uni- 
versity band directors and assistant di- 
rectors are eligible for participation in 
the conference. For information regard- 
ing the meeting and details regarding 
CBDNA membership write to Secretary- 
Treasurer Charles Minelli, Ohio Univer- 
sity, Athens. National conferences of 
CBDNA are held biennially, and regional 
meetings are held on the alternate years 
in each of the six geographical divisions 
of the MENC, of which CBDNA is an 
associated organization. National presi- 
dent is Hugh E. McMillen, University of 
Colorado, Boulder; vice-president—Fred- 
erick Fennell, Eastman School of Music, 
Rochester, N. Y.; secretary-treasurer 
Mr. Minelli, Austin A. Harding is hon 
orary life president. Division chair- 
men are as follows: Eastern--Ward 
Moore, New Jersey State Teachers Col- 
lege, Montclair; North Central—Leonard 
V. Falcone, Michigan State University, 
East Lansing; Northwest -Randall Spi- 
cer, Washington State College, Pullman; 
Southern--C, B. Hunt, Jr., Peabody Col- 
lege for Teachers, Nashville, Tenn.; 
Southwestern--Hiram H. Henry, Okla 
homa A. & M. College, Stillwater; West- 
ern-—William A. Schaefer, University of 
Southern California, Los Angeles. 


BAND BETTERMENT ASSOCIATES will 
hold its second annual conference No- 
vember 23-24 at the High School of Fash- 
ion Design, 225 W. 24th St., New York 
City. For information concerning the 
meeting and scheduled events, write 
Philip J. Lang, program chairman, Ed- 
win H. Morris & Co., 35 West 5ist St., 
New York City. 

MID-WEST NATIONAL BAND CLINIC 
will be held December 5-8 at the Hotel 
Sherman in Chicago. Included on the 
program are nine bands, one, orchestra, 
twelve ‘instrumental! clinics, exhibits of 
music publishers, band uniform displays, 
und a free grand finale banquet. For a 
complete program, hotel reservation in 
formation, and application blank for 
membership in the All American Band- 
masters’ Band, write to Lee W. Peter- 
sen, Executive Secretary, Mid-West Na 
tional Band Clinic, 4 E. 11th, Peru, Il. 


$12.00 Condensed Score $1.50 
INTRIGUE Louis Palange 


Vivid rumba fompe, melodious in popular dance band style. Dura- 
ass, B. Full $4.00 Condensed Score $1.25 


WHIRLIGIG Walter Sear 
Rich musical satire in galop tempo. Duration, |'/, mins. Class, B. 
Symphonic $5.00 
AMERICAN OVERTURE for BAND 

Joseph Willcox Jenkins 
Combines fresh, lively melodies with unusual handling of tone color 


possibilities of woodwinds and brasses. Duration, as mins. Class, 
A. Full $8.50 Condensed Score $2.00 


tion, 31/4 mins. C 


part. Please use coupon below. 


rhHihRQODORT hR Ss OMPANY 


liryn wr ine inia 


For free miniature scores of above band numbers, use 
coupon below. 

for ORCHESTRA 

PLAYA SONG OF CHRISTMAS Ruth L. Zimmerman 
The most versatile Christmas folio ever published—adaptable for 
band, small ensembles and solo as well as orchestra. 35 seasonal 
songs and carols arranged for junior as well as senior high schools. 
Each part, 75<¢ Conductor-Piano part $1.50 

Directors are invited to write for free copy of Ist Violin 


r 
| 

| THEODORE PRESSER CO., Bryn Mawr, Pa. 
j Please send me miniature score and/or Ist Violin part of concert 
| material mentioned above. 

! Band selections 

[] Orchestra collection 

| 

| 

| 

| 

| 

| 


NAME 
ADDRESS 
CITY STATE 


9-ME. 
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SELMER PARIS Eb CONTRABASS 
CLARINET 


For over 20 years, the preferred 
contrabass clarinet with those who 
compare before they buy. True clar- 
inet tone quality—due to acous- 
tically correct bore and rosewood 
body. Easier to blow and finger. 
Kb key 


permits reading any bass clef part at 


Special parts not needed 


sight with simple key signature 
change. Hear it with Clarinet Sex- 
tet of Paris on London record LS- 
1077 “The Clarinet, Volume II.” 


September-October, Nineteen Fifty-six 


Selatver presents 
“CoLOR WOODWINDS” 


for your band... 


Accurately Tuned SELMER 
Eb SOPRANO CLARINET 


Clear full tone, jewel-like 
mechanism. As used in 
foremost symphony orches- 
tras and ons Hear it on 
London record mentioned 
below. 





Remarkable SELMER Eb 
ALTO CLARINET 


So easy to play, so rich in 
tone quality, so accurately 
pitched that the alto clar- 
inet need never again be a 
“stepchild” in your band. 





Time-Tested Artist Quality 
SELMER OBOE 


Many Selmer oboes built 
twenty and twenty-five 
years ago are still being 
played daily. Maintains 
traditional Selmer tonal 
and tuning standards. 


Outstanding French-made 
SELMER ENGLISH HORN 


Should be included among 
your school-owned equip- 
ment. Price fully justified 
by reduced maintenance 
costs, 80 important in com- 
plex instruments like this. 


4 


New SELMER Mark VI Bb 
SOPRANO SAXOPHONE 


Developed in collaboration 
with Marcel Mule. Same 
high standard of tuning, 
tone, and lifetime construc- 
tion as Selmer alto and 
tenor saxophones. 








Improved SELMER Bb BASS 
CLARINETS 


Available in 3 fine models. 
New neck tuning slide, new 
bell key placement, many 
other MP tenner oy Com- 
pare price, musical quality, 
and lifetime construction! 
Also made with extension 
to low C! 





Extended Range SELMER 
BARITONE SAXOPHONES 


Fabulous new Mark VI 
model available in stand- 
ard range or extending to 
low A, giving solid bottom 
to saxophone section in 
most-used key signatures. 
Selmer Power-Hammered 
keys and rib-mounted 


mechanism proved best for § 


school use. 


ALSO AVAILABLE: SELMER Ab Sopranino Clarinets, Basset 
Horns, Alto and Tenor saxophones with extended high range, 
5 models of Selmer (Paris) trumpets, new Selmer (Paris) 


Seimet 


FREE CATALOG 


describing these and 
other outstanding 
Selmer instruments 


yours on req yest 


Trombone, fine Selmer Flutes and Piccolos. 


Selmer sucnans, woiana — dope. 4-91 


I am interested in____ 


(instrument) 


Please send FREE catalog. 


| 
| 
| 
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YOUR HORN SECTION SOUNDS BETTER 


YOUR STUDENTS PLAY EASIER 


 ZALZER Bi 


FRENCH HORNS 


Organizations who have switched to Zalzer Bb horns report a steady 
improvement in musical performance. Here’s why: 


® Zalzer Bb French Horns are much more 
responsive and comfortable to play than 
the F horn. Tonal production is more 
certain. As a result, your students play 
better, easier 


Beginners can develop a good embouchure 
more quickly, maintain it more easily 
with a Bb horn. 


Your whole band will respond to the brilliant sound of Zalzer Bb Horns. 
Indoors or out, Zalzer Bb Horn tone carries better, clearer. 


Zalzer Bb horns are built from very thin, extremely resonant brass of 
special formula and temper. Mechanical valve linkage (no cords!) and 
convenient water key eliminate many maintenance headaches. 


You can teach Bb horn easier too. No special arrange- 
ments needed! You use regular F Horn parts, but with 
Bb fingerings which we give you in full detail. 


START BUILDING THE BEST HORN SECTION 
YOU'VE EVER HAD—NOW! Write for FREE 
Zalzer Bb Horn price list and detailed informa 
tion on “Simplified Teaching Methods for 
Zalzer Bb Horns 


The Fred. Gretsch Mfg. Co., Dept. MJ956 
60 Broadway, Brooklyn 11, N. Y. 
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OMEA SILVER ANNIVERSARY. The 
Ohio Music Education Association will 
high-point the celebration of its twenty- 
fifth year at the annual convention in 
Columbus, November 29-December 1. 
Ralph E. Rush, past-president of OMEA 
and MENC, and head of the music 
education department in the School of 
Music and School of Education at 
the University of Southern California, 
will speak at the anniversary banquet 
November 30. William B. McBride, pres 
ident of MENC and past-president of 
OMEA, professor of music education, 
School of Music, Ohio State University, 
will speak at the anniversary luncheon 
December 1. The All-State Orchestra 
will perform November 30 as a part of 
the special anniversary program with 
Mr. Rush as guest conductor. Richard L. 
Schilling, Miami University, Oxford, is 
president of OMEA; and Gene Taylor, 
Capitol University, Columbus is the 
host chairman of the convention 


RHODE ISLAND ASSOCIATIONS 
MERGE. At a joint meeting of the Rhode 
Island Music Educators Association and 
the Rhode Island Music Festival Associa 
tion, held at Rhode Island College of 
Education in Providence on June 19, the 
two organizations individually adopted a 
merger constitution. The Festival Asso 
ciation is now a part of RIMEA. The 
merger was completed with the election 
of the following slate of officers for the 
next two years: President—-Townley 8S 
Bowser, 15 Hall St., East Greenwich; 
first vice-president—Arnold Clair, Kings 
ton; second vice-president Horace Mag 
nan, Warwick; secretary—Albert R. Dal 
ton, West Barrington; treasurer—Er 
nest Falciglia, 65 Ledge St., Providence 


OREGON MUSIC EDUCATOR, official 
magazine of the Oregon Music Educators 
Association, will be published in Ash 
land, where Editor Bruce Bray has ac 
cepted a position in the Ashland Public 
Schools. Material for the magazine may 
be sent to Mr. Bray at 358 High St., Ash 
land 


UTAH MUSIC EDUCATOR has a new 
editor, and two associate editors have 
been named to the staff. Jessie Perry, 
University of Utah, has been appointed 
editor to fill the vacancy caused by the 
resignation of Ronald D. Gregory who 
has accepted a position at Indiana Uni 
versity. The associate editors are: Far 
rell Madsen, Brigham Young University, 
Provo; and John Philip Dalby, Utah 
State Agricultural College, Logan 


MTNA-ISMTA. The Music Teachers Na 
tional Association and the Illinois State 
Music Teachers Association will hold 
joint meetings at the MTNA convention 
at the Congress Hotel, Chicago, Febru 
ary 10-13, 1957. Two symphony orches 
tras, college choral groups, a_ ballet, 
string ensemble, and organ recital are 
ome of the program features. For full 
particulars write S. Turner Jénes, 32 
Browning St Jaldwin, New York 


MENC TOP OFFICERS. President Wil 
liam B. MeBride (center), Columbus, 
Ohio, with Second Vice-President Gladys 
ripton, New York City, and First Vice 
President Robert \ Choate, Boston, 
Mass. The latter is immediate past-pres 
ident of the MEN(¢ The picture was 
made at an executive committee meeting 
held in Chicago late in June 1956 
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from Baldwin...another triumph in piano engineering 


THIS NEW HAMILTON 


STUDIO PIANO 


HEAR THE DIFFERENCE, 
FEEL THE DIFFERENCE 


IN VOLUME... 








More soundboard area... 





Greater string length... 


Baldwin engineers have developed a 
completely new scale for the Hamil- 
ton studio piano. Only slightly wider 
than its predecessors, Style 243 has 
significantly greater soundboard area 
and increased string length through- 
out the bass. This, with redesigning 
of ribs and bridges, results in what 
can best be described as TONE LIFT. 


More vigor, vitality, volume 


You feel the difference in its new, 
more positive response and ease of 
playing. You hear it in the volume, 
quality, vitality of its tone. For today’s 
outstanding advance in piano engi- 
neering... the perfect piano for teach- 
ing, school, professional and enter- 
tainment use or for the home...get the 
full facts on this new Hamilton, Style 243. 


Send today for the new Hemilten Fect File end 
Exctusive Baldwin Institutional Fi ing A 





The Boldwin Piane Company, Dept. M 
1801 Gilbert Avenve, Cincinnati 2, Ohie 


Baldwin 


PIANOS + ORGANS 


Please send: 
(1) Hamilton Style 243 Fact File 
() Exclusive Baldwin Institutional Financing 


Arrangement 


America’s first family 


in music 


ne ” 
Music Educators 
April-May, dJune-Jdul 


opectal rate of postage stated in amended section 44, 40 
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Iemued 


oim thimes 
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NEA OFFICERS elected at the conven- 
Outstanding Publications Biya 7s vane 
g President Martha A. Shull, 1111 South- 
. east 113th St., Portland; first vice-pres- 
ident—Lyman V. Ginger, dean of the 
School of Education, University of Ken- 
tucky, Lexington; treasurer (1959) 
Gertrude E. McComb, 1927 South 6th St., 
Terre Haute, Ind.; chairman of board of 
trustees (1957 A. C. Flora, Columbia, 
S. C. Retiring president John Lester 
Buford is junior past-president. Mem- 
bers of the executive committee in addi- 
tion to the officers include: Lois Carter, 
Spartanburg, S. C. (1958); George H. 
Deer, Baton Rouge, La. (1958); Charles 
J. Griswold, Aiea, Oahu, T. H. (1957); 
Velma Linford, Cheyenne, Wyo. (1957); 
Oliver W. Peterson, Billings, Mont. 
(1958); Mrs. Nell B. Wilcoxen, Phoenix, 
Ariz. (1957). 


aan ahmehe 


BAND READER 


Elvin L. Freeman 
and Maurice C. Whitney 


D mETHOD 


ee 


BAN 


The Band Reader provides elementary moterial to augment the study of any 
elementary method. All exercises and melodies are original, designed to 
meet the immediate vocabulary of the student. (Twelve units emphasizing 
harmonized as well as unison exercises and many solos for all instruments 


eretenetas ene ne" 


with piano accompaniment.) Complete instrumentation. 


MARY MARTIN’S 
“ a“ ADULT EDUCATION ASSOCIATION in 
CERT BAND PETER PAN OVERTURE November will install Elbert W. Burr, 


manager of personnel development at 

Arr. by Walter Beeler Monsanto Chemical Company, St. Louis, 

Mo., as president. To succeed him in 1957 

the AEA recently elected Mrs. Grace T 

Stevenson, associate executive secretary 

sO . of the American Library Association, 

NG FOR TROMBONE » John Morrissey, Chicago. Charles S. Johnson, president 

of Fisk University, Nashville, Tenn., was 

elected vice-president; and Winifred 

SCARF DANCE - Chaminade — Lang. Fisher, executive director of the New York 

Adult Education Council was elected sec- 

retary-treasurer. The Adult Education 

WE THE PEOPLE + Concert Grand March + Bradley — Lang. ‘ Association, founded as a department of 

the NEA in 1951, has recently authorized 
the establishment of a music section. 


aes 


CON 


I've Gotta Crow, | Won't Grow Up, I'm Flying, Captain Hook’s Waltz. 


Solo for trombone or boss clef baritone with bond accompaniment 


MUSIC PUBLISHERS ASSOCIATION. 

MELODYTIME - Long, Long Ago, Sweet and Low, My Bonnie, In the New officers of MPA elected at the an- 
aot nual meeting in New York on June 4 

Gloaming and others are: President—David S, Adams, Boosey 
and Hawkes, Inc.; treasurer--Benjamin 

V. Grasso, Associated Music Publishers, 


MORE MELODYTIME ~ To a Wild Rose, Beautiful Dreamer, Oh, ines petitiner seesident Deneld ¥, Malin, 


Susanna, The Lost Chord and others. C, C. Birehard & Co., automatically be- 
comes vice-president; Herbert E. Marks, 


Both publications compiled and arranged by Michael Edwards for violin choir (Ist Edward B. Marks Corp., was reelected 
position) and up to full string orchestra. Published for, Violin A, 8, C, D, Viola, secretary. Newly elected members of 
the board of directors include: Ernest 
Farmer, Shawnee Press, Inc.: William 
Arthur Reilly, McLaughlin & Reilly Co., 
POPULAR SONGS FOR STRING ORCHESTRA ° Tenderly, and Mack Stark, Mills Music, Inc. Other 
Carolina Moon, Garden in the Rain Anniversary Waltz and others. members of the board are: Franco Co 
. lombo, G. Ricordi & Co.; Joseph A 
Arranged by Norman Sabor. Published for Violin A, B, C, Viola, Cello, String Bass Fischer, J. Fischer & Bro.; Geoffrey 
Gray, H. W. Gray Co.; Arthur A. Hauser, 
Theodore Presser Co.; Bernard A. Kohn, 
Elkan-Vogel Co.; Ed. B. Lorenz, Lorenz 
CHORAL Publishing Co.; Ralph Satz, formerly 

: with Chappell & Co.; Willard Sniffin, 
Harold Flammer, Inc.; Kermit A. Walker, 

NORMAN LUBOFF and his famous Columbia Recording Choir Bourne, Inc. 


presents a new series of Choral Works 


Cello, String Boss ond Teacher's Score (piano conductor) 


and Teacher's Score (piano conductor) 


NAMM ELECTION. At its Trade Show 
Wo. 5625 ~TO AN ANCIENT PICTURE—SSATS Wo 5627 —EZEKIEL SAW DE WHEEL—SSATIOS in New York in July the National Asso- 
° ° ' ciation of Music Merchants elected the 
Ne. 6615 POOR LOWESOME COWSOY~TT88 Wo. 6616° —DONEY GAL~TTBB (sole voice) following officers: President—-Paul E 
We. 5678°*~ALL THROUGH THE WIGHT~SATB Wo. 5629°*~GO TO SLEEPY ~SATTOS Murphy, treasurer of M. Steinert & Sons, 
(Opt. harp and win. [or Mute} Acc) (Opt. harp and win. [or flute} Acc.) Inc., Boston, a. pe came ay | 

Sherman, president of Sherman Clay 

We. 7703-OW MY LOVE-SSAA Company, San Francisco; secretary 
*As recorded in “SONGS OF THE WEST’ —Columbia C1657 tyne SBectay, — of Lynn ——— 
ee Co., Morristown, Tenn.; treasurer avic 
As recorded in “SWEET DREAMS’ —Columbia C16252 Jacobs, president of Jacobs Brothers 
Music Co., Philadelphia, Pa. Retiring 
President Earl Campbell, head of the 
Earl Campbell Music Co., Washington, 
D. C., becomes chairman of the board of 
directors. William T. Sutherland, Jen- 
kins Music Co., Kansas City, Mo., was 
elected NAMM representative to the 
American Music Conference. Fight new 
members of the NAMM board of directors 
elected for three-year terms are: A. Per- 
ry Avery, Providence, R. 1.; J. Robert 
CORNET (Trumpet) or Treble Clef Baritone —The ERNEST S. Butler, Marion, Ind.; Thomas J. Clark, 
WILLIAMS Method for Cornet (Trumpet) or Treble Clef Baritone. Grand Junction, Colo.; Bernie May, Al- 
buquerque, N. M.; Clarence M. Pettit, 
Columbia, 8S. C.; Philip Werlein IV, New 


VIOLIN — Progressive Graded Technics for Violin by PAVEL L. Gelcune. fa.: Geeves 3. Winter, fe. 
BYTOVETSKI 4 i i re ne Erie, Pa 
} SEND FOR SAMPLE LITERATURE! | SESAC MOVES. On June 30, Sesac 


canines! ++ moved into new quarters in The Coli 
@, . MPANY atc seum Tower, 10 Columbus Circle, New 
” ~ -~ = ssiasaling York 19. During 1956 the organization 
is celebrating its twenty-fifth anniver- 

sary. 


oes 


oe, 


PERCUSSION — Beginning Snare Drum Method by PAUL PRICE. 


TROMBONE or Bass Clef Baritone —The ERNEST S. WILLIAMS 
Method for Trombone or Bass Clef Baritone edited by Roger M. Smith. 


AP, ie 
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VA every youngster in 
« your band or orchestra 


can have a NEW CONN instrument! 


NEW “CONN TIME PAYMENT” 
PLAN AVAILABLE ONLY 
FROM YOUR CONN DEALER 


Now you and your students can enjoy better 
sound, better performance—for a finer band 
or orchestra— because anyone can now afford 
a new CONN instrument. Ask your CONN 
dealer about the new time payment plan—the 
first and only one of its kind in the band 
instrument industry! For as little as 10% 
down ...up to 20 months for the balance 
. +. your CONN dealer will deliver a new 
CONN instrument of your choice. 


Help yourself while you help your stu- 
dents... you can recommend CONN with 
complete confidence. 
BAND INSTRUMENT DIV, 
C. G. CONN LTD., 
Dept. 912, Elkhart, Indiana, 


BAND INSTRUMENT DIVISION, C. G. CONN LTD. 
Dept. 912. Elkhart, indiana 


Send NEW 1956 CONN Catalog, free and without obligation 


MAIL COUPON FOR NEW 
CONN CATALOG. SEE YOUR a 
DEALER FOR "TIME PAYMENT . 

PLAN" DETAILS Address 


School 


Zone State 
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The Musician’s Chair 


CUSTOM 
Folding Chair 


in 210 
COLOR 


DIDAHONG 








Some notable tnstallations : — 


BOSTON SYMPHONY ORCHESTRA, INC. (BOSTON POPS) 
THE NATIONAL MUSIC COMPANY 
WESTERN MICHIGAN COLLEGE 
WESTERN STATE TEACHERS COLLEGE 
CARNEGIE HALL 

JUILLIARD SCHOOL OF MUSIC 
DUMONT TELEVISION NETWORK 
COLUMBIA BROADCASTING SYSTEM 
NATIONAL BROADCASTING COMPANY 
PITTSBURGH CIVIC LIGHT OPERA ASSN. 
PITTSBURGH SYMPHONY SOCIETY 








For over 30 years The Musician's Chair for orchestra and audience 
because: ‘ 


® Perfect postured back for proper support. 
Won't wobble or tip . . . can't collapse. 
Quiet . . . silent audience seating. 
Non-skid rubber-padded feet 
Husky all-steel construction 
Upholstered seat and back 
Full freedom for playing any instrument. 
Folds flat. 
Storage Trucks 


PREE FOLDER Illustrates BTC Chair fabrics and finishes Avaliable 
in color. Write for it! 


CORPORATION 


} o 


The BREWER-TITCHENER 


MICHIGAN STATE UNIVERSITY'S new 
music building addition completed in 
June includes in the two-story wing a 
40 by 50-foot choral room, forty-four 
soundproof practice rooms, six class 
rooms, seven studios, six offices, and a 
piano technician’s workroom. In addi 
tion, there are 260 built-in lockers for 
musical instruments of all sizes and 
shapes. The addition brings Michigan 
State's music facilities under one roof 
while expanding the number of class- 
rooms, studios, offices and practice 
rooms. Roy Underwood, director of the 
division of fine arts and head of M.S.U.’'s 
musie department states that approxi 
mately 500 music students used the fa 
cilities of the new addition during the 
1956 summer school session 


50TH ANNIVERSARY of the Northwest- 
ern University A Cappella Choir was ob- 
served June 15-16 on the Evanston cam 
pus. Participation in the golden anni- 
versary celebration was open to any NU 
alumnus who sang in the choir during 
the past fifty years. The choir was or- 
ganized in 1906 by the late Peter Lutkin, 
composer of church and choral music 
and for many years dean of NU's music 
school. 


TELEVISION SERIES entitled “Music 
for Young People” will be available to 
the nation’s twenty-one educational tel- 
evision stations this fall. The programs 
were produced on film and later will be 
distributed to schools and other educa- 
tional organizations for non-television 
use. Five of the programs introduce 
young people to the instruments in these 
major groupings string, woodwind, 
brass, percussion and keyboard instru 
ments. The remaining programs stress 
the history of the music written for the 
instruments and take the children into 
the realm of interpretation. “Musie for 
Young People” is presented by the Edu 
cational Television and Radio Center, 
1610 Washtenaw Ave., Ann Arbor, Mich., 
and Arts and Audiences, 10 East 39th St., 
New York, N 


NEA NOTES: Presidents of the thirty 
departments of the National Education 
Association on May 15 expressed to 
President Eisenhower “their sincere ap 
preciation for your continuing support 
of pending legislation which would pro 
vide federal support for emergency 
school construction.” Meeting in Wash 
ington May 14 and 15, the NEA depart 
ment presidents and secretaries also 
made recommendations on the service 
program of the NEA. On the matter of 
dues, they adopted the following report 
which received further consideration at 
the Portland convention: “There is ree 
ognized the need for increased and ex 
panded services within the total NEA 
program, including departments Im 
plicit in this situation is the need for 
increased funds for such an expanded 
program. Therefore, it is the consensus 
of the presidents and secretaries of the 
departments of the National Education 
Association that favorable consideration 
should be given to an appropriate in 
crease in dues of the National Education 
Association.” 





The Picture On The Cover 





THE PLEASANT FALL SCENE on the 
cover shows Women's Residence of the 
Eastman School of Music of the Uni 
versity of Rochester, Rochester, New 
York. Tower building in the distance is 
Cutler Union, social and recreation cen 
ter for studen’+ of the school, which 
was added to the school facilities in the 
expansion program of 1955. Both build 
ings are on the Prince Street Campus 
Howard Hanson is the director of the 
Eastman School of Music. Photograph is 
by Lou Ouzer of the Loulen Studios, of 
ficial photographer of the Eastman 
School. 
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A COLLECTION OF POPULAR STANDARDS 
arranged by 
JOHN KINYON 


use it anywhere... 


HALF-TIME SHOWS « PEP RALLIES 
PARADES * POP CONCERTS 
ASSEMBLY PROGRAMS « ENCORES 


AVALON « BABY FACE « IN MY MERRY OLDSMOBILE ¢ THERE’S 
A LONG LONG TRAIL © APRIL SHOWERS ¢« | LOVE A PARADE 
I'M LOOKING OVER A FOUR LEAF CLOVER © HALLELUJAH! 
SMILES « CHINATOWN, MY CHINATOWN ¢ WHEN IRISH EYES 
ARE SMILING @ IN A SHANTY IN OLD SHANTY TOWN 
CALIFORNIA, HERE | COME ¢« | LIKE MOUNTAIN MUSIC ¢ BYE 
BYE BLACKBIRD 


Condensed Score (Octavo Size) $1.00 
Parts (Quickstep Size), each 40 





Dept. 


MUSIC PUBLISHERS HOLDING CORP 
619 West 54th St., New York 19,N. ¥ 


Please send me complete sample score of “HITS THROUGH 
THE YEARS ON PARADE 


Nome 
Street 


City 
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Dixieland Blues 
For The School Band! 


DIXIELAND BLUES 
BAND BOOK 


Arranged by JOHN WARRINGTON 
Clarinet Marmalade 
Dog Town Blues 
Bornyord Blues 
lary Deddy 
Ching Boy 
Bb Bives 
Panama 


Tiger Rag 
Losses Condy 
Ostrnch Walk 
Setenic Blues 
Wabash Blues 
Buin’ The Blues 
in A Miner Mood 
Darktown Strutters’ Ball 





The Most Diversified Contents 
In Any School Band Book! 


OUR SCHOOL 
BAND BOOK 


All New Arrangements by (. PAUL HERFURTH 
Anchors Aweigh tm Always Chasing Rainbows 
A Seng Of Old Howell 

Down the Field 
Linger Awhile 
Masquerade 
Yale Boole 
Ti-Pi-Tin 


Forever And Ever 

Over The Rainbow 

Washington And Lee Swing 

tt See You In My Dreams 
You Gotta Be A Football Here 
Senta Claus ts Comin’ Te Town 


Jeannine (| Dream Of Lilac Time) 


OUR SCHOOL BAND BOOK 





FOLLOW THE LEADER 


BAND BOOK 


First Choice With 
Progressive Band Directors! 


FOLLOW THE LEADER 
BAND BOOK 


All New Arrangements by FORREST L. BUCHTEL 
Im Sitting On Top Of The World 
Five Foot Two, Eyes Of Bive 
Good Night (Woltz) 
Queen City (March) 
Sleepy Time Gol 
Whip And Spur 
WC-4 (March) 


Our Director 
Notional Emblem 
You Were Meant For Me 
Waltz You Seved For Me 
Swingin’ Down The Lone 
Down Main Street (March) 
De Molay Commandery (March) 
When Francis Dances With Me 





A Sparkling Parade Of Pops 
In March-Time! 


MARCHING IN 
SWINGTIME 


Avianged by JONN WARRINGTON 
Diane I'm Sitting On Top Of The World 
Should | Washington And Lee Swing 
| Hever Knew De You Ever Think Of Me 
Toot, leet, Teotse Good Wight Sweetheart 
When You Wore A Tulip Linger Awhile 
All t De ty Dream Of You Chine Bey 
Five Foot Two, Eyes Of Bive Moybe 

We! Nel A Thewend Times Ne! 


amt | 





Price On All Band Books Listed Above 
FULL INSTRUMENTATION © EACH PART 50c © CONDUCTOR (Octevo Size) $1.00 
Send for FREE Bb Cornet or Bb Clerinet Part 


THE BIG 3 MUSIC CORPORATION 


Looking 


Into 


NEW BIRCHARD PUBLICATIONS. A 
new edition of “Our Land of Song” from 
the CC. C. Birchard & Co. “A Singing 
School” series is announced, In the note 
to the students the book is described 
as containing “songs about our country 
and its great men, songs which Ameri 
cans have sung for many years, songs 
written by living Americans, songs from 
our good neighbor countries to the north 
and south, and songs from other coun- 
tries which have been the homes of many 
who are now Americans.” RCA Victor 
records are available for use with the 
book. 

Another new publication is “The Play 
and Sing Book” by Lloyd H. Slind made 
up of songs selected and arranged from 
“Our Land of Song” for various instru 
ments and/or voices. Suggested instru- 
ments to be used with each arrangement 
include (1) ffutophones, tonettes, re- 
corders, songflutes; (2) bells or violins; 
(3) autoharp, harmolin, ukulele, guitar; 
(4) cello, viola, trombone, baritone. For 
further information consult your dealer 
or write direct to Birchard at 285 Co 
lumbus Ave., Boston 16. 


AUDIO-VISUAL. “Planning Schools for 
Use of Audio-Visual Materials” contains 
information concerning audio-visual 
centers in colleges and universities A 
useful guide for college administrators 
and teachers in colleges who are con 
cerned with establishing a comprehen 
sive and effective service in audio-visual 
aids to instruction. The volume also con 
tains much helpful reference material 
for students. $1.50. NEA Department of 
Audio-Visual Instruction, .1201 Sixteenth 
St.. N. W., Washington 6, D. ¢ 


BRASS INSTRUMENT ARTICLES. Sev 
eral articles dealing with the playing of 
brass instruments, prepared by Leonard 
B. Smith, educational consultant of the 
Band Instrument Division of the F. A 
Reynolds Co., may be secured by writ 
ing to the company at 729 Superior 
Ave., Cleveland 15, Ohio. Mr. Smith is 
well known as the conductor of The 
Belle Isle Band Concerts which are pro 
vided free of charge to Detroit, Michi 
gan, residents each night for eight weeks 
during the summer season 


FESTIVAL IN EDINBURGH FILM is 
now available in 16 mm sound, Eastman- 
color, through the British Information 
Services, 720 N. Michigan Ave., Chicago; 
903 National Press Bldg., Washington 4, 
D. C.; 2516 Pacific Ave. San Francisco 
15; and 448 South Hill St., Los Angeles 
13. The film, which replaces the “Edin- 
burgh Festival of Music and Drama” 
presents a colorful oor of the 
many pleasures which the world-famous 
Edinburgh Festival offers its visitors. 


KEYBOARD EXPERIENCE NEWSLET- 
TER, an informative monthly bulletin on 
music education published by the Ameri 
can Music Conference, Chicago, is now 
available upon request to teachers and 
others interested in education The 
Newsletter, edited by Marion Egbert, is 
designed to help the classroom teacher 
conduct a keyboard experience program 
and suggests ways for teachers to better 
the general understanding of music by 
their pupils. Requests for “Keyboard 
Experience Newsletter” should be ad 
dressed to the American Music Confer 
ence, 332 So. Michigan \Ave., Chicago 4. 
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A Living Monument 
to The Concord Summer School 


THE CONCORD SERIES 
“Music Education at its Finest 


THE CONCORD SERIES is the impressive outcome of the work and dedication of Dr. Thomas Whitne 
Surette, one of the spegiest names in music education. Assisted by such notable musicians as Archibald T. 
Davison, Augustus D. Zanzig, G. Wallace Woodworth and Walter Piston of Harvard University, he created 
a series covering every phase of music education, from kindergarten through high school. 


25 Chorals by JoHANN SepasTiAN Bacn. Etvsmity & Surette Cloth 1.25 Paper .75 
Home and Community Song Book with Piano Accompaniment. Davison and SURETTE 
(See also No. 19 Vocal Edition) Complete Edition Boards 2,00 
140 Folk-Songs. Rote Songs for Grades I, II and IIIl. Davison and Surette (Words and 
melodies only) See also No. 7 Teachers Edition New large-note Students Edition Cloth 
A Book of Songs for Unison and Part Singing. For Grades |1V, V and VI. Davison, Surette 
and ZAN21G (Words and melodies only) See also No. 14 Teachers Edition Students Edition Cloth 
20 Marches for Use in Schools. Edited by THomas WHITNEY SURETTE 
The Concord Teacher’s Guide (A Manual for all Grades) AuGustus D. ZANzIG 
140 Folk-Songs with Piano Accompaniment for Grades 1, I] and III. Davison and Surette 
(See also No. 3 Students Edition) Teachers Edition Cloth 
Robin Hood (A play with music for children) by Kate STEARNS PAGE 
Kindergarten Book of Folk-Songs. Lorraine D'OrEMIEULX WARNER Cloth 
The Concord H al. KATHARINE HUNTINGTON and ELizapeTH MACLAREN ROBINSON 
The Nativity (A play for children with music based on old French songs) Lorraine D'Ore- 
R. . .-- WARNER and MARGARET HIGGINSON BARNEY 
nciples of Musical Theory by Renfe LonGcy-MiQuet_e Cloth 
oncord Anthem Book (40 Anthems) For Mixed Voice Choirs in Protestant Churches. 
on and FoorTe. (See alse Nos. 1200 and 1290) Cloth 
A Book of Songs with Piano Accompaniment For Unison and Part Singing in Grades IV, 
Vand VI. Davison, Surette and ZANzIG. Teachers Edition Cloth 
(See also No. 4 Students Edition) 
Concord Junior Song & Chorus Book for Grades VII, VIII and IX. Davison, Surette 
and ZANZIG. (See also No. 16 Students Editio 1) Teachers Edition Cloth 
Concord Junior Song & Chorus Book for Grade »s VII, VIII and IX. Davison, Surette 
and ZanziG (Words and voice parts only) Students Edition Cloth 
(See also No. 15 Teachers Edition) 
Concord Song Book for Women’s Voices with Piano Accompaniment. Davison and SuRETTE 
(See also No. 18 Students Edition) Teachers Edition Cloth 
Concord Song Book for Women’s Voices. Davison and Surette (Words and voice parts 
only) (See also No. 17 Teachers Edition) Students Edition loth 
The Home and Community Song Book. Davison and Surette. (Words and voice parts 
on See also No. 2 Compete Edition Vocal Edition loth 
Mervesd University Glee Club Collection of Part Songs for Men’s Voices. Everlastingly 
the best collection in the world of the finest choral music for Men's Voices 
foceas by ArcuipaLp T. Davison. Vols. I-VI. Cloth. each 
Special Library Offer for one set of six volumes $12.00 


No. 
No. 


——— 
—=OCmR NOU 2 Ww Ne 


_- =e 
~ wn 


The Concord Piano Books (Vol. I. 
Elementary Course of Instruction based on Folk-songs (with words) and on) Vol. II. 
Physical Interpretation of Rhythm. Katuerine K. Davis (Four volumes) Vol. O° 
Vol. IV. 
Béla Barték Album of Selected Pieces for the Piano. Compiled by Katuerine K, {Vol. I. 
Davis (Two volumes) \ Vol. II. 
The Headless Horseman (An operetia for .. schools) Orchestration available. Music by 
DouGias Moore. Words by SterHen Vincent Bénét. Paper 
A Second Book of Chorals By cman Sepastian Bacu. Edited and provided with suitable 
English texts by THOMAS WHITNEY SURETTE Cloth 1.25 Paper .75 
. 616 Cinderella (A play with music for children) by Katuertne K. Davis 75 
. 617 Six & Four are Ten (A play with music and dancing, based on an Old Welsh Fairy Tale) by 
Ursuta RIDLEY 75 
. 618\ The Wellesley Appreciation Album for the Piano (Characteristic Selections from the Music 
619} of Great Composers) Compiled by Eowarp Barry Greene Vols, I and II Paper each 2.00 
Cloth each 3.50 
No. 1200 The Second Concord Anthem Book (40 Anthems) For Mixed Voice Choirs in Protestant 
Churches. Davison and FOOTE (See also Nos. 13 and 1290) Cloth 2.50 
No. 1290 Third Concord Anthem Book (30 Anthems) For Mixed Voice Choirs in Protestant Churches. 
Victoria GLASER and HENRY CLOUGH-LEIGHTER (See also Nos, 13 and 1200) Cloth 2.50 


(Prices subject to change without notice.) 
J] g 


A complete catalog of the works of THE CONCORD SERIES, as edited by Henry Clough-Leighter, is available 
gratis upon request. 


E. C. SCHIRMER MUSIC COMPANY 


Boston 16, Massachusetts 


221 Columbus Avenue 
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RIGHT FOR YOUR BAND 


*PARADE of the WOODEN SOLDIERS 
L. Jessel... .J. J. Morrissey 


CORONATION SCENE N. Rimsky-Korsakov... .R. Cray 


STEAMBOAT COMIN’ 
for Band and Mixed Chorus (Ad Lib.)....Ardon Cornwell and 
Helen Myers 


SUITE FOR BAND L. van Beethoven... .R. Cray 
THREE SKETCHES FOR BAND ..J. J. Morrissey 
PAVANE M. Ravel....J. Fogelberg 
SUMMER DAY .E. Siegmeister 
SAN FRANCISCO EL GRANDE E. Lecuona. .. .R. Cray 
ESPANA CANI P. Marquina... .R. Cray 
CARIBBEAN FANTASY J. J. Morrissey 
DANCE FANTASY FOR BAND J. J. Morrissey 
FOUR EPISODES FOR BAND J. J. Morrissey 


PETITE SUITE P. Tchaikowsky....R. Cray 


*This is John J. Morrissey's first Band Arrangement of any piece other 
than his own original compositions. 


(Full Band each $5.00—Symphonic Band each $7.50) 
(Conductor Score $1.25—Extra Parts 50c) 
EDWARD B. MARKS MUSIC CORPORATION, RCA Bidg. + Radio City, N.Y. 














We Are Pleased to Announce That 


MISS LOUISE GRANT 


Is Now Associated with Us As 
EDUCATIONAL DIRECTOR 


]. FISCHER & BRO. 
Harristown Road 
Glen Rock, N.]. 

















AUDIO-VISUAL GRADUATE PRO- 
GRAMS. A directory of graduate pro 
grams for the professional education of 
audio-visual supervisors, directors, and 
building coordinators. For all persons 
interested in professional education pro 
grams in audio-visual education, this di 
rectory is designed to (a) acquaint stu 
dents with instructional programs in 
audio-visual education offered by Amer 
ican colleges and universities; (b) pro 
vide counselors sufficient information so 
that they may assist students interested 
in a career in audio-visual education; 
(ce) furnish employers with a list of 
institutions preparing professional per 
sonnel in the field of audio-visual edu 
cation; (d) report the current status of 
graduate programs for the professional 
education of audio-visual supervisors, di 
rectors, and building coordinators. 50« 
per copy. NEA Department of Audio 
Visual Instruction, National Education 
Association, 1201 16th St., N.W., Wash 
ington 6 


CONN EDUCATIONAL MATERIAL. 
Some four million pieces of educational 
literature are distributed each year by 
Cc. G. Conn Ltd. according to Mrs. Vera 
Shields, advertising director. This mate 
rial covers the span from kindergarten 
to college, and includes Baton Magazine, 
the company’s external house organ. To 
further develop interest in music, Conn 
has prepared detailed material for or 
ganizing parents’ music clubs, as well as 
information on how to organize indus 
trial bands. 


COLLEGIATE CAP & GOWN COM- 
PANY’S new booklet, “How to Raise 
Money for Choir Robes” is available 
without charge by writing to the com 
pany at 1000 Market St., Champaign, 
Illinois. Thirty-five methods that have 
been tried and found successful are de 
scribed in the booklet 


MOLDED SYNTHETIC SHAKO is now 
available through Uniforms by Ostwald, 
Inc, This all-weather shako is available 
in the C-51 West Point style, and other 
shako bodies will be announced as rap 
idly as they become available. For 
further information write to the com 
pany at the Ostwald Building, Staten 
Island 1, New York. Ostwald also an 
nounces the availability of a new folder 
illustrating orchestra uniforms 


MILLS MUSIC, INC. announces the pur 
chase of the catalog of the Handy-Folio 
Music Co. of Milwaukee, Wisconsin. In 
addition to the song folios, Mills Music, 
Inc. has acquired the “Vandre” Inter 
locking Plastic Keyboard and the Note 
and Staff Set (with flocked treble and 
bass clef boards) 


RUDOLPH GANZ, president emeritus, 
Chicago Musical College of Roosevelt 
University, examines rare, original Mo- 
zart manuscripts in the collection at the 
Newberry Library, Chicago. With Mr 
Ganz is Violet Kmety, program director 
of WEFM. Miss Kmety holds manuscript 
of a musical fragment written when Mo 
zart was seven. WEFM, Zenith’s high- 
fidelity FM radio station, paid homage to 
Mozart on the 200th anniversary of the 
composer's birth 
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New Christmas Choral Music and Cantatas 


The Stable at Bethlehem 


A Nativity Pantomime 
by Theron Kirk 
for Narrator, Mixed or Children's Chorus in Unison, with Piano 


The majesty of the Christmas story is told in simple narrative with tradi- 
tional carols. Optional instrumental parts for Oboe, Clarinet and 
Triangle are included 


Complete—85c 





The Tree That Found Christmas 


An Opera Fantasy 
by George Kieinsinger 


The Cherry Tree Legend 
A Cantata 
by Trude Rittman 
for Baritone Solo, Soprano, Mixed Chorus and Piano 


The famous episode from ‘‘The a into Egypt" is retoid in modern 
variations on an ancient carol, lending itself to pantomime, pageant or 
choreography 


Price . . 75¢ 





A Christmas Sermon 


Music by Eunice L. Kettering 
Lyrics by Roark Bradford 


A modern parable for Christmas with “No Room at the Inn" as 
backgrourd; for Narrator and Mixed Chorus « cappella 


Price . . 75¢ 


A charming aa | tale for adult Soloists, Mixed Chorus and Orchestra 
ased on a story by Christopher Morley 





Piano-Vocal Score—$2.00 


Other Suggestions for the Christmas Sea-on Available at your local dealer 


AND ON EARTH PEACE—Solo Voices, Mixed Chorus Strickland 
THE BABE OF BETHLEHEM—Solo Voices, Mixed Chorus Hamblen 
THE BABE OF BETHLEHEM—Women's Solo Voices. Women's Chorus Hambien 
THE HEAVENLY CHILD—Solo Voices, Mixed Chorus Hambten 
THE HEAVENLY CHILD—Women's Solo Voices, Women's chorus Hamblen 
THE INFANT, JESUS—Solo Voices, Mixed Chorus Stickles | 
PETIT NOEL—Solo Voices, Mixed Chorus Underwood Perry 
PETIT NOEL—Treble Voices Underwood -Perry 
STAR OVER BETHLEHEM—Solo Voices & Mixed Chorus Strickland 


Send for “Approval” Copies and 
the New Fall Choral Bulletin to: 


Chappell & Ca., Inc. 


RKO Building Rockefeller Center 
New York 20, N. Y. 








Less Work for Teachers 


of Music Appreciation 


NEW. / 55 Listening Lessons on 4 Records 
low-cost, hi-fi long playing (33% rpm) with %-inch 


spacing between selections—coordinated with our Edito- 
rial Program 


TV and RADIO PROGRAMS 


Si ECIAL on the major networks—Voice of Firestone, Tele- 


phone Hour and others will create special programs 
for our readers. 


Wonderful things happen when you use Keyboard Jr. magazines 
and their teaching aids in your music appreciation classes, Two 
editions: Elementary (Grades 4-6), Intermediate (Junior and 
Senior High), published monthly, October-May. Group subscrip- 
tions (5 or more of one edition), only 55¢ per student per year. 


KEYBOARD JR. 


the magazine for music appreciation 


Order today 


or write for free sample 
copies, plus record cata- 


log. 


Department MEJ, 1346 Chapel Street, New Haven, Connecticut 
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JAM HANDY COLOR FILMSTRIPS 
CORRELATED MUSICAL RECORDINGS 


@ MUSIC STORIES 


1. Peter and the Wolf 
2. Hansel and Gretel 5. The Firebird 
3. The Nutcracker 6. The Sorcerer's Apprentice 


Filmstrip Series . . $27. RecordSeries . . . $21, 


4. Peer Gynt 


e@ STORIES OF MUSIC CLASSICS 

4. The Swan Lake 

5. The Bartered Bride 
6. Scheherazade 


1. The Sleeping Beauty 

2. William Tell 

3. A Midsummer Night's 
Dream 


Filmstrip Series' . . $27. Record Series 


other top-quality filmstrips in 
15 curriculum areas 


Je JAM HANDY Qiyenspation Bi 5 Sst 
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LANGENUS MOUTHPIECE, a creation 
of Gustave Langenus is now being dis 
tributed by the G. Leblane Corporation 
of Kenosha, Wisconsin Mr. Langenus 
has been well known for many years as 
a clarinetist, a clarinet teacher, and 
composer. The mouthpiece features a 
special “duckbill” end which allows the 
clarinetist to put more mouthpiece in his 
mouth without increasing the size of his 
“bite,” thus providing a greater vibrat 
ing reed area. 


PIANO-KEY BLOW ACCORDION. The 
Wm. Kratt Co. announces this new mu 
sical toy designed for youngsters and 
grown-ups for use at home, school or 
camp, for party entertainment and 
wherever music is part of the fun in 
doors or outdoors. The instrument is 
equipped with eight keys which produce 
sixteen tones. The brass reeds are pre 
cision hand-tuned, The piano-key blow 
accordion simulates the accordion and an 
instruction folio is included with each 
instrument. Available through dealers 
or write direct to Kratt at 988 Johnson 
Place, Union, N. J. The company is well 
known for its professional pitch pipes 
and precision-tuned harmonicas 


GRETSCH % SIZE GUITAR, The “Ram 
bler” is a new Electromatie three-quar- 
ter size guitar ensemble introduced at 
the NAMM convention by the Fred. 
Gretsch Manufacturing Company. It is 
described as especially suitable for the 
small student although it has the tone, 
feel and playing qualities of the larger 
models, 


SEIDEL MASTER VIOLINS are being 
distributed by the Fred. Gretsch Mfg. 
Co, The Seidel workshop, whose pre-1939 
location in Eastern Germany made its 
products unavailable to the West, has 
now moved into the Western Zone and 
is again turning out instruments of the 
same high quality as those made before 
World War II and distributed in America 
by Gretsch, 


ADDITIONS TO ARTLEY LINE. Two 
new piccolo models have been added by 
D. & J. Artley as members of their 
family of flutes and piccolos: Model 180 
has a nickel silver body and Model 185 
is finished in sterling silver. Both are 
available in either the key of C or D. 
Also announced is a new development in 
a key pad design, the Perma-Pad which 
is impervious to the deteriorating effects 
of water and moisture and is airtight. 


CALIFONE “CELEBRITY” PHONO- 
GRAPH is announced. A center drive 
continuous variable speed turntable is 
the new feature of this 1957 Califone 
phonograph model. It is described as 
eliminating the cones, idlers and belts 
used on the usual variable speed devices. 
The speeds on the “Celebrity” range 
from 16 to 78 RPM with an illuminated 
stroboscope for adjusting exactly to all 
four speeds, which-when set remains ex- 
actly on speed even when cold. 


G. LEBLANC CORPORATION announces 
nine new models in clarinet, trumpet and 
cornet lines-—Medallion, Dynamic, and 
the Symphonie II, respectively 
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UNTFORNIS ou 


This is the Purpurk Universtry BAND—At G. Wricat, Director 
wearing their Osrwatp uniforms. See 
your local Ostwa.p representative for 


guidance in selecting styles, fabrics, " Unifoms by 


colors, accessories for your new uniforms id 
OsTWALD gives custom-tailoring attention 

to every detail of your order, Delivery 

promises—confirmed in writing—are de- IN 


pendable Phone or write for free booklet OSTWALDO BUILDING, STATEN ISLANO 1 N.Y 


“Fund Raising Ideas.” 


ee ye 7 
Pi ype Ome wae 


¢ 


‘ 
Painstaking 


Mntrinsic Pe xcellence 
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OF THE NIGHT 


by HARRY ROBERT WILSON 


In The Stillness Of The Night S.S.A. 
In The Stillness Of The Night S.A.T.B. 
In The Stiliness Of The Night S.A. 


THE STILLN = 


In The Stillness Of The Night S.A.B. 


SOLOS FOR VOICE 
Wilson, H. R. “In The Stillness Of The Night,” Med 
Reynolds, Robert “God Be With You,” Med 


Send for FREE Reference Copy 


JACK SPRATT MUSIC COMPANY 
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Introducing the 


Meloharp 


a chromatic Psaltery 
and melody companion to 
the AUTOHARP 


Audio and Visual Teacher 
of 
Scales-Notes-Tones 


4A movable scale can 
be set in any mejor key 


BS 1) BRI 
MLB? 
Brochure on Request 
OSCAR SCHMIDT INTERNATIONAL INC. 
87 PERRY ST., JERSEY CITY 7, NEW JBRSEY 
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HIGH QUALITY 
AT LOW COST 


A strong heart is just as important to the 
‘ : long life of a reed as your own heart is 
FRANK A. BEACH MUSIC HALL, Em to your life. All Brilhart Reeds are built 


poria, Kansas, State Teachers College, : ; 
was dedicated on June 12 to the memory with a heart. They are true in pitch, long- 


of Frank A. Beach, member of the KST¢ lasting and full of life. Finest seasoned 
staff from 1908 until his death in 1935 cane. Sold in sealed boxes of 25 reeds at 


Mr. Beach was the first head of the . 
Music Department and held this position music dealers everywhere. Ask for the 


for nearly two decades. He was president reed with a heart — Brilhart. 
of the MENC in 1922, later served as a 
member of the MENC Executive Com 
mittee, and was a member of the Music 
Education Research Council for a num 
ber of years. Edgar B. Gordon, Uni 
versity of Wisconsin professor emeritus 
and MEN(¢ president in 1925, a long 
time friend of Mr Jeach, spoke at the 
convocation, The dedicatory address was 
delivered by Judge W. W. Parker who 
piloted the bill through the Kansas 
Legislature which appropriated the 
money to build the music hall In the 
picture Mrs Jeach is shown shaking 
hands with Johne King, president of 
KSTC, and next to Mrs. Beach is Mr 
Gordor To the right of Mr. King 
Catharine Strouse who was a member 
of the music staff during Frank A 
Beach's tenure. and now retired Miss 
Strouse was president of the MEN‘ 


Southwestern Division, 1937-1939 





N EW The “one perfect facing’ mouthpiece 


Now —the one perfect mouthpiece with one perfect 
facing, designed for the average student, Ideal com- 


panion to the popular Brilhart-Special Cane Reed, 


NEW 16-PAGE CATALOG IN COLOR convorarion » cantseao, CALIFORNIA 


September-October, Nineteen Fifty-six Page 17 

















NEW MATERIALS TO USE WITH 
PITTS 


MUSIC MAKERS WATTERS 


THE GAY NEW SONGBOOK FOR SECONDARY WERSEN 
SCHOOLS IN THE OUR SINGING WORLD SERIES 


New! Gor Gestival Yse... 


ORCHESTRA AND BAND ACCOMPANIMENTS 











Instrumental accompaniments for Line Up! Count Off!, The Holy City, and 
Battle Hymn of the Republic are now available. Playable by either Orchestra or 
Band, or a combination. Each is scored for Violin I, Violin Il, Viola, Cello, 
Bass, Flute, Oboe, Bassoon, Alto Saxophone, Clarinet I, Clarinet I and III, 
lrumpet I, Trumpet II and II, Horns in F—I and Il, Horns in F—III and IV, 
Trombone | and I, Trombone III and Tuba, Percussion (Drums and Timpani), 


and two Conductor's Scores, 106 parts in all. 


These accompaniments will be loaned to schools which are using Music 
Makers in class lots, for the purpose of accompanying large choruses perform- 


ing in music festivals. 


New! LP Records 


ALBUM NINE 


Three 10-inch 331/, RPM records on which 


are recorded 24 selections from Music 


Makers, Ready now. 


Write to your nearest Ginn sales office for complete information. 


GINN AND COMPANY 


Sales Offices: New York 1! Chicago 6 Atlanta 3 Dallas | Columbus 16 San Francisco 3 Toronto 7 


Home Office: Boston 
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ND NOW we are in the new MENC home! When this 
magazine comes to your hands the removal of the Chicago office of the Music Educa- 
tors National Conference to Washington, D.C. will have been completed. The admin- 
istrative, business and publications operations of the Chicago and Washington offices 
have been consolidated in the new Educational Center of the National Education Asso- 
ciation. Adequate and attractive office space and equipment have been provided for the 
MENC, which joins the twenty-nine other NEA departments located in the Educa 
tional Center. 


1201 Sixteenth Street, N.W., Washington 6, D.C. is now the 
headquarters address of the Music Educators National Conference, its six Divisions, and 
the organizations within the MENC framework which the office serves. These include 
the fifty federated state and territorial units, the auxiliary organizations—National In- 
terscholastic Music Activities Commission and Music Industry Council, and the asso 
ciated organizations—College Band Directors National Association and National Asso 
ciation of College Wind and Percussion Instructors 


It is significant that the occupancy of the quarters in the new 
Educational Center occurs almost on the eve of the Fiftieth Anniversary of the MENC, 


which was founded in April 1907. The headquarters and publication office, set up in 
Chicago at 64 East Jackson Boulevard in late August 1930, has served the organization 
for more than half of the fifty-year period. In 1951 the NEA provided space for a liai- 
son office for the MENC. This office presently took over a major share of the head 
quarters office responsibilities 


The tremendous task of moving and settling in the new quarters 
has been lightened by the effective facilities, pleasant surroundings, the beneficial asso 
ciations with executives and workers in the NEA and our companion departments, and 
the much greater efficiency afforded by the consolidated offices. With all this there is, 
nevertheless, the tempering influence of parting from associates and associations 
members of the staff who, having their homes and families in and near Chicago, can 
not go to Washington; members and friends of the Conference who were near neigh 
bors and frequent callers; building employees, some of whom had been helpers the full 
twenty-six years, the printers, engravers and others who supplied business needs and 
services—in a few cases since the office was established 


And so, after almost exactly twenty-six years to the day since 
the MENC office was first opened in Chicago, your headquarters staff in Washington, 
which includes some of the original Chicago personnel, pledges continuous and loyal 
service to Conference members everywhere, as well as dedication to the cause and 


program of the MENC 


number one, September-October 1056 
Music Educators National Conference 
Street, N.W Washingten 6, D 





The Responsibility of Music to Education 


Theodore F. Normann 


\met 
inn othe 
ivorite 
t a critical, censoriou what 
1 hve 
poorly taught 
english Litera 


tudents can neither 


‘i ! tiie pourbolie chool 


cientist 
ot only but 
prot or ot 
use hi 
| 


ana 
Ihe 
ns economic, be 

local high school fails 

Lhe mental hygienist 

ursuit of the three R the 
wnored And the 


the kind 


themsel ve fluently 


or orally 


needs be 


quick to condemn and 


din the 1 music te 


all this 1s he 


ent ame ol 


r¢ Perhaps ilthy 
certalt I 


We 


valuation reveals a deep and 


peak out freely 1 


i clemocrac wot ld 


rl it tft rr constructive 7 


vould utterly ignore it 


witter of when 


coriie 
hed 


leading con 


Hnportane ( 


clistineut armel the 
\merica 


to task in an 


Nis 


compose 
ervatori 
irticle im the 


leper JOURNAI 


ATOR 


hee tT) T¢ 
the 


They | ive 


thout number the early days of 


1 he hool 


here 


ee 


Hitisictan 1 well iware ol 


ere and there ample justi 


port sed. But we should 


tine contusion mas irine 


term neatly and pre 


education, 1s meant by 


nance, musical equip 
ontemporary 
detinit 


| 


Until the disputants 
very well 
which 


peciti n they may 


disputing pomts upon 


int tow people 


niextual 
ibly be justified depending 


d. The 


|» mits of view 


e mdividual involve schools, 


Page 20 


“THE RESPONSIBILITY of Music Education to Mu- 
sic” was the subject of an address by William Schu- 
man, president of the Juilliard School of Music, at 
a general session of the recent convention of the 
MENC at St. Louis, Missouri. Many in the audience 
were in agreement, at least in principle, with the 
speaker. Others, while in sympathy with Mr. Schu- 
man’s point of view, felt that it was not fully in 
accord with the common conception of the basic 
purpose of music instruction as part of the educa- 
tional program. The address aroused so much dis- 
cussion that it was published in the June-July 1956 
issue of the official magazine to give a larger audience 
of music educators something to think about. 

The comments on Mr. Schuman's article here 
printed represent what the author believes to be the 
viewpoint of a great many persons who are con- 
cerned with music instruction in the schools as one 
of the important elements of public education. Mr. 
Normann, associate professor of music education in 
the University of Washington, Seattle, is chairman 
of the MENC Music Education Research Council, 
which has as one of its major current assignments 
the functions of MENC Music in American Life Com- 
mission I, “Basic Concepts in Music Education.” 

Mr. Normann stipulates his article presents his 
own personal understanding of the purpose and prov- 
ince of music teaching in the school curriculum as 
interpreted by most music educators. Others may 
have different ideas which they would like to express 
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to equal professional standards of skill, facility, and an al 
They have tried 
But 


the dangers of so doing are quite likely to lead to a com 


most phenomenal technical dexterity 
to do so. The temptation is a very real one indeed 
plete distortion of the purposes which music should serve 
in public education. Is it serving the purposes of music 
education in the best possible way to drill so exhaustively 
on technical perfection that the real spirit and meaning of 
the music itself is lost? Is it justifiable to so work for 
perfection that the extent of the literature a school group 
may have direct contact with is severely curtailed? To 
what extent can any piece of music be drilled, beaten, and 
desire to achieve the 


pounded in rehearsal through the 


! 
' 
| 


ast iota of polish and perfection and still retain its 


vitality, sincerity, and freshness ? 

\dmitted that public performance may have positive 
heneficial influences upon students, is it not, at the same 
to the 


r nothing to do with the real essence of musical 


time, conducive stressing of factors which have 


expression? In the pressures which exist upon the group 
and its conductor in aiming for a public presentation, is it 
not possible to lose one’s sense of perspective, one’s sense 
if proportion ? 

\ valid and defensible case could be argued that public 
performance may possibly be one of the gravest dangers 
today, both in the 

might well ask to 


toward abilities in reading, 


MUSIC 
(ne 


inherent in the teaching of 


school and in the studio 
vhat 


in extending one’s acquaintance and knowledge of mu 


private 
extent is it conducive 
in leading toward anticipation rather than 
than frustration 
()f course, one can not deny that a thoughtfully planned 
educational But 
a level of child 
and youth understanding and child and youth capacity 


sical literature, 


fear, toward emotional stability, rather 


performance may have many benefits 


to realize those benefits it must be on 


\nd we, as an audience, must bring child ears or youth 
ears to the program We should not be so concerned with 
“doing a disservice to the 


the isolationist’s concern with 


art of music” but more importantly with the contexu 
alist’s position of doing a service to our students through 
music in the healthiest and most beneficial way to those 
Professionalism has little place in a pro 


literal 


participating 


yram ol general education ; amateurism, in the 


meaning of the term, is of the utmost significance 
STANDARDS, it is true, whether exemplified in the class 
room or in public performance are, in the end, largely a 


matter of teacher implementation. Here we are on very 


firm ground indeed. 


,o musical group or individual is 
likely to rise much beyond the limitations and insight of 
the one who is doing the teaching. In the case of music 
these standards are dependent upon more than the “mu 
sical skills” of the teacher. No one would question for 
musical 
But 


teachet 


an instant the importance of a well-grounded 
equipment upon the part of any teacher of musi 
is it that such a 
is difficult in the 
training or any 
skills can 


lack of 


always made sufficiently cleat 


must have other attributes as well? It 
amount ot 


tex hn il 


extreme to visualize how any 


extraordinary acquisition of quite 


compensate in any music teacher for a innate 


natural re eness to beauty 


ssion Nor 1s it pos ible to 


sensitivity to music, a ponsi 
understand how a 


gifted 


ot expre 
teacher who is not warm in human understanding 


ith the ability to dramatize a subject effectively, 


stable % 


ell 
tionally and rich in imaginative insight can bring 


to full realization those very qualities in music which we 


September-October, Nineteen Fifty-six 


most dear, which are of the very essence of the 


subject. The possession or lack of these human qualities 


reveal themselves unmistakably on whatever level one 


may be dealing—kindergarten or the Metropolitan Opera 
l am sure that Mr 


the fact that to build a good musician and a good teacher 


Schuman would entirely agree on 
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that the multitudinous musical responsibilities of a teacher 
in the public schools may demand a training quite at 
variance with the traditional narrowly conceived prepara 
tion of a concert performer, theoretician o1 musicologist 
While the taken to task for 
being a sort of musical Jack-of-All-Trades, he 


frequently scolded for not appreciating in sufficient de 


music educator ts often 


is no less 


gree the philosophy, history, and administrative network 


of public education, Under present circumstances, the 


teacher of music in the public schools is currently obtain 
and frequently far more comprehensive 
than the 


average union musician, and many a performer on radio 


ing as much 


musical traming average private teacher, the 


ind concert stage 


We now 


cems doubtful if the average music educator is sincerely 


come to the third general criticism that it 


interested in musi his is at once a grave and serious 


harge, for how can anyone teach effectively unless he 


wound up with sincere conviction concerning the im 
portance of his subject? | am afraid that there is, by and 
rye little conerete evidence to support this pom|! ot 
view, On the other hand, anyone at all acquainted with 
ic educators, in the large, cannot help being impressed 
the eagerness with which they seek information and 
and skill which the 


only to note the attendance figures of their vari 


owledge ' believe to be important 


( dive has 


conventions, and to examine the registrations of sum 


ner sessions over the country to have brought home to 


him immediately the avidity with which these people gen 


erally are seeking answers to their problems, It ts true 


indeed, that these problems may not be those which a 


usic historian, a pertormer or a theoretician, may deem 


most urgency but they are present, neverthele and 


are very real 


| 
yor coe 


one have to seek very far to find uniple evi 


dence of the desire and will to participate actively in mu 
fact that 


ol symphony 


ic making. Immediately there comes to mind the 


a considerable proportion of the members 


Page 21 





have come through the ranks 
chool bands 
for example 
Seattle 


er ti ountry 


and teachers of and orchestras 


wt of Seattle a considerable 


« members of the Symphony Or 


schools 
are excused 
It is 
other community 


pr uticing te chet i! our who, 


ity of local 
in order te 


yenero chool boards 


dutie attend rehearsals 


- 


tionable i! 


three of our 
t were not for the sup- 
\nd if we were 

all teachers who lead and 
ult little short of 


lor a pe riod 


urvive it 


he yroup 


would be 
cirectot have 
through woodwind litera 
musicians gather together 


for the heer jov and 
the 


hundreds 


[iv 
literally 


eeting the Northwest sion ot 


National © onterence 


musi on 
the 
of these works 


Who were 
they 


core ot contemporary were 


oughout the tour da ot conterence 


t contimuou 


tec 


ilmeo perlormance 
ind teachers 
kor the 


many creditable 


tudent 


niere 


if these work most 


part 
incl 


created that 


positions { compos! 


much mahgned and ex 


treme! the practicing teacher of music in 
Pacity Il hese 
for they can he duplicated In essence 
has 
wtive force rather than a responsibility which, as in New 
ha loughed off to the 

\met 


active in the development of the ama 


chool ot the Northwest are not 


the 
olated imstance 


ilmost at community where musi become an 


heen indi turned over 


ional lf there 1 inv force in 


it is the music educator in the publi 


we come to the pot that the music educator 
ted or concerned with the ot 
effect that a mayor 
no than 5,000 
work totalled 1,500 
little 


ubstantial significance 


mitere must our own 
the 
old 


tati 


‘ tatistr have heen to 


ontemporary symphonic work more 
i that study score ot 
ile | ifraid that uch 


hol t¢ red by data ot 


thre 


am tics prove very 


unl hwore 


1 iby 
t too 


ma 
to 


imclined to indulge 
We 
more faa 
the 


COMpPosel i a cla are 


elf-commuseration look fondly 


that 


rhithe | 


but fail to realize money 


the 


| urope Is spent 


n this country tor upport ot erious composet 


than all countries in lcurope combined. Similarly more 


wey is expended for admission to concerts, for put 


hase of record lor support of concert artists 


music is made up of innumerable currents 


In each of these 


\merican 
each interacting upon the other streams 
working and creating. These 
the 


They compose popular songs, 


find composer busily 


contemporary composers in sense that they are 


ind working today 


Broadway operas; music for movie and radio 


chool band 


pecial occasion 


orchestra, chorus and 
tor 


folk singers and folk 


low 


tudio: tor commission 


foundation grant for 


ined 


‘ 


] 


incers: for ssional symphony orchestras, town 


mand ballet 


prov 


ind church and community choirs; for 


is comy “ trom aiety s a twe 


until the century wrote a table 
Barnstormers 


ham 


" ( ' 
social groups with which they were associated 
m the England to the remote 
which made up of predominantly 


phenome s up present 
sic for the 
h as Liset and Paganini, fr 
of Russia programs 


temporary must 


shores of 


played were 
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workshops. It all flows into the great stream of American 
music. One would be brash indeed to assume that there 
exists a group of composers on the fringe of our culture 
who alone are representative of the music being written 
in America today, who alone have the responsibility for 
keeping the torch alight. A country’s music is representa 
tive of its entire culture, it is the product of that culture. 
Perhaps at no time in the history of music has there been 
a more widespread interest and a greater measure of 
performance by all classes of people than in America 
today It 
being listened to 


is alive, it is vital, and a great deal of it is 
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music, 


are quite indifferent to any responsibility for providing 
usable material for them 

()f course, it would be possible to supply needed musi 
in a really efficient manner if we were to adopt the Soviet 
system and, by fiat, compel composers to write music for 
the good of the state. But impatient though we may be 
with the devious processes of democracy, that is scarcely 
a course of action which any of us would tolerate. Mean 
while, music educators to seek out good 
music for the youth of America. It may be difficult to 
define what good music really is in any definite terms. | 
am quite sure that it is not entirely a matter of that which 
a connoisseur of music would consider ought to be taught 


will continue 


Possibly music educators may be closer than they realize 
when they sincerely endeavor to find that music which 
is good for young people 


Ta great river of music in America will continue to 
flow on and on despite arguments between music educa 
tors and professional musicians and scholars. Into it will 
flow many streams from varieus geographical regions 
in this great country. If dammed at one spot it will seek 
fresh channels. Strewn in its path may lie boulders, twist 
ing channels, treacherous rapids but in the end, if it 
country which is free and 


continues to flow through a 


eager, it will grow ever larger and serve to irrigate and 
to make possible the cultivation of countless minds and 


spirits. 
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[' IS WITH PRIDE and satistacts ind gratitude to the National 
Education Association, that the consolidated MICNC. offices 
begin operations in the NEA Educational Center during the Golden 
Anniversary Observance year——on the threshold of the second half 
of the MIENC century 


\lread) 


\ 
ization and its members afforded by the superior facilities of the 


there is yratifying evicdel of the benefits to the organ 


new quarters, specially planned for MENC needs, and by the 


accessible processing, mailing and ipping utilities of the modern 


ized NEA plant. In these respects, increased efficiency and economy 


of time and expense will enable | taff to provide better, faster 


and more services for the membe if the music education profes 


sion, trom whose leadership and Vor I i¢ ranks stem the need 
for, as well as the usefulness and suppor if, a national clearing 


house and business office 


()f course there are also vet mportant give-and-take value 


long since apparent, derived from having the music education home 

under the education family roof in Washington. At the moment 

however ire concerned with the nature and scope of the daily 

routine ie business and publication office. A few glimpses of 
e ona working day illu te what is now 


in the w office. The photograp! 


1 


the transfer to Washington.* 


Glimpses of the Former Office in Chic ago 


lop, beginning at left: General office bookkeeping correspondence taft 
membership secretary. Middle top; Executive office. The picture was mad 
during a conterence with the officer ! e Music Industry Council. Left to 
right—Richard Hess, MIC Secretary-Treasurer; Lym MIC Pre 
dent; C. V. Buttelman, Director of MENC Publications; Vanett Lawler 
xecutive ecretary lop right Ar r view of the general 
eginning at to; (1) Workroe ort cord, addr« ograph and 
department (Z) corridor ( erted nto reterence library (J) 
roon (4) another view of the recor lepartment and partial view 
ind shipping room 
inning at tof i ! ‘ iew of the record and mail 
wing some of the addressograph plate cabinets u 
istant editor OO ; wi of executive 
e general office t e re | 0” at the tanw 
background with over Z which are acce 
ill visitors 
begumming at left: (1) | 
other ide of the general 
j 


hipping room—getting ready to m« 


* The new address: 1201 16th St., N.W., Washington 6, D.C. 























usic for the Elementary Teacher 


Arthur L. Redner 


wa State Teachers part of the final examination each student is expected 
program of musical to be able to sing any one of the songs learned in class, 
elementary teachet with good tone quality, clarity of diction, and musicality 
One period a week is spent in learning the conducting 

patterns for 2’s, 3’s, 4's, and 6’s, and in singing materials 

tucent the sa that present somewhat of a challenge to these people 
’ 


fundamentals of mus Insistence upon perfection of musical details, so far as 


musical experience possible, is an important feature of this experience 
| : - “ 

vn elementary Selections such as SSA arrangements of “Prayer” from 

her horizon Hlansel and Gretel, “O) Can Ye Sew Cushions,” ‘Turn 


Ye to Me,” and the Brahms’ “Lullaby” are performed 





with attention given to tone quality, diction, style, inter 
pretation, and above all, musical sensitivity to the com 
position as a whole. Class members are given an oppor 


tunity to conduct these numbers if they so desire 


Rhythms 


\gain the developmental approach to rhythmic activity 
tressed. The first feeling of rhythmic response grows 
out of the singing activities when movements are added 
a sony and the class is en ouraged to ere ite movement 
to fit the rhythm of the song Beginning with the free, 
creative rhythm ot the primary vrades, the students 
e encouraged to respond through bodily movement to 


the mood, beat, and flow of the music. Scarf dancing aids 
ipproact Le a them im yaining a feeling for the flow as well as the beat 
se siaiiiion f the music. Simple singing games for developing 
quailty, the avedual phrase feeling such as the “Paw Paw Patch” and “Big 
icine lide, ill elie Bunch, a Litthe Bunch” are popular with these students 


leach student 


In the upper elementary area a vreat deal of the rhythmn 


ictivity will be through participation in folk dances, so 
the students learn the Virginia Reel, various square 
dance the waltz. polka, et Walking, running, ind 
pintieeneial kipping to music all form a part of their learning to 
recent publications in ense and feel the rhythm of musi 


tatereat tn \nother important phase of rhythmic training ts the 
\s each student  "hythm band or toy orchestra. After a discussion of the 
other members of thx place and purpose of such an organization, the students 
! 


are encouraged to create their own bandstration by listen 


ent: 
onck a my to the music and deciding whether their own instru 
ne with ments would be appropriate to the music. Later, through 
\ analyzation of the music as to form, instrumentation, 
mood, rhythm, tempo, dynamics, ete., each one will make 
up her own bandstration and present it to the class for 


playing The next step im this program is to read a 











THE PICTURES 


Piano for primary classroom made 
from crates with keyboard attached. ~ 
Accompanying class singing with auto 
harp. 
Drawing of seating arrangement of 
symphony orchestra 
Painting or drawing to music 
Demonstration of “Paw Paw Patch.” 
Flannel board project 
Class piano for the clementary teacher 
Learning the basic conducting pat- 
terns. 

(9) Learning to sing two- and three-part 
songs. 

(10) More music projects 

(11) Conducting class in rote singing 


from the printed score, and these students the first time that there is more to listening to must 


than just foot-tapping or emoting. They wall enable then 


handstratior 
get quite a thrill when they find themselves playing Bach, 


Schumann, and Tschaikowsky tudents to listen and to hear what goes on in a composi 
. = tion that is worthy of being heard 
Listening 
Realizing that the majority of the children with whom Creating 
join the ranks of listeners W hile creativity 


ot the good teacher and her classroom, there are certain 


these students will work will should and does enter into all activiti 


rather than performers, we must help these young teach 
thereby develop ispects of the creative process in music that are 
their and should be encouraged, 1.e., the creation of a musical 
the tudents are encouraged 


to become good listeners themselves unique 


techniques through which they may aid 


to good music. Listening | composition. In this area 


listen intelligent! 
and to write words that would be suitable for a fine melody 


process, therefore discussion 
ities center around the various means we have of ulditional verses for a well-known song, and to create 
ging listening experiences to the children, and also both the melody and words for a new composition, The 
ipproaches may be used to make listening an active wutoharp 1s 


rly play i’ imple chordal progression and letteng 


used to stimulate creativity of a melody) 


Rhythmic movement, dramatizations, painting throug 
ing their own stor following themes he the base on which a tune may be built. Sometime 
mood created by the instrumentation are i rhythmic pattern will serve as a generator for a good 
in which listening becomes more tune. To this are added words 


wtivities 
» these students In the matter of ony enr hment through the addition 
the music is analvzed t or rhythoue instrument 


bring forth the response which it did e« creative proce may be 


rhvthm, melody, harmony. form. and menting with sounds may provide an interesting spring 


letermine what f accompanying instrument 


called into play. [experi 


d and noted in each ird to a creative “dip 
activities of singing, playing, listening 


come to realize for i! ill of the 





tc., the students are encouraged to use creativity. A 


vood teacher is a creative teacher, and there is much room 


ot the plano ke 


for this kind of teaching in musi 


Playing 


We have already noted that these young teachers are 


«pected to be able to play the autoharp, the various 


thm imstruments, and in addition, the resonator bells 

used in conjunction with the other basic ex 
ictivities of the musical We 
o, that these students take class piano lessons 
a week, This the 
pecializes plano 


these 


classroom men 


work is under direction of a 


teacher who in clas mstruction 


students a functional use 


chords in the various keys 


ain at giving 


; 
mAs 


board 


are stressed with the idea that these future teachers will 
be able to accompany the simple songs used in the ele 
mentary classroom. They are encouraged to create their 
own accompaniment patterns, using the basic chords that 
seem musically appropriate. 

In summary, let us say that we believe strongly in the 
fact that these elementary teachers must enjoy ‘their 
musical experiences and see how pleasant a place their 
classrooms can become through a musical program that 
stimulates girls and boys to sing, play, dance, listen to 
beautiful music, 
These teachers, with the assistance of a music 
young 


and to express themselves through these 
activities 
consultant, can whet the musical appetite of 
\merica, upon whose shoulders rests the cultural develop 
ment of our country 





Vignettes of Music 


PENG seventh annual meeting of the Western 

| Literary Institute and College of Professional 
Teachers was at the Street 
Methodist Church in Cincinnati on Friday, October 
1837. In addition to the profes 
we southern states 


to listen to the 


convened Sixth 


eventh in the year 


ional educators from stern and 


vho had come together for a week 


reading of papers on all types of educational subjects 


the hall contained a considerable number of lay citi 


zens. These persons had undoubtedly come to hear 


a report on European schools to be given by Calvin 


towe ot 
brick 


yreater | 


Seminary faculty, who, with his 
former Harriet had the 
art of the past year traveling on the con 


the | “anme 


the Beecher, spent 


tinent. Kut before they were to have this opportunity 


there was a committee report to be read 
(| Reverend |yman 

children to the 
Music as a Branch of Common School Edu 
which he had prepared in collaboration with 
limothy B. Mason 
of the Institute made at the sixth annual meeting the 
previous fall. Beecher stated that after examining 
the questions with which they had been charged, he 
and Mr. Mason concluded that (1) all men can learn 


to sing; (2) vocal music is of physical, intellectual, 


Beecher, another of the 


Reecher rose ent papel on 


Vocal 


cation 


pre 


in accordance with the request 


and moral benefit as a school subject; and (3) to 


about the introduction of music in the schools, 


bring 
the popular mind must be ready to recognize its de 
and teachers of the must 
The Institute accepted the report and 
floor and said, ““Mr 


a resolution before 


irability common schools 


be quality d 


louis Harding asked for the 


Chairman, | would like to place 
my colleagues, as follow 

of this convention, that 
and that 


a means 


sentiment 
ommon to mankind 


Resolved, as the settled 


the capacity for vocal music is « 
vocal music may be employed to great advantage 
und of intellectual and moral advance 


ot instruc 


as 
ipline, of health 
ind ought to be a part 
in all our common schools as well as higher seminaries.” 


After remarks from several gentlemen, the college 


of di 


of the daily course 


ment 


thon 


voted the adoption of the resolution 
Then Calvin Stowe gave his paper on the “Course 


if Instruction in the Common Schools of Prussia 





Education H. istory 


and Wurttemburg.” The members of the Institute 
and the spectators present seemed interested in every 
thing he had to tell about the highly systematized 
schools he had visited. Timothy Mason was both 
surprised and gratified when Stowe told the Insti 
tute’s members that they could see music taught at 
Mason’s Eclectic Academy of Music by the same 
methods he had seen used in Germany. Stowe further 
reinforced the report of Beecher and Mason by say 
ing, “all children who are capable of learning to 
read, are capable of learning to sing, and this 
branch of instruction can be introduced into all out 
common schools with the greatest advantage, not 
only to the comfort and discipline of the pupils, but 
also to their progress in their other studies.” 

Many of the educators and citizens seemed con 
vinced by this double-barreled plea for music in the 
schools. Harriet Stowe, sitting in the back of the 
hall, felt proud of her brother and of her husband 
She also felt that America’s schools would soon be 


singing 


> 


Timothy Mason, brother of Lowell Mason, was 
the first Professor of Music in Cincinnati's Eclecti 
leademy which was modeled after the Boston Actd 
emy of Music. lis first Cincinnati classes in June, 
1834 were taught in the vestry of the Second Pres 
hyterian Church where Lyman Beecher was the min 
ister. Beecher had recently come from Boston's 
Bowdoin Street Church Lowell Mason was 
organist, 

Calvin Stowe’s his 
Iuropean schools, later made to the Ohio legislatur: 
and other groups, of the most discussed 
educational documents of the time. The 1837 meet 
ing of the Western Institute, coming one year before 
the introduction of music as a regular part of the 
Boston school curriculum, is a milestone in music 


wher 


account of observations on 


was one 


education history 
Crnarues L. Gary 


f the Western 
Cincinnati 


of the Seventh Annual Meeting 
ollege of Professional Teachers 
Pp. 25 


Transactions 
and ( 
1838 


Source 
Literary Ilwstitute 


James R. Allbach, 


9 
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The Next Twenty-Five Years 


A 1932 Prophecy by Osbourne MeConathy 


F you were asked to predict the probable trends in 

school music during the next twenty-five years, | 

wonder just what your answer would be? Well, 
that is the question which has been put to me, and in 
this article I am doing my best to suggest the develoy 
ments which to me seem most plausible and likely to 
occur, Of course, no one can foresee what is to happen 
Yet we all have a natural curiosity and interest in the 
future. That is why astrologers fortune tellers 
flourish. Now I am neither of these, nor any other kind 
of seer. I can suggest the future only by studying the past. 
A survey of progress during the last quarter of a century 
shows some marked developments which may -serve as 


and 


pointers toward the future 

Let us not make the mistake of 
progress in the field of musi 
Public school music was in a pretty flourishing condition 
twenty-five years ago. That year, you will 
remember, when the Music National Con 
ference was founded. The fact that a group of eager and 
enthusiastic supervisors saw the desirability and had the 
wisdom and foresight to band together for mutual cooper 
ation shows plainly enough that there was ample vitality 


thinking that all 


school has been recent 
was the 


uy ervisors 


and urge in those days. And the roster of our Founders 


is a pretty good indication that music teaching at that 
time was based upon idealism as well as conducted with 
ability and thoroughness. 


Indeed, as I look back, 


of most of the developments in recent years were clearly 


it seems to me that the germs 


twenty-five vears ago. There were excellent 


The elective system was in its infancy: 


apparent 
choruses then 
high school pupils sang, and in many places they sang 
Here and there one found some geod 


very well indeed. 


school orchestras. Music appreciation was well begun, 
though the advent of the victrola a bit later was to give 
the subjec t its tremendous spread \ccredited high sé hool 


music courses were functioning in several cities, as 


well as credit for outside study. In the grades there was 
intense and sometimes bitter argument over the respective 
merits of the “rote versus note” methods. It is apparent, 
therefore, that our present status is the result of a situ 
ation well established and well conducted in the schools 


of those days 


I or these reasons, I am disposed to feel that progress 
in the next twenty-five years is likely to be along lines 
which at least in embryo are now operating in our schools 
[ very much doubt that ideas entirely outside our present 
ken are to appear and upset the trends along which we 
now are thinking and working. Our problem, yours and 
mine, is not to attempt to vision some millenial situation 
ught. Rather 
it is to look closely into present conditions and practices, 


beyond and outside our present realm of the 


to evaluate them with sound judgment and sympathetic 


insight, and then, with devotion. courage. and wise self- 
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Nearly twenty-five vears ago 


a music educator looked ahead 
a quarter century and wrote 
an article about what 
he foresaw for the 
October 1932 issue of 


this magazine 


sacrifice, to stress those activities which we believe to 
be most vital and fundamental to the musical welfare of 
the coming generation. The future of school music lies 
within us. H’e are the builders of coming events 

It is in this spirit of searching the depths of present 
practices that I am emboldened to venture into the realm 
of prophesy, and to express an opinion as to future trends 
Let us take, one at a time, a few of the significant present 
tendencies in school music, and try to imagine what may 
happen in them twenty-five years from now 

First of all, I feel that 


deeply into the emotional natures with which they deal 


school men will study more 
Schools and colleges have focused their efforts persist 
ently on the intellectual, leaving almost to chance the 
development of the emotional natures of their pupils 
Psychologists tell us that impulses and_ the 
come from a far deeper mainspring than mere thought 


And vet we have barely touched the fringe of 


will-to-do 


processes 
Psychiatrists study abnormal 
In the 
tudy more deeply the motivations of normal behavior 


Musi 
peuty 


education of the emotions 


and subnormal behavior future, educ ators must 


already has convincingly demonstrated its thera 


power with the unbalanced, In the future, must 
education must be organized and planned to further the 
emotional growth, balance, sensitivity, and stability of 
the normal 

We have made a bit of progress in adapting musi 
instruction to the needs of individual pupils, but this is 
which inevitably must receive in 


a phase of our work 


creased attention. I am convinced that everybody reacts 
in one way or another, and IT am equally con 
worse, ol trying to torce all 


But that is just whot 


to musk 
vinced of the futility, or 
children to react in the same way 
many supervisors have been trying to do. If music is 


worth while as a subject in elementary schools, surely 
it is worth while to find ways and means for 
it to each child so that it will function most happily and 
To do this 


administrative 


bringing 
effectively in the life of that child involves 
numerous difficulties, 
But that simply is another one of our problems 


pedagogical and 
Surely 


ve ought to solve it within twenty-five vears 








The Teacher of the Future 
nevitable 
the past 

Inging 

zeal and 

loday 
there 

eldon 

\n intere 1 lum 
our midst through the 
chestra Viost of 


pedagogy o1 


recent 
men these 
crentitn 
are 


7 education They 


ny only the ce velop 


wl ich 


prize 


tra will make a 


onmmnunity and wall take in contests 


ome some untortunate experi 
wis wall flock eagerly to 
sical results 
organization that the 


the 


lect peut 


preowliee wiual iu ( ur 
low 


eat out of tl ik of 


mitist, first « 
the 


pl wtice 


Piuture 


mily doctor veneral 


ontinue to maller 


centet it eon probable 
and the 


ordin rly 


to pecialization 


he keyed ac 


he present depre son) 


1 


if choo] hoards towara 


Phanhy place have dropped 


that everyone admits 
onl olation ot 
the 


vital me 


inl 
if omehow 
the 


be 


that we have been so concerned ‘with the techniques that 


save of music as a contribution to a full life. Can 1 


ave overlooked the heart and soul of our subject 


Whenever | 


nothing of music but has a specialist 


eh 
knows 


he 


in complete 


hear a superintendent say that 
whol 
| scent 


( harge and to whom he refers all musical matters 


something wrong. Some supervisors are proud of such 
confidence in their ability to handle their specialty. But 
much more stable in these troublous 


would not music be 


days 


if its place was in a well-rounded scheme of educa 


tion, based on a thoroughly organized policy developed by 
a superintendent who accepts full responsibility for every 
thing which goes on in his schools ? Such a superintendent 
need not be a trained musician to appreciate the values of 
that it is essential to a 


music in education and to realize 


rounded life. In twenty-five years may we not hope to 
find all of our schools directed by such superintendents 
with highly trained specialists about them administering 
course oft 
that 


xtra subject, to 


subjects of a well-balanced 
the 
no more than an outside, « 


he dropped whenever adversity 


We hear much of the place of music in 
! 


coordinated 
(And 


will be 


the 


tudy when that is situation, is it likely 
musi 
comes upon us 

leisure. Uy 


to ¢ 


our new industrialism has brought us plenty otf 
But 


ate 


unemployment, but mighty little leisure we cannot 


look with confidence to the future 
that the ills of 
their problems solved. The 


when 


sure dl 


and 


unless we teel as 


economic today will be overcome 


time must mevitably come 


the common will be faced with many hours 
The very the state 
hours shall be happily employed in) worth-while 
Musk its Maybe 


will Who 
\re to 


take its potential place and realize its 


man 


{ leisure safety of demands that 


these 


activities must then come into own 


five years 


he 


we 


twenty 
that it 
full 


this time upon us in 


3o teaching musi promises 


knows 


beneficent 


possibilities when that time does come 





IN NINETEEN 


MecCONATHY 


the deep trough ol 


BOURNI wrote 
cunt va i! 
MIENC had just passed tts twenty 
on the eve of the completion ol 
the organization, 1f 
to reprint the article 
in the 1932 issue of this 
>the following editorial jeiragt ipl s 


cl the 


century of 
veral reasot 
(ectohber 


irticl 


Education must, and will, carry on and, if music is as 
important In education as most of us believe it is, now is 
a good time to take stock of our progress and fix our eye 
what would seem to be a reasonable goal for another 
period The recent Silver Anniversary celebration gave 
occasion for much discussion of developments in the past 
quarter century. What about the next twenty-five years? 

lo stimulate thought In the direction ahead, the editors 
acheduled for this issue an article which would attempt to 
indicate probable trends and visualize in a general way the 
progress musle education should make by the time of our 
fiftieth anniversary. Mr. MeConathy, pioneer in the devel- 
opment of music, commissioned to write the 
article presented herewith 

The reader will find no fanciful prognostications, but 
rather a thoughtful treatment of related matters which 
each of us should consider in preparing our own estimate 
of where America will be musically a quarter century 
hence—both as cause and effect of continued development 
teaching In the schools 


achool was 


of muale 


THIRTY-TWO 


change has been made im the article as it 
printed in 1932. That is only to put in a separate 
| iragraph and italicize the final ol 
\Ir. MeConathy wrote 
That sentence is not only 
MeConathy 
ind perpetuating spirit of the school music pioneers 
the people who wove the warp, weft and fibre of 


( One was 


sentence what 


significant of the 
it typihes the perpetual 


spirit 


{f (ishourne 


the music education profession as we know it in the 
of 1956 
Osbourne McConathy will not be with us to exam 
the details of his 1932 of musi 
education 1957.* But the spirit the 
a discussion in the 


veal 


ine visualization 


in smiling of 
month of 


prob 


over many 
1956, involving some of the very 


man hovers 
September 
lems, advances, and achievements and prospects whicl 
he thought about twenty-five vears ago. Can vou heat 
the chuckle that goes with that last sentence 


“Let's yet toge ther and talk things over’ 
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Aids 


future 


Mechanical 


without wondering 


No ONE Can 


ibout the possibilities of mechanical musi 


discuss the 
‘| he phono 
vraph has already established a place in music education 
Radio and sound-picture are groping forward. lelevision 
is just around the corner. Doubtless other inventions will 
appear, all offering rich possibilities for music enjoy 
broader music education. Two difficulties 
confront us in taking full advantage of 
offerings: (1) The problems in the relationship between 
educational and commercial direction must be happily 
solved. (2) We must ourselves study the possibilities of 


the richest and 


ment and for 


these rich 


utilizing these educational forces to 
fullest advantage 

\ thought which impresses me in considering the sub 
ject is that self-activity is an absolutely essential element 
in pupil development. Fortunately, children themselves 
will force this fact upon us, for any plan which attempts 
to put them into a passive attitude is fore-doomed to 
Two things stand out among the possibilities of 
these (1) They will provide an 
environment richer and fuller than has ever before been 


to contribute to the 


failure 
mechanical agencies 
possible, and (2) they may be made 
direction of the best types of pupil activities. Surely, 
within the next twenty-five vears we shall have learned 
to harness these forces to the service of music education 
Moreover, these aids will be 
suburban as to 


that we shall tend to less congested living with improved 


as available to rural and 


city dwellers. It seems highly probable 


transportation. The mechanical aids will overcome any 
educational handicaps in this situation 

What will be the place of music in the college of 
Possibly at the risk of being thought a confirmed 


shall pred t that 


the 


future ? 


optimist | within twenty-five vears 


college s will recognize as an integral part of the 
curriculum of a school of ltheral arts! Moreover, the 


college will recognize as worthy of serious study and 


Husk 


collegiate credit three allied phases of music education 
appreciation, knowledge, and skill. This means that not 
only will there be varied offerings and opportunities for 
students who desire instruction in music subjects, but 
that the general student body will be brought into contact 
with good music as a cultural experience. The relation 
ship of high school and college will be so organized that 
the musical student will find it possible to go forward 
into the higher institution without the unfortunate handi 


can whi h the college now places upon him 


The Creative Phase 


Bi r THESE are only a few of the topics which press 
for our consideration. There are 
lake, 
a hig 
and produced its own operettas 
done the 


come into the grades. too 


any numbet of others of 
equal Importance tor example the field of creative 
I know ol 


avo compost d 


musk h school which twenty-five years 


\ number 
(Creative 


of others have same thing since then. 


music has Phere is a profound 


joy in catching the fugitive tonal ideas which come from 
time to time and developing them into « xpressive music. 
I believe that 
and emotional significance of this experience as 


Chen 


correlation of music and physical expression 


music teachers will recognize the aesthetic 
well as 
the 


that subject 


its intellectual and technical values there is 


has just begun to awaken the interest of school circles 
And vet I am that 
| 


muscular experience, that this principle wil 


convinced rhythm is essentially a 


| soon receive 


September-October, Nineteen Pifty-six 


neral recognition, and that future music activities will 


it least four-fold: singing, playing, dancing, and 
tening 

should we fail to give due consideration to the 
field of 
Lhe a cappella group and the chamber music ensemble 
in significance both in the 


fostered by the 


‘ 
VOT 


important small ensemble singing and playing 


ust inevitably school 


row 


the home. Initiated and school 
these activities will bring together the choicest musical 
spirits among our young people, who will carry on to 


heard the other 


gether long beyond their school days. | 


day of an amateur string quartet in Philadelphia which 
ayo the 
was discontinued 


started thirty-eight years while members 


Was 
were schoolmates, and which recently 
only because of the passing of one of the members, Whiy 

not that the 
to encourage as an 
Why 
y amble y | le he 
groups of ensemble singers and players, devoted to the 
study? [ should like 


a propheey rather 


type of musical expression one for us 


activity of our gifted stu 


have its little 


amateur 


dents should not every community 


fine madrigal. o1 
that 


than merely 


movs ot 


to teel 


quartet 


this suggestion is truly 


a wish 


A New Era 


last top compels at:ention in this already ex 


On: 


tended discussion—the relationship of school music and 


the community. It seems more than likely that we are 


entering an era when the finest type of amateur will 
thrive. The opportunities for professionalism wall prob 
ably be that still 

ill be a wide field for the especially talented who have 
Ir the 


ive made the mistake of emphasizing prote 


restricted, though it seems to me there 


the unquenchable urge THIS teachers 


past, we 
ssionalism 
to our pupils rather than pointing out the joys which 
await the amateur. We have also painted glowing picture 
of the rewards of the artist with somewhat of an implied 
uggestion that teaching is little more than the recourse 
of the disappointed aspirant for performing honors, Is 
t not possible that we shall do better to turn our gifted 
pupils’ faces toward the amateur instead of toward the 
professional field of music? IT am of the opinion that our 
ities will have well-deve loped and well-conducted de part 
which wall be responsible for the 


ents ot recreation 


maimtenance of ore hestras, hands, choruse 5, Opere tta and 
ociations, with professionals in a few important 
the the 


nder the guidance of the 


mera as 


place and whole under direction of tramed 


pecialist [ 
if the different groups will be 


cle partment the 


program o coordinated 


that the 
rite lor 


community will enjoy full and balanced oppor 


listening to the variou 


Profe 


participating in of 


pes of good music well performed ionals wall 


upplement the work of 
tock 


to center to 
did n the 


a high cle vree «ft 


el from center 
| they 


cal performers, as company 


of our grandparents. In this way 


tic finish will be possible in even the smaller com 


initie School pupils will enjoy their music studies 


| the more when they see ahead of them the possibiliti 


for continued exercise of their musical interests. Surely 


under 


ich a situation municipal sponsorship, is well 
thin the range of development from our present con 

aitions 
It has 

nto the 


than | 
Try it, and in twenty-five years let's 


heen interesting to me to indulge in this peep 


future. Possibly you would be a better prophet 


have been 
get tod ther and 


mpare not 
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N interesting conductor's workshop was sponsored by 
Music Educators ‘As 

cooperation with the Amherst Symphony Orches 
tra. The conductor of the 
Wincenc, 
training in conducting never have had an opportunity to 
symphony status. Mr. Wincen 
Amherst Orchestra for the 
invited 


the Erie County sociation in 
\mherst Symphony, Joseph 
noted that many school music teachers with fine 
direct an organization ot 
offered one rehearsal of the 
workshop and Erie County music teachers were 
to participate lout teacher 


were selected for the experi 


ence conductor prepared two scores chosen from 


ymiphonic repertoire and directed the 


thirty minutes.’ 
of workshop presents an ideal opportunity 
education by 


teachers and 


other 


THitIshk mitisk 


omumurt orchestras in ections of the country 


* * 


Mucn ha heen il 
thre tor 
Viu it 


ypoint 


ind written during recent years 
Who hall ‘leach Must 
need to learn a great deal more about the 
with this vital 
School Musi 
in Oklahoma under 
at the | 


elementary 
educator 
concerned 

Lhe Oklahoma 
reports the results of a study 
i of the gt ujuate classe 
undertook ta learn what the 


ot other who are 


of music education 


niversity 


prorect 


| preterences ot 


vimunistrat room teacher ind’ musi spec ialists 


pecialized music instruction 


d specialized instructiot 


cialized u mtion 1 riy it better for the mus 


it better 


ill pupils come to 


isit each room to giv sic instruction, or ts 


l-equipped which 


uction in must 
om teacher re resp. | hould teachers wh 
w who dislike teaching us 


hould other 


bye required to teacl 


irrangements be made for teaching 


hifty-three 


dred and eleven 


uperintendents and principals, one hun 


yrade classroom teachers and thirty musk 
pectalist 


Cot the 


cooperated in the study 

total number of respondents 63.4 per cent pre 

64.1 
the 


indi 0.3 per cent of the music teachers 


ferred specialized instruction, By 


OHO3 per 


groups, per cent 


administrator cent of classroom 
tavore d 
cent of the total 


number of respondents listed departmentalized instruction 


pecialized instruction 


| THIS 


53h per 


elf-contained in grades |-3—-specialized in grades 4-6) 


OY per cent of the total number of 


elf-contained cl sroot 


thre ! second chores 


The State 


sic Education 


A. Verne Wilson 


In summary, over 85 per cent of the 194 respondents 
favored a special, well-equipped music room for all musi 
mstruction., 

(On question number three, 171 of the respondents, 
88.1 per cent, favored teachers exchanging classes so that 
a musical teacher who likes to teach music will teach the 
subject. 

The that this study be 
repeated in other localities but be expanded to include two 


research team recommended 
additional questions : 
1. Whi h ot the three plans are 
2 If the 
tate the 


you at present using 


plan you are using is not the plan you preter, please 


reason 
” * * 

**K enrucky will become the eighteenth state to have a 
tate music supervisor” states the Bluegrass Music News* 
(Kentucky). The announcement that Kentucky will have 
a state supervisor of music comes as the culmination of 
many years of effort by the Kentucky Music Educators 
\ssociation and other interested groups. Kentucky musi 
educators are to be congratulated on this forward step 


* * * 


| He CMEA News* (California) tells of an organiza 
tion which is unique among musical interest groups. It 1s 
the California "Cello Club which was founded in 1953 as 
in outgrowth of informal get-togethers which had been 
taking place for eighteen years at the home of ‘cellist and 
teacher Margaret Rowell in Berkeley. It has a 
membership of fifty ‘cellists of all abilities from seven to 
seventy-five years of age. Meetings are held once a month 
and the program of activities includes solo and group 
playing ; an annual Christmas concert; group discussions 


Avery 


and criticism; master classes; maintenance of a musk 
library ; self-study through slow motion movies ; and con 
certs, lectures, and recitals by outstanding ‘cellists visiting 


the Bay Area. 
* * * 


Tuts is a follow-up of an item which appeared in the 
first State of Music Education Column.® This item dealt 
with the Mississippi Pilot String Program sponsored by 
the University Extension Department of the University 
ot Mississippi. Mississippi Notes® tells of the recent trip 


CONTINUED ON PAGE FORTY-TWO 


i Music News (New York), April, 1956. Frederik 
) Main Street, Oneonta 
shoma School Music News, April, 1956 
University of Oklahoma, Norman 
luegrass Music News, May, 1956. Claude Rose, Editor, Box 162 
Heights, Bowling Green 
*CMEA News, April, 1956 
S 
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Fay Swift, Editor, 
Richard Brightwell, Editor 
7, College 
Alex Zimmerman, Editor, 41 
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fusic Educators Journal 
ssippi Notes, May, 1956. J 
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Better Make Your First Step 
“LET'S SQUARE DANCE!” 
RCA Victor Record Albums 


Your best how-to-do-it square dance series yet. . 
“Let's Square Dance!” .. and, just as you'd expect, 
it's on RCA Victor records! 


Five “‘Let’s Square Dance!" albums grade lessons 
carefully from easy steps for third-graders to most 
complicated calls senior-high students can master. 
It's auseful step-by-step course for adult classes, too 

.a real all-round investment wherever dancing 
is taught 


eh... 


EDUCATIONAL SERVICES 


READY TO START SQUARE DANCE CLASSES ? 


Here's real square-dance authenticity. Columbia 
University’s Professor Richard Kraus calls the _ 
whole series; recordings made with actual dancers. 
Experts recognize Professor Kraus as a top author- 
ity, and he has graded his course perfectly for each 
age and each stage of accomplishment. What's 
more, complete instructions with diagrams come 
with all albums. 


Your RCA Victor dealer has ‘‘Let’s Square Dance!”’ 
Hear the albums, see the instructions, It's your best 
step to square dancing everybody's going to enjoy! 


All Three Speeds... . 
33% rpm Albums LE-3000 to 3004 $2.98 each 
45 rpm Albums EEB-3000 to 3004 2.98 each 
78 rpm Albums E-3000 to 3004 4.98 each 


All prices ore manulacturer's suggested list prices, 
and include Federal excise tax 


Educational Services, Radio Corporation of America 


Building 2-3, Camden 2, New Jersey 
’ wn Gentlemen 
C/ $ ( ) t 1 Please send FREE folder describing RCA Victor Square Dence Albums 


RADIO CORPORATION of AMERICA 
CAMDEN, WN. J 


September-October, Nineteen Fifty-six 








HERE AND 


STUDENT MEMBERS OF - GREET THEIR FUTURE 
_ COLLEGIATE 


THE MENC PROFESSIONAL 


MEET EACH OTHER NEWSLE ER COLLEAGUES 


Ohio University \f wie r Ne ! : « group was active in many other campus activities For 
bration et ‘ ; onvention at St. example, the chapter was responsible for building the float on 

t sp ograph for MEJ was made vhich the homecoming queen rode. It planned and carried out 

he St. Low the annual Christmas concert, in which almost all of the musi 

were four foreign groups on the campus participated, and formed a mixed chorus 

convention progran vhich performed at the Minnesota Music Educators Association 
countries and singing linic in February. Another project of the group included the 
Luigi Forni, Italy ponsorship of a performance by the Reisman Trio, for which 
tousseau, France; and tickets were sold with the understanding that all proceeds would 


ored the trip for the vo toward a music scholarship. Roger Barrett, faculty adviser 
I I 





interest in international directed two of his original compositions at the MENC con 


project, they sold vention in St. Louis last spring. Officers of the chapter during the 


wl music festival 1955-56 season were: President, Madell Messer; vice-president, 
ponsor Jack Dainsberg; secretary, Muriel Brattland; treasurer, Bob 
ig; publicity chairman, Allen Cornell 

Mansfield State Teachers College (Manstield, Pennsylvania Westminster College (New Wilmington, Pennsylvania) Stu 
t ( hapt l62 had a vet wcesstul season last year dent Chapter No. 180 started during the summer months to set 
monthly meetings. The up a full program of activities for the academic year 1956-57, 

of the largest organiza wccording to Florence Craig, corresponding secretary and publicity 

und demonstrations were hairman. Officers elected for the year are President, Darl 
of instrument uning Holler vice-president, Marilyn Elkins; secretary-treasurer, 

program when tl i» Roberta Foster. A constitution will be presented to the chapter 

for adoption this fall. In the photograph the faculty sponsor of 
bagpipe he chapter, Ada Pe abody, is seated second from the right in the 

ipter who md row and to her left is mald ©. Cameron, director ot 

onard: vice the Conservatory Musi 
van cl Wilcox 

Marjorie B ks is the director of State University Teachers College (Potsdam, New York) 
tudent Chapter No. 3 had a busy year. The first meeting in 
October was devoted to a description of the summer’s (1955) 
European World of Music tour with slides and commentary by 
( hapt font \ pre OURNAL picture Helen Hosmer, tour leader and head of the department of music 
1955.1956 Mary English, chapter faculty sponsor; and Myrna Bismarck and 

Les! Manigault, two student members who went on the tour 


irtment 


Student 


up were 

\t the second meeting the entire chapter did some experimenting 

th creative rhythm and movement in songs and dances under 

direction of Gladys Andrews, author of the book Creative 

Peabody Conservatory of Music (1 yland thmic Movement for Children, who was conducting a work 
a t , ow) wa ented NC conventior yp on the campus at that time. In the photograph, a group ot 
mpanied tudent memLers are working out a dancing calypso rhythm with 

counselor a class of fourth graders from the Campus Elementary School 

und Haven Another interesting activity was the unrehearsed concert of the 

Mozart Requiem in which the members participated Che 

loists for the sight-reading performance were chosen in a 

ither unique manner which, it is hoped, will become a chapter 

tradition. Names were drawn from a hat with the winners doing 

the solo parts. At the New York State School Music Association 

(onterence in Albany Tames Black was elected state chairman 

the New York State Student Chapters. The 1955-56 executive 

t Chapter No. 3 with its 284 students consisted of the 

ne: President. Harry Biasini: secretary, Evelyn Batchelor ; 


te I , ' ! 9 schoo wer. Belvy Bagley: and the class representatives, Audrey 
ictivities elrose (senior). Judy Cohen and Thomas Anthony (juniors) 
( hapter rraine Brooks .(sophomore), and Bythema Byrd (freshman) 
campus 
wship of Howard University (Washington, D. C.) Student Chapter No 


he 1955.56 


their 467 successfully attained two of its major goals during t 


artment presented chool year: (1) the presentation of two impressive student 
) 


ants except two stu erts in the Washington community; (2) the raising of ade 

t Members Chapter i funds to defray the expenses of three student delegates to 

MEN(¢ bienmal conventior St. Louis April 13-18 

State Teachers College ' ‘ vitni ita) nt | roceeds from the concerts were used for this purpose.) The 

' N ud the large ro enr m the LF dent delegates to the convention were Edna Burrell Perry, 
' ' ton t eting cl ired speakers eorge David, and” lames Lassiter, all seniors in the music edu 


lucatiot department. Many chapter members also participated in 
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SUSQUEHANNA UNIVERSITY, SELINSGROVE, PA. 
Chapter No. 176 


OHIO UNIVERSITY, ATHENS 
Chapter No. 231 


i, | ary 
ioe & ivhas 


STATE TEACHERS COLLEGE, 8ST. CLOUD, MINN 
Chapter No. 319 


MANSFIELD STATE TEACHERS COLLEGE, MANSFIELD, PA. 
Chapter No. 162 


WESTMINSTER COLLEGE, NEW WILMINGTON, PA. 
Chapter No, 180 


Oo 


DUQUESNE UNIVERSITY, PITTSBURGH, PA. STATE UNIVERSITY TEACHERS COLLEGE, POTSDAM, N., Y, 
Chapter No. 159 Chapter No, 3 


PEABODY CONSERVATORY OF MUSIC, BALTIMORE, MD. HOWARD UNIVERSITY, WASHINGTON, D. ¢ 
Chapter No. 99 Chapter No, 367 





the vocal clinic demonstrations conducted by Dean Lawson of 
the Howard University School of Music, which were sponsored 
by the District of Columbia Music Educators Association last 
April. The photograph reproduced in this installment of the 
Collegiate Newsletter shows all of the officers of the chapter, 
but only a portion of the eighty-two members. Lillian M. Allen, 
faculty sponsor, is standing in the first row, second from the 
left. Chapter officers were: President, Thomas DeLaine; vice- 
wesident, Hirschel McGinnis; secretary, Shirley Jackson; 
treasurer, Alta Lee; parliamentarian, James Lassiter 


Northeastern State College (Tahlequah, Oklahoma) Student 
Chapter No. 422 was represented at the MENC biennial meeting 
in St. Louis last spring by eight members. Other activities during 


} ve re 1 l¢ 
NORTHEASTERN STATE COLLEGE, TAHLEQUAH, OKLA, © pass year were ; 
Chapter No. 422 stivals, sponsoring guest lecturers for chapter meetings, and 


ssing pertinent problems relating to teaching. Shown in the 


d assisting in college-sponsored clinics and 


yhotograph included in this Collegiate Newsletter gallery are 


ome of the 1955-56 chapter members. Front row, left to right 


jacqueline Starks, Betty Slinker, Donna Jo Biggs, Carolyn 
Heckart, Jeanette Coyan, Joey Pugh, Tennie Richards, and 
Haskell Ballard. Back row, left to right: Hollis Propst, Gene 
Rotrammel, David Markham (vice-president), Jerry Kates 
president), Elwin Fite (faculty adviser), and Jo Ann Thompson 


Texas Christian University (Fort Worth) Student Chapter 
No. 232 staged a contest last year to find a suitable emblem pin 
that could be adopted by the chapter. The designer of the winning 
sketch was James Sterritt, assistant professor of art at TCU, 
who is shown in the photograph with Joan Haigler, chapter 


: : : ecretary-treasurer (extreme left), Carol Scruggs, president 

TESAS ae” vt. WONte center), and Norma McPherson, vice-president. An MEN‘ 
cholarship fund, made up of contributions of alumni and awarded 

to an upper classman music education major, has also been 
wdopted by the chapter. Monthly dinner meetings were held by 
the group whose faculty adviser is Charles FF. Lehman, chairman 
the Music Education Division. Last year the chapter attended 
the Texas Music Educators Association meeting in Dallas and 
varticipated in all band, orchestra, and chorus clinics held on 


the campus 


Vorth Central College ( Napervill is tudent Chapter 
250 was celebrating the birthday of Mozart last January 
en the group picture was snapped, according to Secretar 


Betty O'Neal 


Glenville State College (Glenville, West Virginia) Student 
hapter No, 284 reported a calendar of varied activities for the 
56 school year, starting in September with a dance sponsored 
hy the chapter group. The dance band consisted of members from 
the music department. During the Christmas season a presentation 
the Vessiah was given by the organization and seven ot the 
members participated in the West Virginia All-State College 
Orchestra held in Morgantown during the West Virginia Music 
Educators Association conference in February ‘Paint Your 
GLENVILLE STATE COLLEGE, GLENVILLE, W. VA. Vagon,” a recent Broadway production, was presented for the 
Chapter No, 284 nnual spring musical. According to Alice McCullough, publicity 
hairman, the chapter has enjoyed an increased growth in mem 
ership and activities through the untiring efforts of Harold 
Orendorff, faculty sponsor and chairman of the fine arts depart 
nt. Mr. Orendorff is standing in the back row (center) in the 
ipter photograph 


New Jersey State Teachers College (Trenton) Student Chap- 
ter No. 196, at its first 1955-56 mecting, discussed plans for the 
tudent recitals and for the musical programs for interested 
rganizations that are sponsored by the chapter throughout the 
ear as one of the projects undertaken to raise money for the 
treasury. At the following meeting Elizabeth Rogers, a member 

the music faculty, presented a résumé of her summer experi 
ences in Europe at various music festivals and showed colored 
pictures to supplement her talk. Under the sponsorship of Otto 
H. Helbig, the following served as chapter officers during 1955-56 
President, Lucy Muscetallo; vice-president, Harry Madole; sec 
retary, Janice Madole; treasurer, Audrey Kisby 





Ithaca College (Ithaca, New York) Student Chapter No 
19 holds quarterly meetings with featured speakers, or visiting 
MENC college members, and a musical performance. Each spring 

helps with the New York State School Music Association 
festival for high school students, which is held on the campus 


NORTH CENTRAL COLLEGE, NAPERVILLE, ILL. 


Chapter No. 250 NTINUED ON PAGE THIRTY-SIY 
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CLIP COUPON FOR FULL DETAILS! 


a , beet MANUFACTURING CO. Dept. 67 
4640 W. Harrison Street, Chicago 44, Ill, 


[_] Please send literature, no obligation 
[] Have a salesman call. 
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GEORGIA STATE COLLEGE FOR WOMEN, MILLEDGEVILLE 
Chapter No. 24 


OKLAHOMA COLLEGE FOR WOMEN, CHICKASHA 
Chapter No. 460 


CONVERSE COLLEGE, SPARTANBURG, 8. C. 
Chapter No, 38 


CARSON-NEWMAN COLLEGE, JEFFERSON CITY, TENN, 
Chapter No. 423 


The chapter also always participates in NYSSMA conventions ; 


last year a vocal group performed at one session. Officers during 


Neal Yanchisin; 
Richard 
Aronson is the 


President, 


secretary, 


vice-presi 
publicity 
student 


the 1955-56 season 
dent 


chairman, 


were 
Edwin Harbaugh ; 
Mildred Cody. Sandra 
and Helen Orr is faculty adviser 


Cleghorn ; 
state 


representative 


Georgia State College for Women (Milledgeville) Student 
Chapter No. 24 enjoyed a year of interesting activities, according 
to a report received from Edna Marshall, chapter president. One 
ver pecial event in which the entire group participated was 
the Georgia student members’ banquet held during the Georgia 
Music Educators Association meeting in Atlanta. Several members 
also attended the MENC convention in St 
luring the vear, the chapter entertained some interesting visitors 
sia Doolittle, representative of the Willis Music (ompany, 
informal and informative talk on public relations at one 

The picture reproduced in this issue was taken during 
following a stimulating talk by John 
Music Conference, who also showed 
interesting films. Another visitor on the campus that 
activities was Mrs. Robert 
Alpha lota. Mr. Kendel is standing 
front row. Alberta Goff, faculty 
leit in the front row and 


back of Miss Goff is Max 


Louis last spring 
lL heode 
wave il 
meeting 
another chapte r meeting, 
(. Kendel of the American 
(nie very 
day who joined in the Severance, 
president of Sigma 
right in the 


provinec 


econd from the 
from the 
Directly 


department 


ponsor, is standing second 
left is Mrs 


head of the musk 


to het Severance 


Ne ah 


Oklahoma College for Women (Chickasha) Student Chapter 
460 is one of the latest chapters to be enrolled in the MEN(¢ 
Robert Darnes, is standing at the extreme 
To his left are: Patti Pigg, Nola 
and Dorothy Tulloss (faculty 
Anita Stovall, Micki Morales 
Trostle. Third row, left 


Friedlander 


faculty sponsor, 


m the tront row Roach, 
Sylvia DeHart, Carroll Henderson 
left to right 
Bilbrey, 


Betty 


Second row 
Harden \va 
to right: | 
Kahle, Nan 


udviser ) 
\nnette Nancy 


ouise Caley, Remy Fert loyce 


Bilbrey 


Converse College (Spartanburg, South Carolina) Student 
No, 38 had a group picture made during the 1956 winter 
mi ¢ pecially tor the Seated im the center, tront row, 
Rachel Lamb, chapter president (1955-1956). Alia R 


ilty adviser, is seated second from the left in the middle row 


apter 
JOURNAI 
| awson, 


Carson-Newman College (Jefferson City, Tennessee) Student 
Chapter No, 423 was participating in an activity conducted at each 
reading of octavo 
Standing at 


meeting when the picture was snapped, i.e., the 


music and subsequent discussion of each arrangement 
reproduced on this 
1 Marwaret Haynes, the faculty sponsor also the student 
membership counselor for the MEN¢ Monthly 


featured such programs as a panel discussion by 


the extreme right in the photograph page 
who its 
Southern Division 
meetings have 
tudent teachers, lecture and discussion conducted by a competent 
instrument salesman, and films on subjects pertinent to the musi 
sion. Last year a Christmas meeting and social 
with the Maryville Student Member Chapter 
( Ne 13). Officers for Dorothy Led 

vice-president, Alice Barbara Ban- 


Nancy Duncan; Carolyn Wil- 


education 
won tall 


prof 
College 
1955-56 were: President, 
Sutherland 
social chairman 


secretary, 
ning treasurer, 


' 
Ham 


Student ( hap 
Winifred 


Follow 


Washington 
faculty 


Seattle Pacific College (Scattle, 
ter No. 135 met at the home of the 
Leighton, last November for an organizational meeting 
ing a social hour, two members of the group who were doing 
which 

and 


acviser, 


their cadet teaching told of some of their experiences after 
informal discussion was held 
problems in the music education field. The chapter sent delegates 


to the area conference in eastern Washington in March 


concerning opportunities 


Central State College (Edmond, Oklahoma) Student Chapter 
No. 362 has made a filmstrip entitled “Why Have a Music Club?” 
which is to be used to stimulate interest in the organization on 
its own campus. According to Don Ford, chapter president, the 
filmstrip will also be made available to other schools on a rental 
For Wendell E. Ralston, 


sponsor. 


basis further information, write to 


faculty 





Note to Chapter Sponsors and Officers. The next installment of 
chapter reports will be printed in the January Newsletter. Send 
and pictures before November 5 to the new address, 
16th St., N.W., Washington 6, D.« 


stories 


1201 


Music Educators Journal 














Music for Living 


by 
James L. Mursell Gladys Tipton 
Beatrice Landeck Harriet Nordholm 
Roy E. Freeburg Jack M. Watson 


A 

new 
distinctive 
program 

for 

grades 

1 through 6 


SILVER BURDETT COMPANY 


Morristown, New Jersey 


New York Chicago San Francisco Dallas Atlanta 





(THESE books stress music’s many- 
sided contacts with living and 
learning. They touch every angle of 
the child’s expanding environment 
they link music with other areas of 
the school curriculum. 


ITAL folksongs, old and new, 

represent all sections of the United 
States and different parts of the 
world. The books include selections 
from many master composers, clas- 
sical and contemporary. 


})MPHASIS in organization is on 
4musical growth—a growing 
understanding of music through par- 
ticipation in all kinds of music activ- 
ities 


"[EACHERS' Books contain accom- 

paniments and commentaries fo1 
each song. Unmatched in complete- 
ness and suitability for classroom use 


| ECORDINGS—10 records for each 

grade. Ideal for listening, for 
studying vocal interpretation, and for 
acquainting pupils with different in- 
struments 


Individual titles 
in MUSIC FOR LIVING series 


| Like the Country / 
| Like the City ) 
Music in Our Town Book Two 
Music Now and Long Ago Book Three 
Music Near and Far Book Four 
Music in Our Country Book Five 
Music Around the World Book Six 


For Grade One 


(EERULEROUEROGUEEEUEERDGEREDOEEOOEOR 





September-October, Nineteen Pifty-s:x 








NEW BUESCHER “ARISTOCRATS” 


These two sparkling new ad- 
ditions to KBuescher’s “Aristo- 
crat” line maintain Buescher's 
traditional saxophone sound and 
flawless intonation. All-new de- 
signs include a new wide bow 
and improved low tones... 
lighter and smoother balanced 
action on low B and B>b keys 
new spatulated octave key 
with all and comfortable 
thumb-rest ... sturdy, sparkling 
bright, stain-resistant nickel- 
nes keys... snap-on pads. 
Norton springs ... quieter and 
longer-wearing key action... 
fully articulated G2... drawn, 
leak-proof tone holes... single 
spring octave mechanism, 


No. 157 
Tenor Saxophone 


No, 141 
Alto Saxophone 


No. 56C Cornet No. 36B Trumpet 


his exciting new Elkhart cornet will thrill In this new Elkhart trumpet, Buescher 
craftamen used their precision equipment to 


any student, please the most discriminating 
insure an instrument of excellent quality, 


teacher or bandmasier. Trimmed in bright 


nickel silver, it is precision-made by Kuescher 
to insure a look, feel and sound of profes 
sional quality. It's well braced built to 
withstand lota of hard use. Large bore. New 


both musically and mechanically. Sound is 
truly professional. Easy to play. Designed 
for student musicians. Large bore. Trimmed 
in sturdy nickel silver. Top spring valves are 
of new design with new Nylon guide stars 


top spring valves with silent, long | 
Nylon guide stars. Valves are Super-Hone« 
by Huescher's special process 


They are fitted by Buescher’s Super-Honed 
process and are smooth and fast 





No. 21A 
Alto Saxophone 


No. 31A 
Tenor Saxophone 


- aeiee Ce 
on wn 


Here are Buescher-quality saxophones designed 
expressly for the great school market . . . giving 
students an instrument easy to play, exquisitely 
tuned, and made to stand hard use. _— are 
plated with bright and long-wearing nickel . . . 
are equipped with specially designed pads to 
prevent center swelling ...drawn tone holes 
are leak-proof. There is a single-spring octave 
mechanism, fully articulated G#¢ key, a beauti- 
fully tempered scale. “Built by Buescher” is 
engraved on the bell of each instrument. 


~~. 





No. 681 Trombone 


The new Elkhart trombone is an outstanding value. Tones are rich and resonant. You 
will marvel at the free-blowing high register Gou'll especially like the way the low tones 
come out so easily. The scale is even and well tempered. Designed for easy playing, 
hard use. Fast slide action is truly professional. Slides are wider for player comfort. Note 
the nickel silver at points of streas and the chrome plating where the player's hands 
touch. Buescher precision-built slides are drawn, single-piece tubing, chrome-plated. 
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Buescher Adds to “Aristocrat” and “Elkhart” Lines 


Richer, Finer Sound... 


New Mechanical! Dependability 


HERE ARE SEVEN BRAND NEW 
INSTRUMENTS bringing you unmatched 
Buescher quality in a combination of richer, 
finer sound, and features that are way ahead 
of their field... features like top springs and 
Nylon guide stars in the valve instruments, 
You’ll want to examine each instrument care- 
fully, to see for yourself the fine craftsmanship, 
the precision construction. You’ll want to try 
each one... to see how Buescher experience 
and musical understanding make these truly 


t 
BUESCHL: 


professional sounding — and they're offered at 


a price the student can afford. 

With these new instruments, and the many 
other fine instruments bearing the Buescher 
hallmark of quality, any student will be helped 
to a finer understanding of what an instrument 
can do... helped to a better appreciation of 
music and the fine qualities good music develops. 


Your nearby Buescher dealer has these new 
instruments available for you to see... to try. 


BUESCHER 
BAND 
INSTRUMENT 
COMPANY 


BUESCHER “400”... “ARISTOCRAT”... .“ELKHART” 


=) 


MELLOPHONES ALTO HORNS BARITONES 


- “ly D 


FRENCH HORNS SOUSAPHONES 


“y" | ‘ ' . ‘ 
(> ‘ 


’ ; vs 
44 \ 
M4 


BASSOONS 


= 


CLARINETS rLwres osoces 
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An Admuistrator Looks at Music in the 
Juntor High School 


Edwin C. Mustard 


hool 


high 


when, are 


i belongs im the jumor 


but how much, where and 


which a great many schools and acd 


not given enough attention. They have 


have mus } a catch-as-catch can, 
chool our activity period, or 


Mi ) bea ] 


he part of the jumior high curricu 


[his is not 


lum alone with English, mathematics or any other of the 


traditional field lhe reason for this are many but 


lucation with 
nmon back 
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w ice Ho ‘ xperience to en 
pecialized interest and 


ye better m the more 


of the land college. Can any 
nowledwe of and ex 
it be said that a wide 
melt music experience Can 
eat part of our national heritage 
» this is the first reason for 
It is part of 
heritage 

equal according 


ophy stress opportunity for all 


ne out of the curriculum 


direct benefit 


interest If music were left 


would tind little or no enjoyment, of 


chool provram lor ever person finding a role 


mathematics or literature we will find one in musi 


| activities 


tential of all our schoo 


Mus 


opportur itv tor 


offers the greatest pe 


to lite outside o chool alway has and 


with u It offers mor participa 


people than any other field 


more 
lum 
lores vreatest ot 


ilizing perhaps the 


curriculun The sense of balance, team 
skill required in 


in outstanding part im the 


ilnlity and a chorus 


fostering 


L hese 


ple asure 


combined with music’s possibilities for 
but de 
a recognized part of the curriculum 


thing 


hee and enjoyment, not only justify 


mand its inclu 1oOn as 


of a jumor high school 


ok at the music program more definitely from 


ulimimnistrative viewpoint 


lirst, since music is a vital force mm our lives and most 


people have an inherent love of music, why in the junior 


high school do we have so many students coming out of 


course with a well-developed 
What are we 
about the exact opposite to the result 
Musi 


a great deal of technical material 


i! required ritistk 


antagonism toward must doing, or not 


dome, that brings 


we want to attain teachers sometimes tell us 


that they must include 


at the junior high school level, or some specialized senior 
high school music teachers will criticize because pupils 
I have heard the same things said about 
history, art, literature, and gram 


are deficient 
English, mathematics, 
mar. Oddly enough the same pupils who are deficient in 
junior high school usually graduate from senior high 
s hool still deficient 

We tend to look upon each class, and teach accordingly, 
as though each pupil were going to spe ialize in musik 
(ur required courses in the junior high school must be 
yeared to the fact that a great many of the boys and girls 
will participate in manner, and 
ilmost all will enjoy the role of listener 
is to build on the universal appeal of mus« 
not the technique, should be the guiding force 
All the desirable elements of 
an opportune teaching situation are in our hands. We 
have a universally liked medium, the curiosity and en 
thusiasm of the early adolescent for the new and differ 
ent, his desire for recognition and his basic friendly 


informal 
Our major role 
The spirit 


music in an 


of music, 
in the junior high school. 


spirit, and we very often miss the boat 

What is the administrator’s responsibility in this pro 
gram?’ He must keep class size to a level that one normal, 
well-trained individual can handle and do an 
He must provide the tools with which to 


reasonably 
ettective job. 
work 


must 


piano, record player, recorder and the like. He 
act as if he believed in the values and worth of the 
program. He must defend the program from’ 
attack from the outside and from within the school. He 
must be concerned if there is a weakness in the program 
and be ready to share responsibility with the music teach 
ers for planning the content of required courses. He must 
admit the music program to the curriculum, and to the 
class schedule, on equal terms with the so-called tradi 


music 


tional subjec ts. 

Part of the administrator’s responsibility lies in find 
ing audiences for his music groups: assemblies, parents, 
general public, other schools, wherever he can. With it, 
of course, goes the responsibility of transportation, time 
from school and other physical arrangements 


W iy has not the music program of the junior high 
school assumed a more active part in the work of other 
subjects and classroom activities? A natural and desirable 
tie-up exists between music and much of what is taught 
in jumor high school social studies and English, and, to a 
lesser degree, in other fields. It seems that music teachers 
could stimulate interest in music as well as help vitalize 
traditional subject courses by going out of their way to 
seek ways to introduce music to the classroom 

In social studies and English in most junior high 
schools much time is spent on the literature, the culture, 
and the history of the local region and the nation. There 
is scarcely a region in the ‘United States that does not 
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ELIMINATES TUNE-UP TROUBLES... 
HELPS YOU GET “DOWN TO BUSINESS" 


Just Introduced! . WITHOUT ANNOYING 
a CLARINET ADJUSTMENTS! 


DELUXE 
Grenadilla 
Wood Clarinet 
Individually 


balanced extra ; 
heavy upper Jean Martin 


joint side Grenadilla Wood 17/6 
trill keys with Bb Clarinet Outfit. 


oy : emery 
$145. Complete with case 


Complete with and accessories. 
case and 
accessories 


— Se 


MADE IN FRANCE 
BY MARTIN FRERES! 


Why let poor quality clarinets waste your teaching time, 
when Jean Martin lets you devote every moment 

of every session to fruitful musical instruction? 

Jean Martin clarinets help your students play in tune.., 
with ease and confidence... without time-consuming 
interruptions caused by mechanical failure. Ask your 
Martin Freres dealer to show you Jean Martin’s 
drop-forged nickel plated, nickel silver keys; Perma-Post 
construction; integral tone holes; natural color grenadilla 
wood. Write for free 16-page Martin Freres catalog today! 
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isic on the part of the pupils, great vitality and enthu 


asm, the driving force of wanting to belong to a grouy 
and engage in group activities, the desire on the part of 
pupils to run their own show, the great curiosity of the 
preadolescent for new experiences, the friendliness in 


} 
most of the children if you will let them be 


Because of the foregoing facts and because its 


herent im 
Irie na] 
weight of 


static, nor does it have the 


tradition on it as is true in senior high school, probably 


curriculum 1s not 
the greatest challenge in public education today lies at 
he junior high school level 
lf you have patience, if you have a sense of humor and 
friendliness, if you are willing to accept the pupils’ idea of 
music in return for their acc eptance ot yours, 1f you are 
hig enough to put aside some preconceived ideas of what 
acceptable music and an acceptable music program, 1f 
you can drop traditional methods, if you enjoy moving 
nto unexplored areas, then you belong to the junior high 
heol music teaching field. 
lo ali this, one last thing 
no administrator will ever hand you the program about 


no community, no school 


vhich you dream. You must build it, you must have the 
You, nm short, must fight it through largely alone 
any school you must 
school hoard, and the 
ymnmunily jumps 
thead of Above 


ll, you must sell music so completely to your pupils that 


lon 
leo yet 
ucate the 


a good music program in 
the 
Your vision must always be several 


time 


administration 


where the school is at any given 


the pupils themselves become the greatest supporters of 
our ideas 

If you can do these things, then I say to you in all 
incerity, the junior high school is the place for you. No 
vhere else will.you get as much satisfaction, as much fun 
as much opportunity, and what is more you will be wel 
Cone dl in any s¢ hool, for you will be that rare and precious 
a real teacher 


person 
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of the Mississippi Youth Symphony to be a featured 
performing group at the biennial convention of the New 
York Kederated Music Clubs, New York City. An 
organizauon of the caliber of the Youth Symphony is 
not possible unless there is a dynamic string program 
heing carried on in the state. This New York appearance 
for the string being 


well program 


certainly 
developed in Mississippi 


S] weaks 


* 


As account of something new in the way of an inter 
tate festival which Birmingham, 
\labama on Sunday, May 6 \labama 
Il-State High School Orchestra give its annual concert 
lla Breve’ (Alabama). The 
members of the Jackson, Mississippi Jumior 
The members of the 
the Alabamians at a party on the Saturday night pre 
eding the concert \t the Junior 


was held in 
1956, 


orchestra 
when the 


ippears in orchestra had as 
its yvuests 
met 


Symphony Jackson orchestra 


concert the Jackson 
Wilham A 
\fter the 


School Orchestra 


Symphony, under the direction of Hoppe 
presented the first half of the 

the Alabama All-State 
Herbert [Levinson 


program 


concert inter 


High 


plaved the 


mission 


conducted by second half 


if the 


Music Educators Journal 





authors Irving Wolfe, Beatrice Krone 
Margaret Fullerton 
editor Max Kron 
consultants Johan Maris 


pP imo ace ompanime nis 


John EF. Brewton poetry 
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H.... ire mn from every continent vol ks This complete! me 
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under 


song-texts in the series 
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Lower Elementary Level (h lerwarten, Grades 1 and 2) 


Music Round the Clock 
Music Round the Town 


Viddle Elementary Level (Grades 3 and 4) 


Music Through the Year 
Music Across Our Country 


Upper klementary Level (Grades 5 and 6) 
Voices of America 


Voices of the World 


FOLLET T Publishing Company Newname inFducationa! Music 


1010 West Washington Boulevard; Chicago 7, Illinois 
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man lifts his inward voice 


LEBLANG 


brings to that voice new beauty 


Music is for everyone . 

a Yving, pulsing force wherever you go. Music 

gives enjoyment and satisfaction to youngsters and to 
octogenarians ... to crew-cuts and to long-hairs. 


Leblanc woodwinds and brasses are helping 

to bring to an ever-increasing number of people 

the satisfying experience of creating music as a part 
of their daily lives. Leblanc is dedicated to producing 
better instruments; instruments that are easier 

to play and more satisfying to play. Leblanc has a 
200-year tradition of emphasis on tone, tuning 

and mechanical construction of the highest order. 
Leblanc has pioneered scores of basic mechanical, 
acoustical and musical improvements that have 

set new high standards. In every Leblanc woodwind 
or brass instrument there is a distinguished heritage 
of quality and craftsmanship that creates a finer 
voice for the artistry of student or professional 

... for those who play for fun or for a living 

You will want to test-play a Leblanc soon! 


f 


The Normandy > The Normandy The Leblan< 
Eb Soprano Clarinet Plateau (Covered Hole} Bosset Horn 
Clarinet (F Alto Clarinet) 
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TATE MUSIC EDUCATION ACTIVITIES 


1956-57 CALENDAR 


Compiled from information supplied by officers of the State Music Educators Associations and 
cooperating organizations and institutions. Asterisk (*) indicates date (or place) has not been 





ANNIVERSARY announced at the time of going to press. 
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DATE 


March 9 


April 6 
May 3-4 


sept. 16 
Oct. 13 


Oct. 26-26 


Oct. 27 
Nov. 3 
Nov 16 i? 


Jan. 26 
Feb. 2 
Feb ? 
Feb 9% 
Feb. 23 
March 30 
April ¢ 
April |} 
April 1 


4 
3 


Karly Fall 
et. 13 
(tent.) 
Oct. 20 
(tent.) 
Nov. 2 


Nov. 2 


Nov. 24-26 
Nov. 26 
Apr. 6-6 
Apr. 13-14 
Apr. 26-27 
May 4 


Oct. 31 


Nov. 1-2 
hebruary 
Apr. 6-6 


Apr. 27 


September 


October 
Nov. 19 
Nov 19-21 
Nov. 20 
January 
April, May 
Feb 3 


Feb. 27 
Mar. 2 
Mar. 13-16 
Mar. 13-16 

Mar. 23 
Mar. 28.30 
Mar. 26-29 


Oct. 4-6 


Feb. 9 
Apr. 43-6 
May 4 
May 11 
June 1 


17-19 


Oct. 18-18 


December 
February 
Feb. 7 
(tent.) 
Mar. 21 
Apr. 10 
April 
May 2 
Spring 


PLACE 


16 centers 


16 centers 
* centers 


Bloomington 


Various centers 


Fort Wayne 
Indianapolis 
Kvaneville 


South Bend 
Gary 


Various centers 
Indianapolis 
Indianapolis 


centers 
centers 


Various 
Various 
Various centers 
Various centers 
Indianapolis 

Various centers 
Various centers 
Various centers 
Various centers 


4 locations 
Various centers 


Various centers 
Des Moines 


” Moines 


*s Moines 
” Moines 


Tepeka 


_——— 


Salina 
Topeka 


Alexandria 


Orleans 
Orleans 
Orleans 
Orleans 


New 
New 
New 
New 


Alexandria 
Monroe 


Hammond 
Lafayette 
Lake Charles 
Monroe 
Natchitoches 
New Orleans 


Lewiston 


Auburn 
>. 


Baltimore 


Raltimore 


Annapolis 

College Park 

College Park 
. 


College Park 
Frostburg 








EVENT (Name of Chairman included where supplied) 


Solo and Ensemble Contests. M. F. Sprunger, Illinois High School Association, 
LaBSalle St., Chicago 

Organizations’ Contests. M. F. Sprunger 

and Ensemble and Organizations’ Contests. M. F 


District 
11 8S 
District 


State Solo Sprunger 


Indiana School Music Association Annual Meeting. Ralph Chandler, 3231 W. 29th St., 


Indianapolis 

Northern Indiana School Band and Orchestra Ass'n Marching aad 
George Myers, Sec.-Treas., Forest Park, Valparaiso 

Music Section Meetings, Indiana State Teachers Association 
Gerald Miller, 205 IE. Main, North Manchester 
Kdward Emery, 3606 N. Oxford 8St., Indianapolis 
Kobert Donaldson (Instrumental), 2518 E. Gum 8t., 

ner (Vocal). Henry Reis School, Evansville 
Arthur Hill, Jr., 208 Middlebury, Elkhart. 
Bernard Qubeck (Vocal), High School, Whiting; Gene Teeter (Instr’'l), High School 
Hammond 

ISMA Marching and Twirling Contest. Ralph Chandler 

State Twirling Contest. John Melton, 2933 Kenwood Ave., Indianapolis 

Indiana Music Educators Association State Conference. Robert F. Shambaugh, Pres., 
2409 Terrace Rd., Fort Wayne. Charlotte Moore, Program Chairman, 606 Dearborn, 
Indianapolis. 

NISBOVA Piano and Vocal Contest. George Myers. 

NISBOVA Instrumental Solo and Ensemble Contest. George Myers 

ISMA Piano and Vocal Contest. Ralph Chandler. 

ISMA Instrumental Solo and Ensemble Contest. Ralph Chandler 

IMA State Solo and Ensemble Festival. John Melton 

NISBOVA District Band, Orchestra and Choral Contest 

ISMA Class C, B, and BB Organizations’ Contest. 

ISMA Class A Organizations’ Contest 

NISBOVA State Contest for Band, Orchestra, and Chorus 


Twirling Contest 


Evansville; Mrs. Joyce Gard 


Vocal Clinics. Jane Ruby, Fairfield High School, Fairfield 


Marching Band Contest. F. E. Mortiboy, 1001 Harrison, Davenport 
District Auditions for All-State Festival 
Music Section Meeting in conjunction with 
tion (Drake University). A. E. Burton, 
Iowa High School Music Association Annual 
Public Schools, Shenandoah 
lowa Music Educators Association State Convention. A. E 
All-State Festival. L. A. Logan 
Solo and Knsemble Contests (Class C). L. A. Logan 
Solo and Ensemble Contests (Class D). L. A. Logan 
Solo and Ensemble Contests (Classes A and B). L. A 
Large Group Contests (All Classes). L. A. Logan 


lowa State Education Association Conven 
IMEA Pres., 5616 E. Second St., 8., Newton 
Business Meeting. L. A. Logan, Pres., 


Burton 


Logan 


Kansas Music Educators Association Business Meeting. Harold G. Palmer, Pres., Fort 
Hays Kansas State College, Hays 

KMEA State Convention. Harold G. Palmer 

KMEA Board of Directors Business Meeting 

District Music Festivals. KE. A. Thomas, Commissioner, Kansas State High 
tivities Association, 306 New England Bldg., Topeka 


State Music Festivals. KE. A. Thomas 


School Ac 


Louisiana Music Educators Association Board Meeting. John W. Davis, Pres., 302 
Hilton, Monroe 

LMEA Board Meeting. John W. Davis 

All-State Orchestra. John Stewart, Terrebonne High School, 

Louisiana Teachers’ Association Convention. LMEA Luncheon. 


All-State Chorus. Wanita Boudreaux, Box 177, New Iberia 


John W 
Festival 


Houma 


John W. Davis 


Davis 


LMEA Board Meetings 
Harry Lemert, Northeast Louisiana State College, 


Solo and Small Ensemble 
Monroe. 
Ralph Pottle, Southeastern Louisiana College, Hammond 


Willis Ducrest, Southwestern Louisiana Institute, Lafayette 
Francis Bulber, McNeese State College, Lake Charles 


Festival 
State Music Festival 
State Music Festival 
Band and Chorus Festival. Harry Lemert 

State Music Festival. Sherrod Towns, Northwestern State College, Natchitoches 
State Music Festival. Ralph Laccasagne, John McDonogh Sr. High School, New Orleans 


State Music 


Maine Music Educators Association Meeting in conjunction with Maine Teachers’ Asso- 
clation Convention. M. Elizabeth Canavan, MMEA Pres., 31 Winthrop St., Augusta 

MMEA Meetin 

State Concert Festival 

Eastern Maine Audition 

Western Maine Audition 

MMEA Meeting. 


Donald Gay, Public Schools, Auburn 
Festival 


Festival 


All-Maryland State Orchestra and All-Maryland State Chorus Clinic Rehearsals. Lua 
Syckes (Orchestra), Alleghany High School, Cumberland; Mildred Trevvett 
(Chorus), Thurmont High School, Thurmont 

Maryland Music Educators Association Meeting in conjunction with 
Teachers Association Convention. Blanche F. Bowlsbey, MMEA 
Junior College, Baltimore. W. Valgene Routch, Coordinator, Board 
Cumberland. 

MMEA Business Meeting 

MMEA Business Meeting 


Maryland State 
Pres., Baltimore 
of Education, 


Blanche F 
Blanche F 


Bowlsbey 
Bowlsbey 


Andrew Jupina, Wicomico Senior High School, Salisbury 
Day. Louise Haywood, Kensington High School, Kensington 
Andrew Jupina 


All-State Band 
All-Maryland Orchestra 
All-Maryland Band Day 
MMEA Business Meeting. Blanche F. Bowlsbey 
All-Maryland Choral Day. Mildred Trevvett; Ellen Beckman 
Regional Program (tentative) 


High School, Hyattsville 


CONTINUED ON PAGE FIFTY 
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The WM. KRATT 


MASTER 
KEY 


CHROMATIC PITCH 
INSTRUMENT 
Standard Pitch for the Musical Worid 


PREFERRED BY MUSIC DIRECTORS — 
PROFESSIONAL MUSICIANS — TEACHERS 
AND STUDENTS 


13 NOTES 
TUNED A-440 


3 MODELS 


MK1.Seale F te F 
MK2.-Scale C te C 
MK3-Scale Eb te Eb 


THE WORLD'S FINEST 


13 hand-tuned special bronze reeds precision-tuned to A-440-—tull chro- 
matic scale Heavily nickel-plated cover—embossed notations top and 


bottom for easy selection of pitch note desired. Patented tone chambers 


A sanitary all-blow circular pitch pipe—embodying the most exacting 


requirements of director, teacher, student and professions! musician 


@ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53 @ 


i ee ee 


WM. KRATT CO. union, Nn. 5. 


, Pr 
Ww! Everything's new from top to 


bottom at North Shore Hotel, 
7 except its femous hospitality and strategic location. 


Evenston's foremost transient hotel. Family size apartments 
eveilable. A few steps from Northwestern University, shop- 
ping, end all activities. Rapid transportation to Chicago. Din- 
ing Room, Coffee Shop. Gerage. 


Facilities for 10 to 500 can be provided in our newly air- 
conditioned BALLROOM. GARDEN ROOM 


Air-Conditioned Rooms Available 
350 rooms from $4 


North Shore Hotel 


Davis Street & Chicago Avenue 
Evanston, Illinois 








Harold R. Kohler 








COLLEGE OF MUSIC 


September-October, Nineteen Fifty-six 


ENTIRELY AT OUR RISK- 
SATISFY YOURSELF IT IS 
WHAT YOU NEED & WANT! 


GOLDEN AUTOHARP 


ade Mark Reg 


The Teacher's “Friend in Need”! 
Fascinating Appeal To Children! 


improved model of instrument success 

fully used in many thousands of classrooms 
and widely endorsed by music educators 

All teachers, and most pupils from 4th 
Grade up, can quickly and easily learn to 
play its ready-made, push-button chords 

It will enrich your elementary music pro 
gram by bringin lagnsumeneal accompani 
mem, harmony —_ rhythm tato the classroom 

y hokling the eager interest of pupils 
by enabiing them (to participate in making 
music and by helping to lay the foundation 
for thom to understand the principles of 
harmony and music theory 


Has All These Features... 


% plano-type strings 
with S-octave cange 


New tuning-pin labels 
for quick, easy tuning 


12 chord bars, each 
with a push-button 


Hard maple frame and 
carefully selected 
sounding board 


Size 22” x 12” « 1,” 
and weighs 6 pounds 


New golden finish 


Complete with Instruction Book, Tuning Key 
variety of Picks, and Wire Music Stand 


Plus These Teaching Aids .. . 


@ ‘Teacher's Guide" by Lorrain Watters 


@ “Golden Harmonies’ book with 178 chorded 
songs for Autoharp, by Sigmund Spaeth 


@ Set of %6 cardboard facsimiles of Autoharp 

a revolutionary new feature which /ets 

the entire class participate in learning and 
pretending to play the instrument 


All At These Special 
Low Prepaid Prices. . . 
@ Complete Golden Autoharp Outfit 
No. 73G0O with ALL above materials $29.25 


@ Or No. 745GOC which aleo incudes 
Carrying Case for Autoharp $44.95 


SPECIAL GUARANTEE 


Send conditional order for School 
Outfit, either 74GO or 73GOC, We 
will ship promptly, postage prepaid. 
Test materials for two weeks, Then 
return them if they do not fully sat 
isfy. We will cancel your order and 
reimburse you for return postage. If 
you keep the materials we will bill 
you the following month, and you 
may pay any time this year that fits 
your budget 


NATIONAL AUTOHARP SALES CO 


, { ba 
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STATI 


MASSACHU- 
SETTS 


rthampt: 


rthampto 


neord 
. 


MICHIGAN 


MINNESOTA 


Austis Tra 
Brainerd 
Worthingtor 
Glenwood 

M pis 
4¢. Peter 
rhief 


MISSISSIPPI eptember 


eptember 
ember 


MISSOURI 


tpringfield 
Cape Girardeau 


Maryville 
Maryville 


MONTANA t.-Nov Western and 


ithern Bec 


NEBRASKA 
6 locations 
MeCook 
Omaha 


EVENT (Name of Chairman included where supplied) 


Ma ichusetts Music Educator Association General Meeting and Board Meeting 
(Natick High School). William R. Fisher, Pres., State Teachers College, Lowell 
Paul Gayzagian, Program Chairman, High School, Somerset. Royer Dietz, Host 
(Chairman 

MMIA General Meeting and Board Meeting. William R. Fisher; Paul Sweet, Program 
Chairman, 335 Salisbury St W orcester 

Division Workshop 
Southeastern. Frances Shaughnessy, High School, Fall River 
Northeastern. Donald Gillespie, High School, Lexington 
Central. Paul J. Sweet 
Western. Kay Dumas, High School, Athol 

MMEA Annual State Conference. William R. Fisher. Howard A. Nettleton, Convention 
Chairman, Public Schools, Belmont teatrice Fitts, Host Chairman, High School, 
vorthampton 

All-State Orchestra, Band and Chorus Concert. Malcolm Hall, Public Schools, Orange 

Northeastern Musik stival. Charles K. Yeremian, Public Schools, Concord 

Southeastern Music Festival 

Central Music Festival. Katherine Bowe, Public Schools, Millbury 

Western Music Festival. Donald Abbe, Public Schools, West Springfield 


Michigan Music Educators Association Fall Planning Conference Homer LaGassey, 
Pre 167 W. Hancock, Detroit 1 

MMEA Executive Board Meeting. Homer LaGassey 

MMEA Music Section, University of Michigan Midwest Conference. FE. Lawrence Barr, 
914 Leebarton, Kalamazoo 

MMEA All 
Flint 3 


State String Quartet Festival taymond Gerkowski, 1006 8. Kensington 


M ota Music Educators Association Board Meeting (Leamington Hotel). Paul 8 
Ivory, Pres., Scott Hall, University of Minnesota, Minneapolis 

Music Section Meeting, Minnesota Education Association (Auditorium). C. Wesley 
Anderson, 4303 Morningside Rd., Minneapolis; Elsworth Blood, Monroe High School, 
St. Paul 

MMEA Clinic and Business Meeting (Leamington Hotel). Paul 8S. Ivory and Arnold 
Caswell, University of Minnesota, Minneapolis 

One-day Clink 

District Contest 

Regional Contest Paul M. Oberg, Minnesota Public School Music League, University 
of Minnesota, Minneapoll 


Mississipp! Music Educators Association Boatd Meeting. William A. Hoppe, Pres 
Delta State College, Cleveland 

tand Division Meeting. Kobert W Work, University High School, University 

State Band Clink« Robert W Work 

College Division Meeting. Cochrane Penick, Mississippi State College for Women 
Columbus 

All-State Orchestra. William Graves, Public Schools, Clarksdale 

District Choral Festival 

MMEA Annual Meeting in conjunction with Mississippi Educators Association Con 
vention. William A. Hoppe 

State Choral Festival. Margaret Brown, Public Schools, Natchez 

District Instrumental Solo and Ensemble Contests 

District Piano Festival 

State Piano Festival. Mr Dorothy A. Smith, Collins 

State Hand Contest. Robert W. Work 


All-State Band. Music Section Meeting, Missouri State Teachers Association. M. Or- 
ville Johnson, MMEA President, 1204 W. 25th Terrace, Independence 

Missour!t Music Educator Association State Meeting. M. Orville Johnson. Paul W 
Mathews, Host Chairman, University of Missouri, Columbia 

MMEA State Meeting M. (Orville Johnson. John Smay, Host Chairman, Northwest 
Missouri! State College, Maryville 

Choral Festival (Southwest Missouri State College) 

District Music Festival. Frieda Rieck, Southeast Missouri State College, Cape Girar- 
deau 

District Music Festival. John Smay 

District Music Festival. John Smay 

District Music Festivals 
H. M. Farrar, Southy t Missouri! State College, Springfield 
Ralph Hart, Central ssourl State College, Warrensbure 
Karl Webb, Northea Missouri State College, Kirksville 
South Central Div o Raymond H. Montross, 512 W. Fifth, Washington 


20 County Music Inatitutes. O. M. Hartsell, State Dept. of Public Instruction, Helena 


Montana Music Educators Association State Conference. Lloyd Oakland, Pres., Mon- 
tana State University Missoula. George Lewis and Carrie Keil, Co-Chairman, 
Helena Public Schools 

Area Clinics for Festival Chairmen, Adjudicators, and Music Educators. R. Rex Dalley, 
Iex. Sec'y, Montana High School Association, Helena 

Music Committee Meeting, Montana High School Association. O. M. Hartsell and R. Rex 
Dalley 

District Music Festivals. R. Rex Dalley 

District Music Festivals. R. Rex Dalley 

Solo and Ensemble State Music Festival, and All-State Orchestra jand and Chorus 
Justin Gray, Montana State University, Missoula 

Montana State Music Teachers Conference and Institute. Luther A. Richman, Montana 
State University, Missoula 


Nebraska Music Educator Association State Convention Planning Meeting. Russell C 
Cummings, Pres 1210 Taylor, Norfolk 

Music Section Meetings, Nebraska State Education Association 

NMEA State Clinic and Convention. Russell C. Cummings 

MENC North Central Division Biennial Convention. W. H. Beckmeyer, Pres., 304 Pear 
St.. Mt. Vernon, Ill 

Fine Arts Festival. David Foltz, University of Nebraska, Lincoln 

Various Vocal and Instrumental Clinics, Workshops, and Festivals 


CONTINUED ON PAt FIFTY.TWO 


Music Educators Journal 








When you invest 
in Life Membership in the 
Music Educators National Conference 


you 


@ indicate your interest in and your dedication to your 
profession “for life” .. . 


invest in your own professional future and likewise the 
future of music education in America. The cost is 
LOW — personal values HIGH... 


can help to celebrate in a most appropriate way the 
Golden Anniversary of MENC... 


pay no more national dues for life, yet enjoy all the 
privileges of full active membership in MENC .. . 


pay no more state association dues when the full amount 
of your Life Membership fee ($150) is paid up. Your 
state dues are then paid for you from the interest on 
your Life Membership investment . . 


receive major MENC publications at no charge to you. 


NIVERSARY 


TWO PLANS ARE AVAILABLE. Check the one you select: 
[] Single payment of $150.00. 


If you wish to pay the Life Membership fee in full, just attach 
your check for $150 to this application and mail. If you have 
already paid your annual national and state association membership 
dues for the current year, deduct from your remittance the amount 
you have paid for this year’s annual state and national dues. As a 
paid-up Life Member your state and national dues will be paid 
annually for life from the income of the Life Membership fund, 
beginning this year. 


[] Six annual payments of $25.00. 


If you wish to pay for your Life Membership on the installment 
plan and have already paid your annual dues, deduct from your 
first installment $4.00 for the national dues you have paid this year. 

| Your annual national dues will be paid up for life from the time you 
enroll, but you must pay your state association dues until such time 
as payment for your Life Membership is completed. Thereafter both 
your state and your national dues will be taken care of for life. 


@ JUST FILL OUT THE COUPON AND MAIL TO: 
Chairman, Life Membership Committee 
Music Educators National Conference 
1201 Sixteenth Street, N.W. 
Washington 6, D. C. 


I accept your invitation to participate in the MENC GOLDEN 
ANNIVERSARY LIFE MEMBERSHIP PROJECT. Enclosed is my 
check for: 
0 $150.00° 
; 0 $ 25.00° 


, * Less deductible annual dues paid this year as explained above. 
Name 


Address 





City 


uEWw 
HAMPSHIRE 


NEW JERSEY 


NEW MEXICO 


NORTH 
CAROLINA 


NORTH 
DAKOTA 


Med 

Middletown 
orth Byracuse 
enn Yan 
iattebure 
Wappinger Falls 

‘‘linton 

White 


(Jreensboro 


(jreensboro 

. 
fiastonia, Boone 
(ireenville 
‘‘ullowhee 
(‘hapel Hill 


23 tburham 


EVENT (Name of Chairman included where supplied) 


Music Section Meeting, New Hampshire Educators Association. Bernard E. Williams, 
NHMEA Pres., 3 Opechee St., Laconia 

All-State Convention Band. Herman Hill, Public Schools, Hinsdale 

Solo and Ensemble Festival. Robert Cook, 11 Forest St., Keene 

New Hampshire Music Educators Association Meeting. Bernard E. Williams 

All-State Concert Festival tobert Whittemore, Durham 

NHMEA Meeting. Bernard FE. Williams 

Teachers’ Inatitute. Alice Baumgarner, State Dept. of Education, Concord 

Audition Festival 

NHMEA Annual Meeting. Bernard E. Williams 


Department of Music of the New Jersey Education Association Meeting. Ethel Waster, 
Bay St HMarnegat 

NJEA Dept. of Music Annual Business Meeting. Agnes B. Gordown, Pres., 7 Heckman 
st Phillipsburg 

All-State Orchestra and Chorus Concert. Albert W. Wassell, 9 8S. Stockton St., Trenton. 

South Jersey Orchestra Concert 

(operatic Festival. Emily Wilder, 15 Willard Ave Bloomfield 

Kegion Il All-State Band Concert. Condit Atkinson, Sr, Public Schools, Highland Park 

Region III All-State Band Concert. Carl Wilhjelm, High School, Haddonfield 

Ktegion I All-State Band Concert. Don Marrs, Parsippany-Troy Hills Regional School 

MENC Kastern Division Biennial Convention. Richard ©. Berg, Pres., 2 Spring 8St., 
Springfield, Mass 

All-State Band Clinic and Concert. Herman Dash, 20 Taylor St., Birchwood Village, 
LDover 

Junior High School Choral Festival. K. Elizabeth Ingalls, State Teachers College, 
Jersey City 

Senior High School Choral Festival. Arthur Smith, State Teachers College, Trenton 

Instrumental Solo and Ensemble Festival. Edna Mctachern, State Teachers College, 
Montclair 


Southwestern New Mexico Choral Clinic 
Southwestern New Mexico Instrumental Clink 


State Music Clink 

SNouthwestern Instrumental and Choral Festival 
Southeastern Instrumental Clink 

Southeastern Choral Clinte 


New York State School Musi Association Conference Harold Henderson Pres 
Central High School, Auburn. Dean L. Harrington, Sec.-Treas., High School, Sea- 
ford, L,I 

Sectional All-State Programs 
, V. Morse, High School, Mast Greenbush 
Hiram Bevins, High School, Lake George 
Chester Robb, Central School, Newark 
Willie Wally and F. F. Swift, Hartwicck College, Oneonta 
Horace Bowman, State University Teachers College, Potsdam 
Burton Stanley, High School, Cortland 
Homer Fiero, High School, Hamburg 
Charles Jacobson and Ebba Goranson, High School, Jamestown 
F. Arden Burt, Memorial High School, Levittown 
Mdwin R. Feller, Central School, Medina 
Kenneth Marquis and Richard Kainu, High School, Middletown 
John Sperti, High School, North Syracuse 
John Harper, High School, Penn Yan 
Elizabeth Higsbee, Chazy Central School, Plattsbure 
Donald Lockwood, High School, Wappinger Falls 
Anthony Milograno, Central School, Clinton 
Howard Marsh, High School, Hastings-on-Hudson 
ing Festival Programs 
Conrad Raweki and Helen Orr, Ithaca College, Ithaca 
Elizabeth Rigshber 
W. hk. Cooney, High School, Gloversville 

F. F. Swift, Hartwick College, Oneonta 

Robert Good, Central School, Perry 

Howard Hovey, High School, Riverhead 

Alexander Capurso, Syracuse University, Syracuse 

Francis Diers, State University Teachers College, Fredonia 

Wallace Doubleday, High School, Lockport 

Horace Bowman, State University Teachers College, Potsdam 


North Carolina Music Educators Association Executive Committee Meeting. Charles 
(. Taylor, Pres., City Schools, High Point 

NCMEA Annual Fall Conference. Charles C. Taylor 

All-State Orchestra. Robert Fredrickson, 3810 Manor Drive, Greensboro 

Clinite Bands. James Rodgers, High School, Greenville 


State Solo and Ensemble Contests 
Paul R. Bryan and John Hanks, Duke University, Durham 
Frank West and Donald Plott, Davidson College, Davidson 
I trict Contests 
Richard Renfro, Western Carolina College, Cullowhee 
Charles C. Taylor 
Richard KE. Southwick (Instrumental), 943 Maple Ave Salisbury; Marvin D 
Wigginton (Piano and Vocal), Catawba College, Salisbury 
Fred J. Bouknight, New Hanover County Schools, Wilmington 
Kenneth Cuthbert, Hast Carolina College, Greenvill« 
Giordon Nash, Appalachian State Teachers College, Boone 
Herbert Hazelman, Greensboro Senior High School, Greensboro 
Robert A. Barnes (Instrumental and Vocal), Broughton High School, Raleigh: 
Martha Jordan (Piano), State School for the Blind, Raleigh 
Section Meeting, North Carolina Education Association. Charles C. Taylor 
Piano Contest. G. Welton Marquis, Woman's College, University of North Caro- 
Greensboro 
Rand and Orchestra Contest. G. Welton Marquis 
Choral Festival. G. Welton Marquis 
horal Clinic. Nancy Staley, High School, High Point 


North Dakota Music Educators Association Executive Board Meeting and Business 
Meeting. Merwyn A. Green, Pres., State Teachers College, Mayville 

Music Section Meeting in conjunction with North Dakota Education Association 
Convention. Hywel Rowland, University of North Dakota, Grand Forks 

All-State Band. John EF. Howard, University of North Dakota, Grand Forks 
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Test of Musicality 


by E. Thayer Gaston, Ph.D. 


NOW ON PHONOGRAPH RECORDS 
@ EASIER TO GIVE @ ELIMINATES MANY ERRORS 











The new recorded edition of this classroom aid is now 


available. Not only does the recording of this accepted fest 






simplify administration of the test, but also, more precise 






knowledge of the student’s musical ability and potentiality 






is available. This new recorded fest is up-to-date, keeping 






pace with progress in modern music education today. 






A scoring mask makes grading simple and rapid, You 






will be impressed by the validity of the test’s objective 






evaluation of student aptitudes and attitudes, 






Fill out and mail the convenient coupon below for 
your free descriptive folder ‘‘A PROSPECTUS ON 
TEST OF MUSICALITY”. 








ODELL'S INSTRUMENTAL SERVICE 

EDUCATIONAL DEPT. 610 

925 Mass. St., Lawrence, Kansas 

Sirs 

Please send a free copy of A PROSPECTUS ON TEST 
OF MI SICALITY to: 










eoecceeseeses ee es es eeee eee GMM ce eee BU ececccececee 









SeeUevekevswees We veweweweue VEE eeu ewer eweweweuewene 
. 


PETERS EDITION 


Please send me without charge 
the new Peters Edition Cata- 
logue for: 














PORTRAIT OF 
AN EDUCATED 
EDUCATOR 







[] Piano and Piano Ensemble 

[) Voeal—Choral—Organ 
Music 

[) Instrumental, Chamber Mu- 
sic “From Solo to Nonet” 

[] Orchestra Music 

() Eulenburg Pocket Scores 

[-] Recorder Music 

LJ 

LJ 















better bund instruments since U2 




























Right this minute he’s visiting No finer Band Instruments are 
made. For design, attractive ap- 
pearance, perfection of tone, tune, 
and intonation, YORK has no peer. 
Demand the finest. Get it with 
YORK. Ask for YORK at your mus- 


ic dealer today, or write to: 


his favorite music dealer who's 


Guitar Music ["] Harp Music 
Contemporary Musie from 


Holland 
Name 


telling him why Cundy-Bettoney 
clarinets, flutes and piccolos are 
AMERICA's BEST BUY for 


school use. 


AMERICAN MADE...FINEST MADE 

















Address 












City State 








Write for tree literature 
CUNDY-BETTONEY CARL FISCHER C. F. Peters Corporation 


Hyde Park, Boston 36, Mass. MUSICAL INSTRUMENT CO., ni Music Publishers 


105 East 16th Street, New York 3,N. Y ; 373 Fourth Ave., New York 16, NLY 
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September-October, Nineteen Pifty-six 


Has your copy 


heen 


delivered? 


A compendium 
of data, opinions 
and recommendations 
compiled from the 
reports of 
investigations, studies and 
discussions conducted 
by the MENC 
Music in American Education 
Committees during 
1951-1954, with selected 
material from other sources 


Hazel Nohavec Morgan, Editor 


384 PAGES 


- 


post paid 


Music Educators National Conference 
1201 Sixteenth St., N.W. 
Washington 6, D.C. 
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PLACE 


locations 
Columbus 


Columbus 
Columbu 


15 loeation 


Columbus 
location 


locations 


. 
Marion 
Columbus 
Columbus 
Granville 
Ashland 
Columbu 


Oklahoma City 


OKLAHOMA 


October 6 centers 


Stillwater 


Stillwater 
Norman 
Norman 
Norman 


11 center 
Stillwater 
Norman 
Norman 
Oklahoma City 


Salem 


OREGON 


Oct. 26 Salem 


January ° 


Mar. 14-16 Portland 


Mar.& Apr. 8 districts 


University Park 


University Park 
Harrisburg 
§ locations 

‘ 


Washington 


Washington 
§ locations 
. 


Shamokin 
Wilkinsburg 
Millersville 
. 
Indiana 
§ location 
> 
Bethlehem 


Berwyn 
Berwyn 


Providence 
Providence 
. 
. 


Providence 


Providence 


Kingston 
. 


Kingston 


September Columbia 


SOUTH 
CAROLINA 


September Columbia 
Sept. or Oct Columbia 
Oct. 26 Columbia 


September-October, Nineteen Fifty-six 


Chairman included where supplied) 


Ashland 
ichard L. Sel 


Ashland College 
ard Meeting. RK 


Regional Orchestras ogers 
Ohio Music Bducatior 
University, Oxfor 
All-State Orchestra 
OMEA State Convent 
University, Colur 
District Conferences 


illing, Pres Miami! 


Gene Taylor, Ho Capital 


Education, Akror 


Orchestra Comy] 
Ensemble 


District Band and Che 


Solo 


and Ensemble 
Contest 


State Final Solo 

Band and Chorus 
Denison University 

2. Marion High School 
Capital University 
Ohio State Universi 
Denison University 
Ashland College 
Meetin Richard L 


Regional 

State Final 
‘lass A 
‘lass 
‘lass 
‘lass 
‘lass 
‘lass 


OMEA $08 


ty 


Control Meeting 
iation Convention 


Board of 
Assur 
Tulsa 
Dale 


Workshops 
Education 
lith Place 


Contests 


and 
Mra 


clation 
Oklahoma 
4001 Kast 

Twirling 


Oklahoma Music Educator A ssc 
Luncheon in conju: on with 
W. C. Creekmore, OMEA Pres 
State Regional Marching Band and 
Blackwell 
Thanksgiving 
Stillwater 
Oklahoma Band 
All-State High 
All-State High 
All-State High 
Oklahoma, Normar 
Music Elimiration Meet 
State Instrumental Final 
State Piano Finals. Kob« ‘ { 
State Vocai Finals. Robe t 
OMEA Board of Cont 


Williams, 315 Crest 


estival and Directors Clinic. John K. Long 1 & M College 


Choral |! 


Stillwater 

of Oklahoma, 
of Oklahoma 
Dwight Dyer I 


Mitchell, A & M College 
hester Francis, University 

Leonard Haug, University 
tras and String Clini 


Clin Max A 
School Choirs. ¢ 
School Bands 
School Orches 


Norman 
Norman 


niversity of 


Stillwater 
Norman 


Perkins, A & M College 
niversity of Oklahoma 


W. CC. Creekmore 


Oregon Music Educator \ ition Board of Control Meeting. Donald CC. Seott, Pres. 
High School, LaCrande 
1A Annual Conference and Bu 
Max Risinger, University of 
Annual Conference Mu Educ 
versity of Oregor hugene 
Music Section Meetings Oregon 
Risinger 


tivals and 


ine Meeting (Election of Officers). Donald ©. Seott 


Oregon, Mugene 


or ition (University of Oregon). Robert 1 N ye Uni 


Education A clation, and All-State tand Max 


Fee Competit il 


Association Planning Conference. Fred Williams, Vice 


Verona 
William © 


educators 
hd 
Meeting 


Pennsylvania Music 
Pres., 5360 Saltat 
PMEA Executive Cour l 
W ilkes-Barre 
PMEA Annual Convention. William © 
121 Chestnut St Harrisburg 
PMEA District High School Chorus Festival 
Selection Meeting, State High School Chorus 
PMEA State High School Chorus Festival. Herbert 0 
ington 
PMEA Business 
PMEA District 
Se lection 
PMEA 
County 
"MEA State 
’'MEA State 
"MEA 
-FML 
"MEA 
Indiana 
PMEA 


Roberts, Pres 81 N. Washington St 


Robert Russell Shuttleaworth, Hoet Chairman 


trander 


Meeting 
Band Festival 

Meeting, State High School Band 
Collegiate Orchestra Festival Allen 
Contests sponsored b Pennsylvania Forenal« 
Band Festival ast). Harley Hastings, Public School Shamokin 
Band F* al (West). Richard Camp, Public Schools, Wilkinsburg 
Collegiate Chor Festivs James Zwally, Millersville State Teachers College 
District Contest 
Collegiate Band 
Pa 
Liistrict High 8&8: 


William ©. Roberts 


Flock, Bucknell Un 


and Must 


ersity Lewisburg 


League 


Festival. David McNaughton, Indiana State Teachers College 


hool Orchestra Festivals 
Selection Meeting, State High School Orchestra 
PFML State Contest Finals. Frederick Lange 

Joseph Re« apito, Hi t Chairman, Public Schools 
PMEA State High School Orchestra Festival. Stanley 
PMEA Business Meeting Will ©. Robert 


Iniversity of Pitt Pitt 
Bethlehem 


Gray, Publie S« 


burgh burgh 


hool Rerwyn 
am 


Rhode Island Music Kd Meeting vnley 8. BRowser 
15 Hall St. Mast 
Institute J 
Meeting 
Meeting 
Senior 
Pawtucket 
Thorne, Jr 
RIMEA Meeting 
All-State Junior High School 
St Providence: Albert RF 
rington; Horace Magnan 
RIMEA Meeting 
All-State Junior Solo and En 
RIMEA Meeting 
All-State Senior Sol 
RIMEA Meeting 
All-State Audition 
RIMEA Meeting 
RIMEA Annual Bus 


ator A sao 
(jreenwich 


Di Meglio 


lation Busines 


Program Chmn 


inne 


St 


B 


Daniel 
Carroll 


Helen T Foley 


28 Dedham 


(Chor 


Kad 


Hig! chool Muste " 
Loul Pichierrt COre 


(Band) Reach St 


Night 
hestra) 
Westerly 


, 7 
Kdgewood 


Mullaney (¢ 
fassachusetts 


Warwick 


49 Andem 
West Bar 


horus) 
Ave 


Music Night. Katherine 
Dalton (Orchestra), 6 
(Band), 399 Greenwood 


M 
N 
Ave ; 


emble Festival 


emble Featival 


ith Carolina Music Fd stor Association Board Mr . T. Gavin 


2016 Bratton 8t.. Columbia 
Band and Orchestra nes 
Piano Workshop. Mr Rosales 
State Fair Marching Band ¢ 


Meeting Pres 


M eet 


Sty 


PO tox 1226 
Greenwood 


ng. R. Simmons 
bling, 285 Gr St 


Spartanbure 
ace 


ontest 
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SOUTH 
CAROLINA 
(cont.) 


TENNESSEE 


VERMONT 


VIRGINIA 


Name of Chairman included where supplied) 


Piano and Vocal Clinic. Walter B. Roberts, Winthrop College, Rock Hill 
Inatrumental Clinic. Walter B. Roberts 
jand Clinic. Walter B. Koberts 


Vocal Clinic (tentative) 
MCMEA State Convention and Board Meeting. Mrs. Kk. T. Gavin 
Music Section Meeting, South Carolina Education Association 
Diatrict Festivals 
Northern. Heyward Moore, Columbia High School, Columbia 
Western. Harrison Elliott, Inman 
Mastern. Helen Culp, Box 461, Dillon 
Southern. Loy Wagner tarnwell High School jarnwell 
tate Music Festival. Walter B. Koberts 
4“oMEA Board Meeting. Mr kK. T. Gavin 


puth Dakota Music Educator Association Meeting in conjunction with South Dakota 

Education Association Convention, Scott Dexter, SDMEA Pres Huron High 
School, Huron 

All-State Chorus and All-State Orchestra. Stanley Arlton (Chorus), Tripp Usher 
Abell (Orchestra), University of South Dakota, Vermillion 

SDMEA Business Meeting. Scott Dexter 

Annual Band Clini John L. Regatto, South Dakota State College, Brookings 

Regional Music Contest 

Kegion V Inaetrumental Solos and Ensembles 

Region | Solos and Ensembles 

Region V Vocal Bol and Ensemble 

Region VI Solos and Ensembles 

Region Ill Solo and Ensembles 

Annual Instrumental Clink 

Annual State Hand 

tegions Music Contest 

tegion VII Music Group 

tegion IV Music Groups 

tegion VI Large Group 

tegion Ill Large Groupe 

tegion Il Music Group 

tewion | Large Group 

exgion \ 


MEN‘ i on Leadership and Planning Conference Polly Gibbs, Pres 
Loul a Ste iiversity jaton Rouge, La 

rennes ucator Association Board Meeting. Charl L.. Gary, Pre Austin 
Peay 8 College, Clarksville 

Middle Te ssee Senior High School Marching Festival Lew W todine Austin 
Peay 

West Tennesse e Educators Association. W. C. Wilhelm, 743 White Station Rd 

Penne ee Muasie y ator Association Board Meeting. Charles L. Gary 

Middie Tenne ducation Association Music Section Meeting Horace jeasley 
(ohn High & 0 Jashville 

Kast Tennessee Educators Meeting with Junior High School Chorus and 
Orchestra ; yi 9 Rider Ave Knoxville 

Middle Tenness ‘ : and Knsemble Festival. Neil Wright, Middle Tennessee 
State College Murfreesboro 

Middle Tenne ee Instrumental Solo and Ensemble Festival. Robert Bays, Peabody 
College 

Middle Tenne ee Junior High School Solo, Ensemble and Concert Festival. Don 
(assell, Peabody College 

Kast Tennessee Senior High School Vocal Festival. J. B. Lyle 

Middle Tennessee Elementary Instrumental Festival. Thomas Cowan, Peabody College 

Middle Tennessee Senior High School Choral Festival 

All-State Band and Choru Mrs. Mary Walls (Chorus), 2117 Bernard Ave Nashville 
Horace Beasley (Band), Cohn High School, Nashville 

rMEA Annual Meeting and Board Meeting. Charles L. Gary 

Middle Tennessee Senior High School Band and Orchestra Concert Festival. John 
Colbert, Middle Tenne ee State College 


State alr of Texa rTMEA Music Day. Harry Barton, 7327 Centenary, Dallas 
rexas Music Educator Association Convention. Ed Hatchett, Pres., 567 N. McCullough 
Ss teniteo 
Marching Band Competition-Festivals 
Solo and Ensemble Competition-Festivals 
Band, Orchestra and Chorus Competition-Festival 


Music Educator ation tusiness Meeting and Conference in conjunction 
with Utah Eduecati iation Convention. Max F. Dalby, UMEA Pres., Weber 
College (ieden 

All-State Chorus and Orche a“ 

Midwinter Clint Sponsored and conducted by Utah High School Activities Ass'n 
Horace H. Rose, Executive Secretary, 19 West South Temple, Salt Lake City 

junior High School Music Clink 

Klementary School Mua! Clink 

Regional Competition-Festivals 


Must Workshop at Vermont Education Association Convention Vermont Musti« 
Educators Association Election of Officers Richard F. Croud Pres 158 W 
Main St Newport 
Winooski Valley Festival. Virgilio Mori, 78 Brooks 8t jarre 
Midwinter Meeting 
All-State Concert Festival, Hubert Brooks, Public Schools, Montpelier; Jean Pappout 

sakis, 22-A University Heights turlington 

stivals in districts within state 


Virginia Music Educators Association joard of Control. Luroy Krumwiede Pres 
High School, Saltville 

Virginia Music Educator Association Annual Meeting. Luroy Krumwiede. College 
Choral Clinic. Donald B. Tennant, Richmond, Professional Institute, Host 

State String Orchestra. Dorothy Baumle, Washington-Lee High School, Arlington 


VBODA All-State Band Auditions. Leo Imperial 

All State Band. Three Divisions. Leo Imperial, High School, Suffolk 

All-State Choru Three Divisions. Mrs. Viola Painter, Wm. Bird High School, Vinton 
Distr t Mu Festivals. Seven Locations 
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DATE PLACE 


EVENT (Name of Chairman included where supplied) 


VIRGINIA May 11 Charlottsville VBODA Meeting and Clinic Band, Leo Imperial 
17-2 


Massanetta Virginia 
Springs 


(cont.) Jun 


June 17- Williamsburg College of 


July 


WASHINGTON 28-25 MENC Northwest 


State 


Sept. 23 So. Charleston West Virginia 
2 Huntington Music Section 


, 


wEstT 
VIRGINIA Nov. 1 


Workshop and Camp 


William and Mary Summer Band Camp 


Div n Leadership and Planning Conference, O. M. Hartsell, Pres., 


Public Instruction, Helena, Mont 


Bandmasters Meeting. George Schweizer, Public Schools, Weirton 
Meeting, West Virginia Kducation Association 


October 22 Glenville West Virginia College Music Educators Association Meeting. Harold Orendorff, Glen 


ville 


Feb. 21-23 Morgantov West Virginia 


College, Glenville 
Music educators Association Conference and Executive Board Meeting 


Harold Orendorff, l’r« and Clifford W. Brown, West Virginia University, Morgan 


town 


Morgantown All-State College Orchestra. Weldon Hart, West Virginia University, Morgantown 


Morgantown All-State 


13 location Regional 


3-4 locations Sectional 


WISCONSIN Sept.-Oct )»-10 locations Music Clinics 
Wisconsin School 
Junior 
January Madison Midwinter 
>. 


Nov. 1 Milwaukee 


Mar. & Apr District 


Schoo! Orchestra and Chorus Festival 
Band Festiva! (ieorge Schweizer 
Band Festivals (tentative). George Schweizer 


Music Association Annual Meeting. Otto Huettner, Pres., Sheboygan 
High School, Sheboygan. H. C. Wegner, Sec.-Treas., 210 State St., Madison 
(University of Wisconsin) 


May 11 ad State Solo and Ensemble Festival 


July & Aug. Madison Summer 


WYOMING September Casper Wyoming 


*Tes., 

October asper Music Section 
jeecher 

Campbell, 


Clinic (University of Wisconsin) 


Educators Association Clinle Planning Meeting. A. L. Samuelson, 
West 20th, Casper 

Meeting, Wyoming Education Association. A. L. Samuelson; Dick 
Cokeville Don Housch, Torrington; Ellen Lambert, Kiverton; James 
Powell; Grace Slind Jacobson, 2124 Boxelder, Casper 


November asper WMEA Board Meeting 1. L. Samuelson 


January asper 


WMEA State 


Russell Schwedja, General Chairman, 117 N. Minnesota, Casper. 


Dorothea Becker, exhibit Chairman, Junior High School, Casper. Blaine Coolbaugh, 


Social 


Activities Chairman, Natrona County High School, Casper 


April ‘asper State Solo and Ensemble Festival. James Jiacoletti, Ex. Sec’'y, Wyoming High School 


Activities 


Apr. 26-3 5 locations District 


May 3 ‘asper State Solo 


Association, School Administration Office, Cheyenne 


Ensemble Festival. James Jiacoletti 





SWISS TYPE MELODE BELL 


Enthusiastically accepted by many schools. 


For detailed information, write: 


The 


HARMOLIN 


(Company 


P.O. Box 6157, San Diego 6, California 


One county has over 2,000 sets in its school system 
another over 1,000 sets. PLEASE SEND US YOUR 
ORDER SOON for your Christmas program, 


Set of 8, F to F diatonic including song book. 
Precision tuned to 440 pitch, note name, scale degree 


number and different color on each bell. 


Special school delivered price only $3.75 per set, 


(when ordered in lots of one or more half-dozen sets). 


OTHER HARMOLIN PRODUCTS 


Harmolin—25-string zither-like instrument with 3 
interchangeable bridges. Harmolette Psaltery 
—!3 strings. Harmolin Piano Practi-board—4 
octaves. Harmolin Resonator Bells—set of 20 
chromatic 


All prices exclusive of applicable sales and excise taxes. 
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de ee ore inn 


Faculty members and 
summarized in these 


Sibel 





Inter-School Music Competition 


The History 
mpetition in the 
1953 


and Present Trends 
High Schools of 


hh RANKLI 
Music ( 
ity ol 


Mitter, Howarp 
of Inter 
Oregon, 


study traces the histori al development 


hig! Oregon 


part ot this 
] schools of 


music competition in the 
ginning 1924 to the 

arose during the twenty-eight year period from 
bands and eight 
eight local 
schools pat 


”) 


present. The major problems 


ich attracted only three 
held in eacl ot the 
than 140 


events 


district 1952, with more 


ticipating 
judging 
adjudica 


i ranking system of 
which teatures 


ly ten 


competition-test val 
tem. After approximate 


regional 


years ol opera 


plan of the national association, the 
umed responsibility for 


1949, an 


interschool activ 


(Jregwon 181 ‘ " sponsor 
ing music ¢ petition activities im this state In associa 


which supervise 


and in 1950 disapproved 


tion Of school administrators, 
ties, assumed control « 
| | 


further tate evel 


1 music competition, 
contests. At the present 
sponsor the 


music time the local 


districts within the state are attempting to type ol 


ties most desired by the music directors of 


lack of and marked differ 


interschool mitish activ 


that uniformity 


irea, with a growing 
opinion 
d part of this 


chool Sk 


study is based on the present opinions 


directors of Oregon regarding the 


been operated during the past 


is they have 


various types of alternative interschool mus 


consideration 
high 


received some experimental 
\ que 
in Oregon was made. The 


plied to thi 


thonnaire urvey of the 230 
responses tron 


tabulated, and 


were 


urvey 


were drawn 


of Oregon appear to be approximately 


ind opposition to the competi 
ic activity tor large groups 
districts 

competitive 


in the 


trend toward acceptance ot the nor 


pe of large group music activity 


er ifeient demand for the state 


empt to revive it 


final com 


large groups to justily an att 


te demand tor oOlo competition 


ind ensemble 


itisfactory as the 


sponsor 


mpetition is being used as a motivat 
half of the directors of Oregon 
nearly 


also evidence that a 
influences other than com 


on-competitive types ofl 


roblems of the competition 
judges’ ratings 
a non-competitive 


climinating the 
the event into 
tival.) 
makes the foll ecommendations based on the 


stud 


The autho 


planning intersche ic events should pro 
vide do not approve of the competition 
festival. Th g competition should be permitted to enter 


vho wish only judges’ 


All di 


for ti chools whicl 


judges ratings, but those 


their groups tor 


comments kd not be 
. The Musi 


d documented reque 


placed under unfavorable 
Educators Association should present a 
t to the School Activities 


pressure 
(Jregort 
Oregon 
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in ERE AOE NTO 


and students of Goteste ry - and others ym in securing complete copies of studies 
@ loon basis or otherwise, should 
thelr own college librarians. 


make their requests through 


\ssociation for reopening consideration of a state-final competi 


ion-festival for soloists and ensembles 

3. In view of the fact that 53.4 per cent of the directors who 
that the competitive element 
securing a high standard of 
mace might 


is, or is not, educa 


questionnaire feel 
is needed as a motivating factor in 
it is suggested that a 


replied to the 


performance, study be which 
vield evidence that 


desirable 


such a motivating torce 


tionally 


Use of Still Pictures by Music Directors 
Reep, Georce. An Investigation of the Potential |’ se of Still Pu 
tures by Directors of Music Organizations. M.Mus. University 

of Southern California, 1954 

Ir WAS THE PURPOSE of this study to investigate the potential 
use of still pictures by directors of musical organizations and to 
discover the best criteria to be used by these directors in their 
clection 

In this investigation it was necessary to 
literature involving the use of pictures in musi 
education, fields. These 
the following categories: teaching aids, 
publicity. 

With the above 
views were held with experienced directors of choral and instru 
organizations. Approximately sixty directors were con 
ranging from California to New York, 
The majority of those interviewed resided 
and 


analyze the printed 
audio-visual 
ssified into 


and 


1 


and other ideas were then cla 


motivation, records, 


information as a starting point, informal inter 


mental 
tacted in 
from Texas to Illinois 
1 Texas and California and included elementary, 
levels of teaching 

these directors the 


States and 
secondary, 
college 

In interviewing problem was first stated 
Next, picture ideas already gathered from the literature and other 
Then, the director was asked to elab 
picture indicate 


disc ussed 
orate on his use of the ideas 
applic ations ot photographs Ideas for the use 
thus were collected and 
proper sections of 


directors were 
and to 
of still pic 


were 


mentioned 


other 
recorded These 
this study 


formations, and 


tures presented 
in the 


bowing techniques 


then integrated 


Pictures of embouchure 
vowel sounds were discussed as aids to the director in teaching 
Che applications of photographs for teaching twirling 
niforms, and marching formations were suggested 
tures for the musician of the month, first division corner, 
corner of fame were offered as ways of motivating the individual 
A photograph of the seating arrangement of 
the group and pictures of organizations were given as 
examples for stimulating interest. Group pictures, sectional pix 
tures, photographs of individuals, photographs of important events, 
nd photographs of instruments and equipment were employed 
iit the record file of an organization. The use of photographs in 
yearbooks, newspapers, concert posters, programs, postcards, and 
vindow displays was suggested for the director 

Nine selection of still pictures 
chosen compared and from them a 
formulated for the use of 
this check list 
contrast 
quality, and finish 
treated in this investi 


pamphlets, 


wearing 
Still pi 
and 


in an organization, 
other 


criteria for the were 


were 


sets ol 
These sets of criteria 
Check List 
eleven categories of 
composition, 


Selection was 
director. The 
truth, 


action, 


Picture 
a musi were 
designated as 
characterization, 
Two main sources of still 
printed in 


relevancy, clarity, 
imagination, size, 
pictures were 
gation: (1) pictures books, 
and advertisements, and (2) 


magazines, 
photographs made by a 
photographer for the individual director. Photography, its equip 
analyzed. Simple cameras, 
thirty-five millimeter, and the twin lens reflex, 
referred to as suitable for the director. Suitable 
grounds and normal lighting conditions were explained. 
instructions for developing film and printing pictures were given 
in the study to encourage directors to produce their own pictures 
From this investigation it was found that still pictures could 
be used in many ways by directors of music organizations to 
enrich and vitalize their teaching 


brochures, 
ment and its processes were such as 
were 
back- 
Simple 


the box, the 
musk 
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Band and Orchestra Entrance Requirements 


Band and 
Youthern 


1954 


Ke } rements for 
vey of High Schools of 
tate Ne 


rmal University, 


was to acquaint music educators with 
for band and orchestra membership in 
determine the stand 


for all 


1 te 


Illinois, and t 


entrance requirements 
| 
Ol 


used data for this 
instrumental directors ot 
the study, The 
I contained questions 


Part Il 


respondent recorded 


nique was to gather 
school 
cooperate mn 
Part 


situation of the respondents 


parts 


opinion poll in which each 


t nearly represented his 


which mos ituation 


were as lolows 


terest the develop 
uthern Illinois, Only 


junto. 


great need for renewed 1 
m the high 
eight 


and 


schools of 
cent of the hoo surveyed, 


than 


per 
tras less ad a 


two per cent | 
Ninety bands rang 
t had enroll 
more junior 


the chools had s I 


hitty 


three cent of 


100 


per 
ten to 
irty 


ing im size from and seven per cet 


ments between tl six and sixty. There is need for 
band 

3 Sev re! nt ot the respondent 
talists to play in the 


ical skill and ability 
the 


were opposed 
to permitting 
| 


{ 
LaAraies 


mnstrume 
their 
per 


same organiza 
tion re 
4 Ninet evel 


lards ft 


mus 
cent of that 


be 


indicated 
organizations should 


re sponde nts 


stan r admission to advanced 
required 

Seventy indicated that 
standards were required for admission to their organizations 

6. Ninety-five per cent indicated that required 


be justified and would have the the 


St nae nts 


three per cent ol the res] 


tandards could 
support of tudents and par 
ents 

7. Eighty-eight cent dicated that re 
vledge and pet 


namics and the 


respondents i 
the kn 
rhythm, dy 


per 
quired standards should be upon 


formance of such elements 


like, 
8. Ninety-five per cent of the respondents participated in rank 


te mpo 


ing the twenty-nine standards which were listed in the question 
naire in order of lor in the criteria 
Twenty of the standards ranked as of utmost 
importance or considerable importance by cent of 


their importance inclusion 


twenty-nine were 


sixty-nine per 
the respondents 

9. Ninety per cent of the respondents indicated that a student 
should be given than to to 
quality for the advanced organizations 

10. Thirty per cent of the the 


proximate percentage for students in the advanced organizations 


more one opportunity per yeat trv 


| 


two respondents indicated ap 


who qualified for membership upon completion of the first tryout 
ll. Fifty per cent of the 
participation in the evaluation of 


SIX students’ 


seven 


responde nts advoc ated 


tryouts, while thirty per 


cent did not deem it advisable 


12 


standards 


[here seems to be a need for the devel pment otf required 
tor to organizations 
the knowledge and performance of the standards 


admission advanced based upon 


set forth in this 
study 


Experiment in Contrasting Teaching Methods 


Mitter, Cuartes Ear, Frepertcx. An in Two 
Contrasting Methods of Teaching Beginning Instrumental 
Music. M.S. ( Southern California, 1954 


Experiment 


niversity ot 


the 
to determine 1f 


Iuits 
conducted in an 


STUDY was in 


efiort 


nature of a report on an experiment 


any significant differences 
exist between two contrasting methods of teaching beginning in 
strumental music. If such differences do exist, what is their nature 
ind amount 

Phe 
groups « f beginning students on the 
the control group, was 


tandard ways, 


experiment was conducted by ett ip two 


equated 
One 
the a 

The 
instru 
sical coordina 


clarinet ti twe schools 


group organized and taught in 


cepted using standard equipment throughout 


second or experimental group was 
ments by rote until they had 


tion ther the were mtr duced 


taught to play their 


developed a certain pl 
the « 


hand] 


xperiment wa to determine 


ing and manipulating the 
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I 


I 


a better score than the experimental group by 


pl 


n 


1 


I 


( 


( 


the 


ana 
unportant 
use ol 


ted symbols of music can be effectively isolated in the teaching 


CESS 
months, 
written 


[his experiment was carried on over a period of five 

the tested at the of that time. A 
as well as a detailed practical playing test on the 
ight different the practical 


ualyzed, and conclusions drawn these 


results were end 


was given 
were tested in 


rument factors 


results from 


Mcre 
slte 
I he tested in 


\ 


the 
previously 


practical test were 
taught in the 


processes 


Reading musi cour 
Reading new musi 
C. Reading 


more complicated rhythms 


scale dexterity 


LD). Measuring 
Measuring 


Playing 
| one 


dexterity 
and chromatik 


interval 
accidentals fingerings 
quality 

H. Membership in an organized band 

I he the 


results of written test showed the control group with 


2.9 per cent, while 
e practical test indicated a superiority of the experimental group 

13.9 Uhe group to the 
even out of eght of the practical factors, with 
the 
The 


per cent experimental was superior 


trol group in 


ree difference in two tactors of scale dexterity and chro 


itic fingerings control group led in the factor of reading 
thm patterns 
The conclusiot 
1. The 
ior m 
The 


ty and knowledge ol 


um these results 


the 


drawn tre are 


procedure tollowed in experimental group proved 


most cas 
leads 


mechanics ot 


increased manual dex 
the instrument 

3. This acquired manual dexterity proved a 
the instrument, 
4. The rote method produced better tone quality 
5. Interest of the child in the 
evident when considering 
the 


traditional 


method to 


the 


experimental 


definite asset in 


iying intervals and scales on 


continuing study of his instru 


ent under the experimental method is 
e difference m 
ental 
ethod 
6. A 


ident in the re 


the none itl 


the 


number of dropouts 
thirty per 


experi 


method as against cent under 


little difference 
the fifth 


that 
om the 


onclusion drawn is there is 
obtained fr 


the 


minor ¢ 
ults combination of 


ixth grade pupils in ame class 
Beginning Violin Method Books 
NETTE {1 Study of Be liolin 
lclementary hools. M.S. | 
1952 
this 
the 


JRA 


Method 
niversity ot 


sREENHAW, 
Rooks for ; m 


Southern ¢ 


sinning 


ilitornia 
iumalyze sevei 
the 

progres 
ot better 
musical 


It WA study to select and 


ethod 
ementary school such a way as 
cla 
to the 


rite 


book 


PURPOSE Ot 
class in 
the 
media 
child the possibility 
(3) 
the 
4) to reduce the probability of error in the selection of method 


beginning violin 


through 


ivailable for 


to promot 


beginning violin the 


) 


to bring lor 


and development to aid instrumental musi 


ipervisor wid imstructors in election of suitable method 


) to be of practical value to the writer as a teacher of beginning 
cla 
the interest in the 
the proper 
Many new 
lot 


teaches 


WV itl 
importance ot 
stressed 


sily available 


current promotion of string program 


methods and material 


method have 


selection of 


been yet 


been published 


re not ea review by instrumental supervisor 


hould regard it as a definite ar 


tuds 


instructors, very 
prot ional | 


obligation to evaluate md make 


materials 
the 


good 
beginning education i 


first 


early orm 


the 


After a 
curriculum 


review ol 


and of violin classe the publi 


instrumental 


tive plac ‘ 


ols, a discussion was given to 


ic in the curriculum of today with emphasis on the mars 


contributed to the growth of the 
the 


which have 


A chapter 
ol 


nportant factors 


was also included on four plar 


ng program 
violin classe 


tudy 


r the organization 


In order to complete this a research 


»OOKS 


of library material 
reviewed for 

related the subject 
histories, periodical 
thi Method 


education 
to those 


on mus ActTe 


kground in addition to 


1 
materials. Enevclopedias, musi 


lished materia vere added to boo 


vere elected " vo-fold 


basi 


ere suitable for the teachit f olin cl 


ementary school, and ,) publishel | 
it would c a yroache te 


e teaching of violu ral ol ea k was made 


rding to a twet the writer 
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Trombone Studies From String Music 
[ V ust 


lranscr 


a 
thed 


j j 
eee rid 


to discov 


the literature of other 
sts and trombone 


ibility 


ombon 


d tea # utiliz 
truments 


4) 
ol 


4 other 


mater 


wi ile 
and to 


stud 
this 
the 


hort { 


stantially repertotre 
the trombone editing tor 
number irom 


acce achieve it 


perhaps t contribut 


ombone repertoire 


complete 
newlected 


aterials ha been 
al trument of 


student 


the 


ritimate must Wi 
ommbone 
iusted good 


He ha 
he 


then beet 
alre ady u ed 


trument 


1 
itiniw material 


the 


ullicient 


interest, or borrowing trom 


uall ing 


without hay 


truments to know where 


uur moder 


wloncello, arm 


iuthorities 
tancding 
trument 
nse | 
author 
number of 


Thith? 


ivoid 
transcribed 
} 

t ‘ 

to 


present a 


arle 


all manners 


for all instruments were found but were dis 
ounted as being irrelevant to the 

The etudes found in this study 
in mind to maintain a proper balance of problems pertaining to 
of style, articulation, rhythm, and technique. Arranged 
from medium to very difficult in nature, the studies 
clefs (alto, and bass) employed by trom 
covered all of the minor 


including sharps. Necessary 


is transcribed 


problem 


selected with a purpose 


were 


progressively 


utilized all three tenor 


the most 


and ot major and 


to 


bonists, 
five 


in transcribing 


fl; and 


the 


SIX its 


change 5 by 
as follows (listed in order accordi 
range, technical, articulation, form, tempo, and 


keys up and 
and editings made author were 


to frequency of occurrence) 


clef key, mie lodic, 
style 

Implications resulting 

l. The repertoire 
most inadequate 

2. The 
for its repertoire needs 

3. Music written for a particular instrument or voice need not 
be confined in its use to just those mediums of musical expression 


are: 


both 


from this study 
trombone as such study and solo, is 


changing status of the instrument is chiefly responsible 


which they were originally intended 


4. Most of these mediums 
harmon 


lor 


(key 


instruments excepted) have parallel 


whether instrumental or vocal 


In vard and basi ally 


problems and therefore much of their musi 


is interchangeable and 
adaptable 
5. String and vocal materials of the baroque and classical peri 


the trombone 


music are particularly suited for use on 


a small amount of transcribed study 


ods in 
There is 
lor 


only material 


the instrument 
ot 


a) 
ivailabl 
7 There is a 
be either 
discretion of the 
8. There is re 


which 
at the 


adaptable material available, 


used 


teacher 


wealth 


transcribed form 


may or m its original 


player o1 
lor 1 


om iture studi 
Other Abstracts Received 
| the 


le 
are in} 


ot 


the abstracts 
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Mt 


receipt ot 
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MENC DIVISION LEADERSHIP CONFERENCES AND 


1956 Planning and 


Division 
Leadership Conference 


Eastern September 15-16, New York, N. Y. 
North Central September 8-9, Chicago, II. 


Southwestern August 10-11, Denver, Colo. 


Northwest September 28-29, Spokane, Wash. 
Western October 13-14, Pasadena, Calif. 


Southern 
College Band 


Page Ov 


September 30-October 1, Nashville, Tenn. 


BIENNIAL CONVENTIONS 


1957 
1957 Convention 


March 1-5, Atlantic City, N. J., Chalfonte-Haddon Hall 
March 15-19, Omaha, Neb., Fontenelle Hotel 

March 23-27, Denver, Colo., Cosmopolitan Hotel 

-6, Boise, Idaho, Boise and Owyhee Hotels 


9 


14-17, Pasadena, Calif., Sheraton Huntington Hotel 


April 
April 


April 26-30, Miami, Fla., McAllister and Columbus Hotels 


Directors National Association: Biennial Convention, Dec. 14-15, 1956, Conrad Hilton Hotel, Chicago, Illinois. 
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Music Buildings, Rooms and Equipment 


A revision of Music Education Research Council Bulletin No. 17, prepared by 
the 1952-54 Committee on Music Rooms and Equipment. 96 pp., 113 illustrations. 
Loose-leaf binder makes possible revisions, additions, and insertion of pertinent 


material from other sources. 


I. Introduction VII. Acoustics 


Il. Planning the Music Facilities 


VII. Illumination and Color 
Ill. Location of the Music Rooms 


IX. Heating and Air Conditioning 
IV. Types of Music Rooms 


X. Equipment 


V. The School Auditorium 


XI. Audio-Visual 


VI. Shells 


Bibliography of Books and Periodicals. Floor Plans, Diagrams, and Drawings 


Price $4.50 


Music Educators National Conference, 120! 16th St. N.W., Washington 6, D.C. 
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MILLS MUSIC PRESENTS A NOTABLE ADDITION TO THE 
HIGHLY SUCCESSFUL “EASY STEPS TO THE BAND”... 


EASY STEPS PROGRAM BAND BOOK 


Compiled and edited by Maurice D. Taylor 


A collection of program music designed to offer beginning groups and Elementary and Junior High bands of 
limited experience a diversified and stimulating program of easy band selections. All compositions are scored to 


sound effective even though played by bands of limited instrumentation. 
Pupil’s Books each 75¢ Conductor's (8-line) Score 


.. further enhance your progams with these New and Exciting publications from Mills Music— 


LEROY ANDERSON’S & ORCHESTRA 
FORGOTTEN DREAMS 


An appealing and lyrical composition with 
overtones of nostalgia. 
BAND: Full Band $4.00; with Full Score $5.00 
Sym. Band $6.00; with Full Score $7.00 
SYM. ORCH.;: Set A $3.00; Set B $4.50; Set C $6.00 
Each Set includes Full Score 
Full Score (separately) $1.00 


New! Brilliant Publications for BAND 


DANCING MOCKING BIRDS PRUDENCE Overture 


by J. OLIVADOTI by J. OLIVADOTI 
Full Band $4.00; Symphonic Band $6.00 Full Band $6.00; Symphonic Band $8.50 
THE NIGHT RIDE THE CRAZY COMPOSER 
by SID PHILLIPS by SVEN GYLDMARK 
Arranged by Philip J. Lang Arranged by Floyd E. Werle 
Full Band $5.00; Symphonic Band $7.50 Full Band $4.00; Symphonic Band $6.00 


DANCE OF THE HOURS FESTIVITY Overture 


FOR BAND 
ALMA MATER 


A Brilliant Tribute to School Life! 
Full Band $9.00; with Full Score $11.50 


Sym. Band $12.00; with Full Score $14.50 
Full Score (separately) $3.00 








from ‘‘La Gioconda’’ by PONCHIELLI 
Arranged by David Bennett 


Full Band $7.50; with Full Score $9.00 


by LUCIEN CAILLIET 
Full Band $7.00; with Full Score $8.50 
Sym. Band $9.50; with Full Score $11.00 
Full Score (separately) $2.00 


Sym. Band $9.50; with Full Score $11.00 
Full Score (separately) $2.00 


Now - available for BAND and ORCHESTRA 


DON GILLIS’ 








PEACHTREE PROMENADE TANGO LULLABY 


a Se ee Se BAND: Full Band $4.00; Sym. Band $6.00 


BAND: Full Band $6.00; with Full $ 
lly ly 9 Bare Pgh SYM. ORCH:-Set A $4.00; Set B $6.00; Set C $8.00 


Full Score (separately) $2.00 
SYM. ORCH:-Set A $4.00; Set B $6.00; Set C $8.00 


Latest Publications for ORCHESTRA from MILLS MUSIC 


Overture “THEODORA” 


HANDEL 
Freely Transcribed and Arranged for Orchestra by GORDON JACOB 
Symphonic Orchestra: Set A $7.50; Set B $10.00; Set C $12.50 
(Each Set Includes Full Score); Full Score (separately) $3.00 


FANTASIA on the ALLELUIA HYMN AN EVENING IN VENICE 


by GORDON JACOB (Symphonic Impression) 


Sym. Orch: Set A $4.50; Set B $6.50; Set C $8.50 by SOLITO de SOLIS 
(Prices Include Full Score): Full Score (separately) $2.00 Sym. Orch: Set A $4.00; Set B $5.50; Set C $7.00 


Send for FREE Band and Orchestra Catalogs 














MILLS MUSIC, INC 1619 Broadway New York 19. N.Y 


September-October, Nineteen Fifty-six 





440 A in the Atomic World of 1700 Q 


Music, Communi 


ty and 


Social Change 


MAX KAPLAN 
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per centur » to the eventeenth 
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century, m his energy came 

man’s muscles, much of it from 

ork j laves Then came a wave 
of treedom from bondage to othet 
men as well as from muscular work 
By the vear 1850, the use of tools and 
machine is well as the expansion of 
life in general, led to the use of one 
() per century, and by 1950 this pro 
portionate consumption of energy had 
gone up to ten Q per century Put 
ae lavman’ 
today, in the United States, each of 


has ivailable and uses, every day, 


language, this means that 


us 
the same amount of energy as would 
in former davs be created by a torce 


if ninety slaves 


\tomn energy tor peace ful uses can 
make even this look primitive. The 
hest estimate of total recoverable world 
reserves of uranium and thorium is 
1,700 Q of energy. This amount, even 


now available, is enough to take care 


ot rising levels of life, a doubled popu 
lation by the year 2,000. Its concrete 
ness is already seen in power stations 
heing built in the United States, Rus 


ia, France, and Canada 


Yet this revolution in the source of 
power ooner or later to be perhap 
eclipsed by solar enerery 1s half ol 
the revolution. The other part con 
sists of the new way in whith power 
going into industrial plants and busi 
ness establishments can now be con 
trolled by electronic de 
iutomaton techniques built around the 
factor of “feedback,” of i 
control But | 


ice in the 


form ot 
elf-correction and 
retrain trom elaborating thi second 
development which for one of its im 
plications has already done much to 


unify the A.F.L. and LO 


_ 
wr Fr two revolutions 
, 


ind new forms of control—are at the 


new power 


root of an emerging society whose con 
equence mia imo tunne reach imto 
every human activity. They will, with 
the large social forces vhicl led tr 
them, affect types and hours of work 
the nature of our goods and services 
typ of leisure i vite concentra 
tions of populations. Make no mistake 


of blandly ignoring this total picture 
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NOW...the benefits of individual instruction 
in class piano teaching with 


| i 


ay, 


| | 


Mrs. Fay Templeton Frisch, Wurlitzer Music Education Consultant, demonstrates the 
Wurlitzer Multi-Piano Monitor System and Wurlitzer Electronic Piano to music educators. 


W,.. the curtain rose on the above demon- 


stration, the scene was little different from a regular 
class piano group. The youngsters were seated at six 
Wurlitzer Electronic Pianos, all connected to the 
monitor located on Mrs. Frisch’s desk. Each piano 
was equipped with silent earphones. None of the 
youngsters participating in the demonstration had any 


prev ious instruction. 


Mrs. Frisch opened the session in the usual way, with 
the lesson instruction to the group. She then asked 
the children to practice the lesson material just 
explained, and instructed them to put on their ear 
phones. The children proceeded to practice — silently 
-not a sound was heard in the room, but each child 


could hear his own piano through his own earphones. 


During the practice playing, Mrs. Frisch listened pri- 
vately to each child by flicking a switch on the moni 


tor box on her piano, and gave individual assistance 


THE RUDOLPH WURLITZER COMPANY 
DE KALB, ILLINOIS 
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to each. She also played her piano, heard only by the 


child she was tuned in on, to point out corrections. 


Finally, switches were thrown to permit sound, and 
the children demonstrated the progress they had made. 
All in all, an impressive demonstration of how per- 
tectly the Wurlitzer Multi-Piano Monitor System and 
Wurlitzer Electronic Piano lend themselves to class 


plano instruction 


The low, low cost puts Wurlitzer Electronic Piano 
and Multi-Piano Monitor System within easy reach 
of school or studio budget. Find out how you 
can use it to increase your teaching capacity. 


The Rudolph Wurlitzer Co 
Dept. MEJ 9-56, DeKalb, Hilinois 


Please send me a schedule of Mrs. Frisch's piano teacher work 


shop to be held throughout the United States 


NAME 





PLEASE PRINT 


STREET ADDRESS 
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A Distinguished Catalog 
4. F. Wood 











A DYNAMIC & DIRECT APPROACH 
TO BAND & ORCHESTRA PLAYING 


YOUR CONCERT READER 


David Gornston & Harry Huffnagle 
Students develop sight reading, phras- 
ing, understanding of time, meter, style, 
concert routines, conductor's techniques 
and cues. Published for: Bb Instruments, 
Eb Instruments, F instruments, C Instru- 
ments, Bass Clef Instruments, Drums and 
Viola $1.00 each book 


BLUE MIRAGE 


Sam Coslow & Lotar Olias 
Arr. Michael Edwards 
Full Band 4.00; Sym. Band 6.00 


Che Laughing Violin 
Kai Mortensen 


Arr. Michael Edwards 
Set A 3.00; Set B 4.50; Set C 6.00 


Dancing Violins 
Gerhard Winkler 


Arr. Michael Edwards 
Set A 3.50; Set B 5.00; Set C 6.50 


JALOPY 


Kermit & Walter Leslie 
and Ted Zeigler 
Set A 3.00; Set B 4.50; Set C 6.00 


OPEN STRING CONCERTO 


Violin Solo with String Orchestra 
Ving Merlin 
Complete 2.00; Pts. .30 ea.; Piano Pt. .50 


Ski Ride 
For String Orch. & Pa. 
Josef Niessen 
Complete 2.50; Pts. .30 ea.; Score . 
CHORUS 


SACRED 
SATB With Piano Acc. 
Unless Otherwise Indicated 
GEORGE ANSON 
*Keep Me, Jesus, Keep Me (#716) . 
FRED E. EGGERT 
Joy Fills Our inmost Hearts Today 
(#718) ; 
LEWIS HENRY HORTON 
*Three Trees Stood Dark (with Bar. 
Solo) (#722) 
SAMUEL LOBODA 
Lift Up Your Heads (#717) 
DORR A. STEWART 
Praise Ye The Lord (#721) 
*denotes a cappella 


LoTar ouias *CYA" 


Blue Mirage (#719) 
Also: SSA (#720) 


THE B 


F. WOOD MUSIC CO., INC 
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MOVED! See Page 19 
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and assuming that art and music will 
he unaffected 

There are, I submit, only two ways 
in which the music teacher or the pro- 
fession can approach this picture of 
One is to say, what has 
this to do with me? 


ocial change 
(ome atomic cars 
and walkie-talkies in every lapél, 
Beethoven will still be Beethoven. A 
fugue is still a fugue. 1700 Q? My 
piano A will still be a 440 A. Art has 
its own development; its own little 
revolution, perhaps, but are these not 
independent of social movements? The 
following statement, made some years 
igo by Cecil Smith, then director of 
the University of Chicago music divi 
ion, underscores that point of view in 
its attack on sociologists 

“Perhaps the greatest threat to the 
restoration of music to a lofty posi- 
tion in the hierarchy of the liberal arts 
comes from the quarter of the social 
sciences, The half-science of sociology 
can do, and already has done inestima 
ble harm to the study of music. So 
ciologists undertake to study human 
phenomena by means of data assem- 
bled in the same way that one would 
collect data about rocks or chemical 
elements. When they have gathered 
enough particulars, they add them all 
together into what they call social 
forces or movements, or they take an 
iverage and establish what they call 
a norm of social behavior or attitude. 
Then the process is reversed and these 


forces, movements, and norms are 
taken 
In music, it is very unsafe to talk of 


ition as the result 


as causes ot particular events 


t particular compo 
of a force; each piece of music is the 
product ot 


out to propound 


very special 
composer who set 
and solve one unique problem.” 

Chis statement gratuitously gives to 
ociologists more power than they de 
erve, for the changes in society are 
not of their doing; the interrelation 
hips of art and society are not of their 
creation 

\ second approach, of course, is to 
eck an understanding of these rela 
tionships between art, as a vital and 
integral function in society, with eco 
nomic, political, social structures and 


tendencies, Once this is attempted, 


however, there is no stopping half 
way For all of these facets and tend 
another, and the 


enc affect one 


ramification of this complex process 


cannot conveniently be ignored 
talked by the 
cloistered musical scholars of today 
is in an earlier day by the Whistlers 


and the Clive Bells 


away pomposities ot 


Let us assume the music teacher 
and musician of today is aware that, 
for example, the presence of war or 


peace does hold a connection to his 


one unique 


work. He is certainly aware, on an 
everyday level, of the community in 
which his students, his colleagues, his 
bosses, his audiences and admirers live, 
work, play, vote, fight, or pray. In 
deed, is he not one of them who also 
perhaps outside of his role as musician 
loves, prays, lives, and fights ? What, 
the relationship between 
music 


therefore, is 
these roles as musician or 
teacher and as citizen, soldier, friend, 
brother Elk, Protestant, Republican, or 
husband? Here again, two positions 
stated, although now there is 
an in-between possibility. 

It can be held, on the one hand, that 


the music teacher's place is entirely in 


can be 


the school, and his assumptions are 
these: the nature of his art is that it 
is a separate, non-social tradition; he 
is hired to do a good job in the school, 
not to dissipate his energies elsewhere 
in the normal course of events, he has 
sufficient contacts within the commu 
parents, audiences, music 
stores, and others; he should not get 
involved in tensions which often exist 


nity, with 


factions of musical life in 
communities. Finally, perhaps most 
significantly, he holds that a com 
munity should seek to develop its own 
resources with leaders from among its 


between 


indigenous institutions ; in this process, 
the music teacher may help, but should 
not usurp, limit, stifle, or discourage 
other sources of actual or potential 
leadership 

The opposite view might hold that 
the music teacher should be active in 
community artistic activities, relying 
on these assumptions: there are com- 
munities with a dearth of leadership, 
and little will be done unless the teach 
er steps in; art as an historical tradi 
tion has always moved into and be 
tween various social structures and 
forms, so that the music teacher, unlike 
teachers of many other subjects, be 
longs to the whole community; the 
effective music teacher must maintain 
close relations with all community re 
sources, as in recreation, church life, 
private teachers, newspapers and the 
like; his position in school work per 
mits community leadership without in 


volvement in squabbles. Most signifi 
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distinctive styles and 
quality fabrics. All col- 
ors and shades. Send to- 
day for FREE catalog: 
J-10 (Choir Robes and 
Accessories); J-10 
(lunior Robes). 


COLLEGIATE CAP & GOWN CO. 
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cant, from this view, is the argument 
that in many places there are few 
facilities for the high school music 
student after he gets out ol school; if 
no one else does so, the teacher should 
help create such possibilities 


I] 


Ir is not the function of Commis 
sion VIII 


to take one set of assumptions over the 


Music in the Community 


other. In actual situations, a variety ot 
local factors as well as assumptions or 
choices by the teacher will influence 
one’s course of action. It is our fun 
tion as a Commission, however, to 
irticulate a philosophy of the roles of 
the music teacher in the community so 
that, given a specific local situation, the 
profession has at least been mad 
iware of alternatives, implications, and 
can act with a full awareness of the 
factors. One of these factors, for in 
stance, is the nature of social changes 
in the community which may affect 
both his work in the classroom and his 
conceivable roles in the community—a 
change, for instance, in uses of the 
mass media 

Perhaps a second objective of Com 
mission VIII might become that of 
addressing the community itself, to in 
dicate the meaning and implications of 
such concepts as mass-oriented and 
local-oriented. Out of it might come 
suggestions on ways in which a com 
munity can develop a balance between 
the development of its unique values 
and advantages with the models or 
stimulation from regional and national 
factors coming into the home through 
press, airways, phonograph records 
and the like 

Certainly, a third objective of the 
(ommiussion 1s to provide a theoretical 
framework and a technique whereby 
the musical profession, untrained as it 
is in the social sciences, can still learn 
to know its community, to observe and 
assess its resources, and thus to create 
a more intelligent perspective of its 
own professional relationship to it 

Perhaps I may permit myself, even 
before such studies are undertaken by 
the ( ommission and collective conclu 
sions are reached, the a priori pleasure 
of several observations along such 
lines. First, some comment on evolving 
leisure patterns in our country, then 
some broad notes on trends in musical 
life 

It has been variously called the 
“New Leisure” or the “Mass Leisure.” 
\ report in the magazine Business 
Week for September 12, 1953, start 
out, “Nothing quite like it has occurred 
before in world history. Never have so 
many people had so much time on their 
today in the 
About twenty to forty 
billions, perhaps about fifteen per cent 


hands—with pay—as 
[ nited States” 


of our total national spending, goes 
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CHARLES J. BEETZ 


FRANK CAMPBELL-WATSON 


AVERY CLAFLIN 


JOHN GERRISH 


ALAN HOVHANESS 


LELAND B. SATEREN 





ULYSSES KAY 


1. Noel (A 209) 
2. Lully, Lullay (A 210) 


DAVID KRAEHENBUEHL 





AMP Choral Music 


Recent Publications of Distinction 


Anise, Reyoice Ano Praise THE Lonp, 
SATB, with Piano or Organ accompaniment (A 204) 


Orrertories FOR THE SUNDAYS IN Apvent, (Latin and English) 
Ap Te Levavi (Lord, Unto Thee), SATB, a cappella (A 221) 
Deus, TU Conversus (Wilt Thou Not Revive Us, Again, O Lord), 
SATB, a cappella (A 222) 
Benepixist!, Domine (Lord, Thou Hast Given Unto Thy Land), 
SATB with Organ ace. (A 223) 
Ave Marta, SATB, a cappella (A 224) 


Lament For Apnit 15, SSATB, a cappella (A 216) 
Tue Fatcon, SATB, a cappella (A 217) 


Wuy Hast Taou Cast Us Orv, Motet for SATB, a cappella (A 205) 
Unto Tuer, O Gop, Motet for SATB, a cappella (A 206) 

Keer Not Tou Sirence, Motet for SATB, a cappella (A 207) 
Praise Ye THE Lonp, Motet for SATB, a cappella (A 208) 


Seex Nor Arar ror Beauty, SATB, a cappella (A 220) 


NEW YORK PRO MUSICA ANTIQUA SERIES 
Joun Witsyve, Weep O Mine Eyes, SST or TTB, a cappella (41) 
Joun Witsye, Come Shepherd Swains, SSA or TTB, a cappella (#2) 
Tuomas Lupo, O Lord Give Ear, SATB, a cappella (#3) 


For the Christmas Season 


A Wreatu ror Warts, SATB, a cappella 


3. Welcome Yule (A 211) 


Wetcome, Yure, SSAA or TTBB, a cappella (A 212) 
Wuat Cueen?, SSAA or TTBB, a cappella (A 214) 

1 Sinc or A Maier, SSAA or TTBB, a cappella (A 213) 

A Cunistmas Biessinc, SSAA or TTBB, a cappella (A 215) 
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into leisure-time pursuits. More than a 
million workers are directly engaged in 
some enterprise related to such activi 
ties. Forty-two millions of our workers 
have paid vacations, The double pull 
has been in those activities which take 
us from our homes, such as domestu 
ind international travel, and activities 
which keep us in or around the home, 
uch as television, gardening ewing, 
and the do-it yourself tad 

Ihese tendencies may change in un 
predictable directions. But these are 
lacts grounded in a new technology, in 
a mobile society, with tastes and wants 
determined in part by Madison Avenue 
hucksters, with satisfactions coming 


from an ever-wider choice of ways for 


spending this new dimension of free 
dom—time. Their relation to music are 
not deeply hidden. What does a greater 
range of leisure choice spell for the 
arts? What are the functions of musi 
and art in such a transitory period? 
What is the musician's relation or his 
place in a philosophy of recreation? 
What new careers are now open to 
him, what old patterns are closed? 
How does he find new roots, in keeping 
with the times, yet not surrendering 
his standards and his own need for 
aesthetic affirmations and values? 
This is the first of two installments of Dr 
Kaplan's article. The concluding installment 
will be published in the November-December 
Music Educators Journal. A portion of the 


article was printed in the Music Journal in ite 
May-June 1956 issue. 
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PARTIAL LIST OF MENG PUBLICATIONS 


(Source Book 11). A com 


recommendations compiled 


Music in American Education 
pendium of data, opinions and 
from the reports of investigations, studies and discussions 
conducted by the MENC Music in American Education Com 
mittees during 1951-54, with selected material from other 
Edited by Hazel Morgan. 1955. 384 pp 


stpaid 


ources Nohavec 
S4 ib pe 
Music Education Source Book I, Fourth printing, August 
1961 288 pp., flexible cloth cover. $3.50, [Stock limited.) 
Musle Bulldings, Rooms and Equipment. Completely revised 
and enlarged edition of the Tadeo Music Ranestion Re- 
search Couneil fulletin No. 17 Prepared by the MEN(¢ 
(Committee on Music Rooms and Equipment, 1052-54, Elwyn 
Carter looseleaf binding, 113 illustrations 
$4 0 po 
Music Educators Journal. Official magazine of the MEN( 
ind its associated organizations. A professional necessity 
Enabler the busy music educator to keep posted regarding 
current thought, trends, activities, new publications and 
products, and the general affairs of the entire field. In- 
cluded with active membership. Separate subscription, $2.00 
per year. Single copy 40c. Back copies: Information in 
eyvard to available back copies on request. 

Journal of Research in Music Education. A publication of 
the Music Educators National Conference under the direc- 
tion of the JRME Editorial Committee and Editorial As- 
Two issues each year (Spring and Fall Subscrip 
One year (two issues) $3.75; two years (four issues) 
4) rT Vol I, Il, 111, and the 
except Vol I No. 2 
Infor ation regarding price or 
The Evaluation of Music Education. Standards for the 
evaluation of the college curriculum for the training of the 
school music teacher prepared by the Commission on Ac- 
creditation and Certification in Music Education of the 
Music Educators National Conference, in cooperation with 
the NASM and AACTE. Prepared to serve as guide for 
examination of training programs of school music teachers, 
and to assist schools being examined and visiting examiners 
Planographed. 17 pp. 20« 

Bibliography of Research Studies in Music Education 
1932-1948, with supplement, 1948-50. Some 2,000 titles 
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Musicianship Training for the 
Band Director 


broadest 
sense 1s an extremely difficult 


USICIANSHIP tn. its 


quality to isolate and describ 

The general educator frequently tends 

to feel with John Dewey that only the 

broadly educated person has anything 

sing musically, and that 

and subject matter of 

not found in the music itself, 

in the life and experience of the 

usician, General culture would thus 

he considered a most important prepa 
ration tor musicianship 

rhe teacher of applied music is fre 

strong in his belief 


be per rorrne d, 


quently equally 
that music exists only to 
ind to him the « 
is the ability to 


music the intentions of the composer 


ence of musicianship 
interpret through 
In order to achieve this goal, knowl 


distinctly secondary to 


edge becomes 
expression, and to such a teacher the 
best path to musicianship appears to 
be up the ladder of performances 
However valid these interpretation 
may be, in most college-level music in 
truction, preparation for musicianship 
is considered as training in the follow 
ing areas: Sight singing, ear training 
harmony and counterpoint, composi 


1 


tion and orchestration, history and 


literature of music, and conducting. In 


order to litnit the scope of the present 


cussior y these a pects will be 


relate to a training 


prospective band 


con dered al 
program ro! 
director 

Sight simging 1 o obviously i 
nece ity that one need pend littl 
ime in justifying it. The director who 
cannot sight sing individual part 
probably either (1) has no aural image 
of the music against which to check 


) 


the note played or (2) if he has the 
aural image, but through inability to 
use his voice cannot demonstrate it to 
his students, he lacks one of the most 
practical and efficient teaching If 
he can actually “hear what he sees,” 
the best demonstration of this i 


throug! ight ind no instru 


inging 
mental traming can teach thi concept 


0 ethciently 


discus 
Sel ted 


seat ele 
Vusi Teachers 
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Ear training is the obverse of sight 
W here the ] tter enables one 


to “hear what he sees,” the former 


inging 
helps him develop the ability to “see 
what he hears.” It i 


that any efficient band director could 


inconceivable 


lack the ability to compare what he 
hears with what he sees in his score 
Without this ability it would be neces 
iry to memorize every part, which for 
most directors would be prohibitively 
time consuming, if not impossible 
Harmony is a more complex matter 
n that it includes (or should include) 
both of the skills discussed previously 
plus the manipulation of groups of 
tone Many directors have questioned 
the value of some aspects of harmony 
the grounds that practical applica 
tions exist only for the composer or 
irranger, or that they are not pointed 
out in time for the student to study the 


ubject in a goal-directed mannet 


Fortunately an excellent pragmatic 
tudy concerning harmonic ability ha 
been made by C, L. Kingsbury in hi 
doctoral thesis, Harmony Skills Used 
hy Selected High School Instrumental 
Vusic Teachers. This di 


ised upon check-list re pors¢ 


ertation 1 
of 744 
chool 


en on the ba is 


uccessful teachers of publi 
instrumental music cho 
of (1) recommendations of — state 
uperintendents of public instruction 


) recommendations of city 
tendents of 


uperin 

public instruction, (3) 

recommendations of college must ad 
inistrators, and (4 


national professional magazines 


recognition mm 


a complete 
view of Kingsbury’s findings, but the 
vritet trongly reco nend that all 


Spact doe not p mut 


interested persons he re icquainted 


vith the thesis, whi is available on 
an from the Indiana University 


Indiana The 


Ving general questions were 


Bloomingtor 


and the answers were um 
by the present writer. They 
ude the percentage of directors in 
iting use of each harmonic device 
question, as well as a frequency in 
howing how often it was used 
index of 1,00-1,6¢ nterpreted a 
1.67-2.33 as mally; and 

300 as often 
JuESTION 1. In f¢ 


orchestra composittior for rehearsal, 


eparing band o7 


what procedures are most widely used 
by outstanding high school instrumen 
tal music teachers to obtain a concept 
of the harmony and what harmon 


’ 


skills are involved in such procedures 


a. Silent study of the score, 93¢ 
2.75 Irequency index 

b. Use of the piano, ORC, 2.29 fii 
c. Having instrumental groups play 
2.14 f.1 


the composition, 75° 


Question 2, To what extent are 


skills in aural harmony used by band 
or orchestra directors during re 
hearsals? 

a. Listening carefully to chords pro 
duced by the players to make sure they 
ire the same as the harmony of the 
2.94 fA 

b. Having group play chords slowly 
while each chord is checked with the 


core, 95% 272 f.i 


prints d score, 9R&% 


c. Checking doubtful chords by hav 
ing whole groups play and = check 
chords by intervals, 850, —2.22 f.i 

d. Checking chords by building up 
each chord, adding one tone at a time, 


840,—2.17 f.i 


Question 3. To what extent do 
high school band and orchestra direc 
tors make alterations of instrumental 
parts? “ 

Alteration = of 
84° L&6 f.4 

QUESTION 4 


for alterations most frequently made 


instrumental part 
iH hat are the reasons 


i The arrangement is unbalanced 
2.04 fi 

b Phe parts are too difficult for the 
1.84 f.1 


The tone color need modifica 


in some sections, 7&© 
players, 76% 


tion, 750% —1.79 f.i 


Question § fre such alterations 
made during rehearsals or outside of 
rehearsals? 

i. Outside of rehearsals, 83° 1.94 
f.i 

b. During rehearsal F need j 
noticed, 840; LB6 f.1 


What harmonic skills 
director in making 


(QUESTION 6 
are used by the 
such alterations? 

Alterations mace 
probably require that the director po 


during rehearsal 


ess efficiency in the use of aural har 
mony, in order that he may locate the 
of difficulty and make quick 
decisions as to their solution 


ources 
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= or combination f tones, 58.1% cooperation with the Graduate School, 
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hat methods are 


h part 
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MARCH.O-RAMA is a genu- 
ine march folio — entire con- 
tents consists of band selections 
originally written as marches! 
15 magnificent selections ideal 
for street marches and any fes- 
tive occasion which requires the 
true spirit and sound of the 


y marching band! 
Contents 
EXPEDITION 
THEY'RE OFF 
PATHFINDER 
THE WINNER 
BLAZE AWAY 
HERE THEY COME 
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What harmonic skills 
uch procedures? 


(QUESTION 9 
< 
are employed in 
Highly cle veloped skills are not 
Y ential 


Question 10, Do 
school 
depend upon writing their own instru 


SuUCCE ssful high 
band and orchestra directors 


mental music for achieving 


in their field’ 


SUCCESS 
During the past five years, 52.3 pet 
cent had written one or more composi 
tions Hlowever, Kingsbury concluded 
that composition is not a major ac 
tivity of successful high school band 
director and that it 1 pos ible to 


achieve succes in teaching without it. 


1] lo what extent do 
successful high scl 


(JUESTION 
ol band or orches 
directors mak arrangements of 
itions for their groups? 

bury concludes that band ar 
of. mod 
importance for high school band 
55 per cent of the 687 
made three or 


ranging may be considered as 
erat 
directors, Since 
band directors fewer 


irrangements during the past year 


(Question 12. Ithat types of mstru 


mental parts are most frequently writ 
ten | these directors? 

2.13 f.i 
olos, 50.3% 


a School song 7RRO 

b. Accompaniments for 

L.&2 f.i 

‘ Patriot Sol 53.2% 1.80 fi 

d. Current popular songs, 45.1¢ 
L&O £4 

Question 13, I! hat harmoni¢ skills 
are employed in such procedures? 


Manipulation of written harmony, 


especially in the use of the chords com 
monly found in school songs and simi- 


lar compositions. In addition, some 


skill in the mechanics of arranging 
I needed 


King 


their importance a 


in order of 
he rated them are 


bury’s conclusion 


i follow 
l. The 


mony may be con 


aural har 
idered as of mayor 


development of 
importance in the preparation of high 

band and 
Skill in playing the piano may be 


orchestra directors 

) 
considered as of major importance in 
the preparation ot! high school band 
or orchestra directors as a means of 


getting a concept of the harmony of 


| 
| 
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band or orchestra compositions. It 
suggested that skill in playing the 
piano should be developed to a level 
that would enable teachers to play at 
least the fundamental harmony, wit! 
or thout regard to rhythm, reading 
it sight from a piano accompaniment 
rt or a condensed score of two, three 


tour staves 


3. Skill in written harmony may b 
onsidered as of moderate importance 
in the preparation of high school band 
ind orchestra directors, on the basi 
f direct application to composing o1 
irranging compositions. These activi 
ties are not used extensively by teach 
ers in the field. However, skill in writ 
ng harmony may contribute to the 
development of greater facility in aural 
harmony and keyboard harmony. 

Kingsbury is concerned only with 

use of these harmonic skills as they 
relate to the director’s own work. It 
vould be interesting to know to what 
extent these skills are taught to the 
high school students, and the relation 
| ip between this factor and successful 
teaching. 

lhe relative value of harmonic skill 
to the band and orchestra director is 
inother interesting point. Probably the 
average observer would expect the 
need to be greater for the latter. How 
( Richard Franko Goldman in his 
hook The Concert Band calls atten 
tion to the band director’s need for 
skill both in arranging music to fit 
his organization and in choosing which 
of various arrangements available i 

st suitable from a musical and prac 
tical standpoint. This is less of a prob 
lem to the orchestra director, who can 
usually depend upon the original 


cores 


[r one is to use a practical, job 
inalysis approach in determining the 
prospective band director’s needs in 
music history and literature, he must 
make a distinction between two quite 

arked types of directors now in the 
field. The first type thinks of the band 
as a unique musical entity, catering 
to a different type of audience, and 
filling different needs from the sym 
phony orchestra. Historically, the 
band ha occupied uch a position, and 
ts audience has commonly been com 

d of omewhat les musically 

ticated listener lo many musi 

cians and educators, it seems perfectly 

proper that the band and orchestra 

ould not compete by playing the 

une music or trvi to attract the 
ime audienc: 

While this position is obviously 
oversimplified, if the immediate needs 
of this type of band director were used 
n determining the content of musi 

tory and literature courses, the main 
emphasis would be placed on the his 

ry and literature of the band. Musi 


tk 
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itten before the ce velopment of the 


would be 
works of the polyphonic era 
their adaptation to the 


However, 


modern orchestra stressed, 


and the 
tudied with 
most work 


band in mind 


would be concentrated on the period 
of the last hundred years with em 


phasis upon the band as a relatively 


young, independent musical organiza 
with 


tion having its own music and 


more future than past 
To the 


band is just 


second type ot director, the 
another medium for the 
pertormance of music, no matter for 
what instrumentation it was originally 
written No two 


ymposition in exactly the same way, 


singer present a 


due to differences in voice, diction 


interpretation, and many other factors 
In the same way a band performance 
of a number may differ from or 
chestral 

that it i 
tandpoint r \ a 


fact, if mood, spirit, and understand 


performance, but who is to 
poorer w better from ; 
musical matter oft 
ny important lacts 1 the 


Musician clonging thi 
of thought feel that the chrono 
iccident of hen an mstrument 
loped should in no way limit 
ire Avan the p 

mplified, but 

d on the need 

t director 
in that cle igned 
band director 


The yt 


he dises 


0 pective 
uraged from ce 


mecentrating too 
intensively upon band 


literature. He 
hould develop standards of perform 


| 


ince through participating in and 


listening to all type of music, 


| even 
though in his future position his stu 


| 


dents may never attain these tandard: 


The idea that great music remain 


great no matter how it is performed i 


1 the present vriter’ opinion, a 
fallacy Any director's work call for 


betwee 


i balance material” 


inner 


wing 
«Tt pective 
must related to the 


n whicl vritten, whethet 

omposer intended it so or not. It 

iid that Mozart lived through one 
of the most turbulent periods of politi 
il change in ill history with prac 
tically no sign that he understood it 
ignificance Yet even if it is true 
little 


of the 


that he made mscious effort to 


expre the spirit times in hi 


music, one can still understand 
music better by relating 
n which Me 


nm othe closest ct 


it to the period 
wart lived. History taught 
njunction with the 
usic can play a most important part 
pecial s well a the 


band 


n the general 


ition of the future director 


mixture of oO many 
difficult to 


where one leave off and anothet 


( onducting 1 1 


ifferent factors that it 1 
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begins. In its broadest sense, conduct 
ing includes all the elements of musi 
cianship plus personal characteristics 
too nebulous for definition 

The physical aspects of conducting 
are usually overestimated by the pub 
lic and underestimated by musicians 
who tend to feel that if the knowledge 
is there, the physical expression of it 
will be forthcoming. It seems to the 
writer, however, that this is about the 
same as saving a good author can 
therefore make good speeches, which is 
certainly questionable 

\ band director who does not know 
how to project his ideas with the baton 
must spend too much of the time allot 
ted to music in talking. The same i 
true of rehearsal techniques. Such 
books as Getting Results With School 
Bands, by Gerald R. Prescott and 
Lawrence W. Chidester, have rescued 
many band directors from Serious in 
efficiency, but others go on year after 
vear wondering why they cannot ol 
tain the results they see others achiey 
ing. It is not enough that certain tech 
niques be used by the directors of 
college organizations in which a stu 
dent perform Attention should be 
focused on a variety of technique 
and a systematic attempt should I 
made to assure a student’s knowledge: 
of efficient rehearsal procedures befor: 
he graduate 

No matter what courses are finally 
chosen as being useful and practical 
for the prospective band director, the 
chool cannot hope to teach him every 
thing he ever will need to know. If 
uch an attempt is made by overt 
pecialization it will fail, and the stu 
dent will lose his best chance to get a 
broad view of the total elements of 
musicianship. His life, and it is hoped 
his education, will continue long after 
he leaves formal chooling lohn 
Dewey in his book Democracy and 
i:ducation states what seems a crucial 
point for every educator's philosophy 
when he say The criterion of the 
value of school education is the extent 
in which it creates a desire tor con 
tinued growth and supplies means for 
making the desire effective in tact 

Phi tandard can be a valuable 
measuring device in determining the 
content and conduct of any course. The 
music school that helps to initiate sucl 

desire on the part ot t tudent 


ich will continue a graduation 


wi 
1 producing directo vho do not 
reach a professional plateau during 
their early vears of teaching, but who 
continue to learn and to improve then 


selves throughout thet careet 


2 
AMERICAN EDUCATION WEEK will be 
observed November 11-17. For more com 
plete details refer to page 4 of the June 
July issue of MEJ Materials and ir 
formation concerning the observance 
are available by writing the National 
Education Association, 1201 Sixteenth 


St.. N.W., Washington 6, D. ¢ 
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By J. FREDERICK MULLER 


Orchestral music in a setting 
which dynamically encourages 
the widest range of student par- 
ticipation! permits all mem- 
bers of the young orchestra, in 
spite of varying degrees of abil- 
ity to perform together with max- 
imum effect. MEL-O-D-TIME is 
unique in this aspect because it 
Is scored within the reach of the 
young Instrumentalist, in a versa- 
tile style, and also appeals toboth 
the listener and the performer! 


Contents 
SUNDAY MORNING 
WINTER FROLIC MARCH 
BAVARIAN WALTZ 
CANYON MARCH 
SKATING CAPERS WALTZ 
PIZZICATO TIME 
WOODSHED CONGA 
HEATHERLAND OVERTURE 
CEREMONIAL MARCH 
THE CONCERTMEISTER'S SERENADE 


Full Instrumentation Available 


Each Book 85¢—Piano Part $1.25 
Conductor (Full Score) $2.50 


Send for FREE tat Violin Part 


The Musie Resource Teacher 


Note from the author: Like everyone in 
education, | have become increas 
ingly concerned over the possible damag 
ing effect on school music of the drastic 
shortage of teachers, multiplicity of new 
classrooms, influx of teachers from non 
teacher-training institutions, and the sharp 
teachers in the grade 
schools To me there is a very real 
danger that the shortage of supervisory 
personnel and the large number of teach 
ers unprepared to teach the modern pat 
tern of music education may result m a 
neglect of daily music in our schools, a 
neglect which could conceivably set us 
hack many years This article outlines 
a possible solution to the most Pressing 
of our problems. While it is 
neept, it does formalise a practice which 
has been prevalent to a greater or lesser 
déearee for many years 


PP 4 SK 


mcrease of men 


nota neu 


FU \ue music supervisor, unable to get 
qualified assistants and faced with an 
ever increasing number of classrooms to 


depend more and 


visit, must 
more upon the classroom teacher to sus 


program during the con 


pe riorce 


tain the must 
stantly lengthening periods between visits 
Under ordinary conditions this might not 
he so serious a matter; music educators 
have worked long and arduously to make 
the grade teacher increasingly independent 
of the Unfortunately 
the teacher forced 
intendents to engage many teachers who 
have not had the 
lack the confidence necessary to teach the 
modern pattern of music education, More 
coming in in 


music supervisor 


shortage has super 


preparation, or who 


over, many of the men 
creasing numbers into elementary teach 
ing, feel inadequate to teach music and 
added veteran 
music 
apprehension 


those 
lesson has 


to these must be 
teachers to whom the 
source ot 


alw Vs been a 


and, sometimes, despair. The sum total 
of these problems constitutes a serious 
threat to school mus and is of increas 
ing concern to the many teachers who 
have found in it an open-sesame to the 
minds and hearts of little children 


Any solution to this problem which 
deprives the grade teacher of the pleasure 
of teaching music to her class, or which 
children the opportunity to 
use music continuonsly throughout the 
school day, is not a solution at all. Its 


effect would be to negate much that music 


demes the 


-standing music 


educators have striven to build over the 
past one hundred years. To confine the 
classroom music to one fifteen- or twenty 
minute period a day, or to have it taught 
solely by some peripatetic “expert” is a 
concept as archaic as the stereopticon, and 
nearly as limiting 

There seems to be a threefold answer 
to this dilemma. The first is obvious 
many high school students who 
have the necessary qualifications of talent 

must be guided into 
The talent needed is not 


more 


and temperament 
music education 

the concentrated type expec ted in the con 
cert artist, but is instead the more broadly 
functional kind of musical aptitude so 
essential in musk Nor is the 
temperament the narrow sort, frequently, 
if sometimes erroneously, associated with 
people, but is rather the kind of 


school 


artistic 
personality that can inspire or guide, lead 
or follow as the occasion requires. The 
person best qualified to furnish guidance 
music 


promising 


to such students is the supervisor 


recruiting young 


pr ‘ rfessic al 


By actively 
people he strengthens his 
lightens his burdens, and promotes the 
cause to which he has dedicated his life 
The second answer is equally obvious 
opportunity must be provided through in 
service training for the musically un 
trained or unprepared grade teacher to 
develop the skills and knowledges that 
will enable her to teach her music classes 
with the same confidence and elan she 
brings to the other subjects. Music is 
but one of the many competencies de 
manded of today’s grade teacher and 
many need the stimulation and 
added growth inherent in such programs 
The third solution is perhaps more a 


sorely 


application of a_ time-honored 
procedure than a totally new concept 
Every supervisor knows that in 
most buildings he visits there are usually 


renewed 
music 


one or two grade teachers who do out 
work, teachers to whom 
their colleagues habitually look for ad 
vice and stimulating example. Because 
of unusual talent, interest, or aptitude for 
music teaching, such a teacher continually 
inspires in her children a love and under 
makes of it a 
whom they 


standing of music that 
familiar friend, one with 
anticipate daily contact and whose absence 
would disturb them greatly 
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rhis is the kind of teacher who, in 
addition to her regular classroom teach- 
ing, must become what could be termed 
a music resource teacher. In her build 
ing she would function as the deputy of 
the music supervisor. Having received 
special training she would be prepared to 
give immediate, on-the-spot assistance to 
her colleagues. At their request she would 
furnish advice, encouragement demon 
strations, and materials. Unlike the musi 
supervisor she would not be expected to 
evaluate the work of her fellow teachers, 
nor, unlike a building music teacher 
would she teach all of the music in the 
school. She would simply make availabl 
her musical talent and extended know! 
edge to her fellow teachers to help them 
help themselves in preparing and present 
ing their classroom music 

\ brief description of the music re 
source teacher in action may be of value 
\ first grade teacher who has never used 
rhythm band instruments comes seeking 
help. The music resource teacher shows 
her the rhythm band instruments, ex 
plains their possibilities, furnishes de 
scriptive literature and musical scores 
and, if necessary, goes into the grade and 
demonstrates the procedure. The first 
grade teacher then proceeds on her own 
but, if she gets into difficulties she need 
only step across the hall for an added 
word of explanation or advice, instead of 
waiting perhaps two weeks or longer until 
the music supervisor’s next visit. The 
immediate availability of the music re 
source teacher is her greatest value 

The music resource teacher, of neces 
sity, would have to undergo special 
preparation in order to understand and 
be prepared to cope with the musical re 
quirements in all grades. This preparation 
could be given by her music supervisor or 
could be presented in extension or sum 
mer-school courses. It would consist of 
intensive training in the complete design 
of music education on the elementary level 
and an expansion of her personal music 
talents to where they would be adequate 
to the demands at every grade level in 
the elementary school. 

In an attempt to discover the reaction 
of school administrators to the concept 
of a music resource teacher I sent an 
outline of the plan and a questionnaire to 
every school superintendent in Massa 
chusetts. Nearly fifty per cent answered 
and of those answering eighty-two per 
cent approved the idea. Approximately 
thirty-five per cent of these expressed 
a desire to have extension courses insti 
tuted to train music resource teachers 


Music is a subject taught better out of 
devotion than from a sense of duty. The 
great majority of grade teachers are 
anxious to teach their own music, but 
many, through no fault of their own, lack 
the confidence to do it well. A colleague 
especially trained and immediately avail 
able for advice and encouragement, would 
do much not only to maintain the present 
high standard of music in our schools 
but to advance it appreciably 

In this era of stress and strain on our 
educational system, with compromise the 
order of the day, any suggestion which 
holds promise of preserving, and ever 
advancing, an important curriculum area 
merits careful consideration. That this 
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CAROLS Carols 


FOR TWO PART CHORUS OF BOYS 
AND/OR GIRLS 


Arranged by 


MARY ELIZABETH WHITNER 


The reverence and spirit of Christmas are captured in 
these appealing carols for young voices. Departing some- 
what from the “traditional”, a wide selection of carols 
from many sources is offered. A unique feature of the 
collection are suggestions for using C, Bb, and Bass Clef 
instruments with the voices. 
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Sixteen of the best, easy marches ever assembled under 
one cover! Outstanding contributions by prominent com- 
posers. Excellent material for all occasions. 
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A concise, simple, practical manual for every 
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using the techniques of the period involved. 


AMERICA’S MUSIC 
‘rom the Pilgrims to the Present By GILBERT 
CHASE, University of Oklahoma. 759 pages, 


$8.50 (text edition available) 


Modern in its point of view and creative in 
approach this text covers the whole exciting 
and diversified panorama of our great musi- 
eal heritage set down in a serious study 
that is both a noteworthy and an important 
contribution to our musical literature. From 
the pilgrims to the present the vital forces 
and influences that have made our music are 
evaluated. !t covers the origin and growth 
of American music . from the psalms of 
the pilgrims, Indian tribal music, Negro 
spirituals, folk songs and ballads to the rise 
of ragtime and blues, jazz and Broadway 
musicals, experiments in symphonic and op- 
eratic mediums. In three parts Prepara- 
tion, Expansion, and Fulfillment—here is a 
colorful and dramatic human epic of our 
music, so rich in cultural and universal 
ralues. 


MUSIC: The Listener’s Art 


By LEONARD G. RATNER, Stanford Univer- 
sity. IN PRESS 


Designed to enrich the listener's enjoyment 
and understanding of music. It aims to pro- 
vide him the means by which he can better 
analyze, evaluate, and appreciate the music 
he hears. The approach leads from impres- 
sion, to evaluation, and thence to some in- 
sight into the qualities and structure of mu- 
sic. It presents basic and solid orientation in 
theoretic, stylistic, and 
music with the relation between musical 
techniques and expressive values of music 
the most important idea throughout the text 
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Bruce Bray has resigned his position as 
choral director at Albany Union High 
School, Albany, Ore., to become elemen- 
tary music supervisor in the Ashland, 
Ore., Public Schools. Mr. Bray is editor 
of the Oregon Music Educator, official 
magazine of the Oregon Music Educators 
Association. The magazine will be pub- 
lished in Ashland at 358 High Street. 


Evan Bailey Brockett retired last June 
as head of the music department at San- 
ta Monica, California, City Junior Col- 
lege, a position he had held since 1936, 
His first teaching experience was in 1910 
in a rural school, after which he was 
supervisor of art in the public schools 
of Carbondale, Illinois; supervisor of 
art and music education at Herrin, Illi- 
nois; and was head of the music depart 
ment at Joliet, Illinois, Township High 
School and Junior College just prior to 
going to Santa Monica. MENC records 
show that Mr. Brockett has been a mem- 
ber since 1918. He writes that while his 
retirement marks the end of his forty- 
five years of teaching, it marks the be- 
ginning of another fruitful career in 
reading, writing and traveling. He says, 
“I commend the profession to any one 
who is in search of something upon 
which to survive and at the same time 
use every talent one possesses.” Mr. 
Brockett 1esides at 319 Euclid St., Santa 
Monica. 


Alexander Borovsky, concert pianist, 
has been appointed to the faculty of the 
Boston University School of Fine and 
Applied Arts. He will conduct classes 
limited to advanced pianists of potential 
concert artist caliber. 


Henry Allen Bruinsma, formerly head of 
the music department at Arizona State 
College, is now at Southern Illinois Uni- 
versity, Carbondale, where he has been 
named music department chairman, 


Peter F. Cook, formerly at Mason College 
of Fine Arts at Charleston, West Vir 
ginia, has accepted a position at Austin 
Peay State College where he will teach 
piano and organ. 


V. Earle Copes has resigned his position 
at Hendrix College, Conway, Arkansas, 
to become associate professor of organ 
and director of the college choir at 
Cornell College, Mount Vernon, lowa. 


Paul Creston, well-known composer and 
musician, has joined the faculty of 
Swarthmore College, Swarthmore, Pa., 
for the 1956 fall semester. He will teach 
a course and seminar on principles of 
rhythm based on ideas developed during 
the writing of his new textbook “Prin 
ciples of Rhythm.” 


Ronald D. Gregory, formerly director of 
bands at the University of Utah and the 
first editor of the Utah Music Educator, 
has accepted a position as co-director of 
bands and associate professor of music 
at Indiana University, Bloomington. 


Elvin L. Freeman resigned his posi 
tion as director of instrumental music 
in Pubaski, N. Y., Central School to be 
come director of elementary music in 
the Seaford, Long Island, Public Schools. 


Robert L. Garretson has resigned his po- 
sition at the University of New Hamp- 
shire to accept a post at the University 
of Cincinnati, Ohio. 
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Louise Grant has been appointed direc- 
tor of the educational department of 
J. Fischer & Bro., Harristown Road, 
Glen Rock, New Jersey. Miss Grant has 
held teaching positions at Westminster 
College, Pennsylvania State University, 
Schenectady Public Schools and Sear- 
borough, New York, Public Schools, For 
many years she was educational director 
for the Boston Music Company. 


Dean Harrington, formerly head of the 
music department in the high school at 
Hornell, N. Y., has been appointed 
director of music education in the Sea 
ford, Long Island Public Schools. 


Clayton Hathaway, formerly supervisor 
of vecal music in the Fort Dodge, lowa, 
Senior High School and Junior College, 
has been appointed supervisor of vocal 
music in the Duluth, Minnesota, Public 
Schools. 


Anne Kish of Berkeley, California, has 
been appointed assistant professor of 
violin, Cornell College, Mount Vernon, Ia, 


Edward Krenz, formerly at Puyallup, 
Washington, has accepted a position in 
the Hayward, California, High School. 


A. Walter Kramer has resigned as vice- 
president and managing director of Gal- 
axy Music Corporation, New York City, 
Mr. Kramer joined Galaxy in 1936 after 
serving from 1929-1936 as editor-in-chief 
of “Musical America.” In announcing 
with regret Mr. Kramer's resignation, 
John M. Kernochan, chairman of the 
board and president, noted that Mr, 
Kramer and Mr. Kernochan’s father, the 
late Marshall Kernochan, had laid the 
foundations of the company and paid 
tribute to Mr. Kramer's outstanding edi- 
torial work at Galaxy, and to his dis 
tinguished and varied contributions to 
music in this country over the years. 


James T. Luck has assumed the chair 
manship of the Division of Fine Arts, 
Ouachita Baptist College, Arkadelphia, 
Arkansas. Mr. Luck was formerly at 
Southwestern Baptist Theological Semi 
nary, Fort Worth, Texas 


Frank Lidral, director of bands at Cen 
tral Missouri State College, Warrens 
burg, is now at Indiana State Teachers 
College, Terre Haute, where he will in 
struct in woodwinds and initiate a cham 
ber music program. 


Don Marcouiller, formerly director of 
marching bands and assistant director 
of bands at the University of Wisconsin 
has been named director of bands and 
assistant professor of band instruments 
at Drake University, Des Moines, lowa 


Daniel L. Martino, formerly associated 
with the music departments of the Uni- 
versities of Minnesota, Ohio, Indiana 
and Drake, has been appointed chairman 
of the music education area and profes 
sor of music education at Brigham Young 
University, Provo, Utah 


Willard Musser has been appointed to 
the faculty at Potsdam State Teachers 
College, Potsdam, New York. He was 
formerly at Hartwick College, Oneonta. 


LaRue V. Pryor, teacher of choral music 
at Clarksville, Tennessee, High School 
has been appointed editor of the Ten 
nessee Musician, official magazine of the 
Louisiana Musie Educators Association 


Emile H. Serposs has been appointed 
director of music education in the Bal 
timore, Maryland, Public Schools. Mr. 
Serposs has been a member of the su 
pervisory staff in the music department, 


Edmund Schill retired in June as direc- 
tor of music in the Verona, New Jersey, 
Publie Schools after serving in the posi 
tion for twenty-seven’ years. He had 
taught in Johnstown, Pennsylvania, prior 
to going to Verona, Mr. Schill has been 
active for many years in the MENC and 
the Department of Music of the New 
Jersey Education Association. For the 
past ten years he served as treasurer 
of the latter organization. 
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THE SWEETEST 
CLARINET EVER MADE 


The finest Clarinet in the world is a 
BUFFET 
phony and popular clarinetists than any 
See the BUFFET at your 
music dealer or write us today and be 
convinced that BUFFET is the one clari 


netin the world for you 


CARL FISCHER 
MUSICAL INSTRUMENT CO., 1» 


105 East 16th Street, New York 3,N. Y 
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Robert Ward, Americar mem 
ber of the faculty of the Juilliard School 
of Music and assistant to the president 
it Juilliard, has appointed editor 
f Galaxy Musie Corporation. Mr. Ward 
erved as director of the Third Street 
Musi School Settlement from 1952-55, 

a past-president of the American Com 
posers Alliance, was a director of the 
American Music Center and the League 
of Composer ISCM 
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WORKSHOP LEADERS. 
Harold Krull, Mrs. Lillian 
Vincent Picerno 

The workshop was 

County (New York 
Association n ce 


Amherst 
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FAN-FA-RADES 
For Band 


(Quick-Step Size) 





Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 


8 brilliant fanfares from the 20th 
Century-Fox film production 
“PRINCE VALIANT." 
ran b4088 
FULL BAND 
$3.00 





A BAND-0-RAMA 
of FANFARES 
and PLAY-OFFS 


(Quick-Step Size) 


Composed and Arranged by 
CHARLES HATHAWAY 


A line-up of 12 colorful fanfares 

and play-offs—from stately fan- 

fares to swing play-offs! 
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FULL BAND 


$3.00 
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KJOS BUILDING NEW QUARTERS. 
The Neil A. Kjos Music Company has 
begun construction or a new, modern 
building in Park Ridge Illinois. The 
building will consist of a one story 
structure of 20,000 square feet and will 
be completely air-conditioned. Neil A 
Kjos established the company in 1936 at 
14 West Lake Street in Chicago and has 
been closely associated in the field of 
educational musi¢ with the Lyons Band 
Instrument Co In 1946 the Lyons Co 
purchased a building at 223 West Lake 
Street where both firms are now located 
The need for additional space, due to 
the continued growth of the company, 
has made it necessary to construct its 
own building. 


THE LEBLANC BANDSMAN devoted a 
large share of its May 1956 issue to the 
MENC Golden Anniversary Convention 
in St. Louis. The editorial comments and 
the many interesting candid camera 
shots taken at the convention are indeed 
appreciated. Also in this issue is an 
article on the 10th anniversary of the 
Leblane organization in America The 
firm has grown from a three-man organi 
zation to one of the largest firms in the 
band instrument field. The origin of the 
G. Leblane Corporation goes back to the 
last months of World War II when Le 
blane’s present president, Vito Pascucci, 
became acquainted with Leon Leblanc 
head of G. Leblane Cie., Paris, and its 
associate enterprise Et D. Noblet. The 
plant in Kenosha, Wisconsin has ex 
panded from a small shop located in a 
secondary business district to its pres 
ent building constructed in 1950, which 
is more than twice the size of the origi 
nal plant. Leblanc’s plans for the future 
are contained in a new ten-year program 
of expansion which will call for an en 
tirely new factory with 100,000 square 
feet of floor space necessary to produce 
a full line of wind instruments, to aug 
ment project production from Leblane’s 
affiliated firms in France 


MUSIC AT DOW CHEMICAL COM. 
PANY. A file of programs showing con 
certs presented during the 1956-57 sea 
son reflect the wide scope of musical 
activities offered by the musi« depart 
ment of the Dow Chemical Company at 
Midland, Michigan, Also, mention should 
be made of the attractive format of 
these printed program rhe 
groups at Dow include: a male chorus 
and girls chorus, string quartet, sym 
phony orchestra, concert band. Special 
recitals by instrumental and vocal solo 
ists are included in the music program 
Wilford Crawford is conductor of the 
orchestra and band; Theodore Vosburgh 
is the conductor of the choruses 


music 


BILLBOARD. John Goggin, of the Gen 
eral Outdoor Advertising Company Chi 
cago branch, shows a miniature of a 
painted bulletin whieh GOA contributed 
last spring to help publicize the Young 
People’s Concerts. The Junior League of 
Chicago helps sponsor the concerts. Co 
chairmen of the Junior 
ee are Mra. W. Gardne 
and Mrs. O. Paul Deck« 


League Commit 
Barker (left 


right 
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Bandmasters 
discover easy 
way to improve 
clarinet section 
tone and tuning 


Bandmasters have found that 
standardizing with Selmer (Paris) 
mouthpieces provides a quick, effec 
tive way to improve clarinet section 
intonation. You can achieve the 
same results. First you'll notice a 
marked improvement in response 
But, more important, you'll find 
your group getting noticeably closer 
blended 
you're striving for. Precision-made 
from hard-rod rubber 


to precise, accurate measurements, 


to the smoothly sound 


not molded ) 


these famous mouthpieces offer a 
surprisingly easy way to improve 
all-around section performance, Try 
one on your own Clarinet, prove to 
your own satisfaction how much 


your group will benefic when you 


Standardize with 


AVAILABLE IN 
13 FACINGS 


For Bb 
Clarinet 
Each $12.00 


For Eb 
Clarinet 
Each $12.00 


On Sale at Better Music Stores 
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not available from any other 
source, especially arranged for use 
in general music classes of the 
Junior High Schools. 


These arrangements are of such 
nature that many of them are also 
suitable for performance by choral 


groups. 
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ANCHORS AWEIGH 
FIVE FOOT TWO, EYES OF BLUE 
I'LL SEE YOU IN MY DREAMS 
I'M AN OLD COWHAND 
JA-DA 
MARCHING ALONG TOGETHER 
MY OWN AMERICA 
OVER THE RAINBOW 
PEG O' MY HEART 
SANTA CLAUS IS COMIN’ TO TOWN 
SLEEP 
WASHINGTON AND LEE SWING 


Price 75¢ 
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HEMPSTEAD, N. Y., PUBLIC SCHOOLS 
are to be congratulated on the program 
“Listen! This is America” presented 
March 17 and 18 under the direction of 
the department of music, Imogene Boyle, 
director The was dedicated 
to the ideals of better understanding, 
friendship and cooperation among all 
citizens and goal of unity in which the 
ideals of brotherhood and justice become 
the standard human values.” Music by 
contemporary American composers was 
used because it was felt that these com 
posers feel a deep and fundamental re 
lationship to the history of this nation, 
and they depict this history in music 
that is rich in human and universal 
values. The program was designed to 
encourage participating students and 
the participating audience to an aware- 
ness of the American heritage—and to 
make each citizen proud of the cultural 
contribution his ancestors made to Amer 
ica. The program booklet cover and il- 
lustrations heading the sections of the 
program were designed by the art de 
partment of Hempstead Public Schools. 
Other school departments collaborating 
in the total school effort in this event 
were: business, citizenship, drama, and 
language 


program 


A LETTER FROM GERMANY. The fol 
lowing excerpt from a letter written to 
the MENC headquarters office by Gustav 
Hansen of Berlin will be of interest to 
MEJ readers: “Il am glad to send you a 
report of a class piano demonstration 
held at the America House of West Ber 
lin before members of the Berlin Musi 
cians Conference last May. I also want 
to express my gratitude for help from 
the ‘Handbook for Teaching Piano 
Classes,’ prepared by the Piano Instruc- 
tion Committee of the MENC, that was 
sent to me by Mr. Perkins Bull of the 
Story & Clark Piano Company, Chicago. 

In September of this year another 
demonstration of class piano was given 
by my class of students before 
members of the senate and the schools 
of West Berlin. A resolution was signed 
by those attending the demonstration 
recommending that I present my method 
to regular school classes. Having 
graduated from the York Community 
High School, Elmhurst, Illinois in 1928, 
I often think of the days I spent as a 
boy in America, and I wonder if fate ever 
would permit me to see your wonderful 
country again.” Mr. Hansen resides at 
Berlin-Lichterfelde West, Gardeschuet- 
zenweg 110, Germany 


piano 


TEACHER AT WORK. A new kind of 
work for the instrumental music teacher, 
but fun for Everett Hoffman, who is us 
ing American Prep bells to help 
teachers keep on during their 
workshop singing You cannot 
see the singers but they are in the room, 
taking part in an elementary classroom 
teachers workship in Jefferson County, 
Kentucky, where Mr. Hoffman is instru 
mental music teacher. 
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KEATON MUSIC TYPEWRITER 


Music writers and printers—to speed and ease 
your tasks—a machine designed solely to type 
precise music notation swiftly and cheaply 
The KEATON saves time, gives superior results. 
Portable—weighs only 25 pounds 
With carrying case, $255.00 
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NEW FILMS AND FILMSTRIPS. Four 
new titles based on Landmark Books 
available on 33% rpm records, produced 
by Enrichment Teaching Materials, are 
announced as follows: Ben Franklin of 
Old Philadelphia; Lincoln and Douglas, 
Years of Decision; Robert Fulton and 
the Steamboat; and The Panama Canal 
Guides for making educational use of 
the records have been prepared by 
Helen McCracken Carpenter, chairman 
of history and government, State Teach 
ers College, Trenton, N. J. Six new En 
richment filmstrips based on Enrichment 
records and Landmark books are also 
available: Landing of the Pilgrims, Ben 
Franklin of Old Philadelphia, Daniel 
Boone, Opening of the Wilderness, Rob 
ert Fulton and the Steamboat, Lee and 
Grant at Appomattox, and Building the 
First Transcontinental Railroad For 
complete information on how to secure 
the records and filmstrips on approval 
for preview, write to Martha Huddle 
ston, Director, Enrichment Teaching Ma 
terials, 246 Fifth Ave., New York 1 


Probably most readers are familiar 
with the extremely popular Landmark 
books for young readers as they are in 
wide use in schools and in homes 
throughout the United States. The com 
panion Enrichment recorded materials 
are well named, for they do indeed enrich 
the interest and benefits of children and 
older brothers and sisters, as well as 
mothers and fathers The latter are 
found to be among the most avid Land 
mark book Enrichment materials fans 








MUSIC LITERATURE is the title of a 
104-page book prepared by George F 
Strickling, choral director of the Cleve 
land Heights, Ohio, Public Schools and 
music director of Case Institute of Tech 
nology. The subtitle of the publication 
describes it as a practical music appre 
ciation book for everybody. When the 
author included a ‘ listening” course in 
his high school music department sev 
eral years ago he “was baffled because 
no suitable textbook could be found 
appropriate for daily use.” He was ad 
vised to write his own and the present 
book represents the material he has used 
with several revisions) for some nine 
years. Mr. Strickling describes the book 
as an actual survey of music suitable for 
junior and senior high school and col 
lege levels which will introduce the stu 
dent to every type of music to be found 
in the choral or instrumental field. No 
attempt is made to teach “appreciation” 
but to acquaint the pupil with the tre 
mendous coverage to be found in this art 
of “sound.” Published by M. A. Shick 
man & Associates, 5216 Creighton, St 
Louis, Missouri 





























































JUNIOR MUSICIANS sometimes begin 
at a very early age. This lad will prob 
ably have to pick out another instrument 
or wait until he gets some new teeth 
before he can tackle the flute. He is a 
pupil in the fourth grade at Rosemont, 
Pa. Photograph courtesy of American 
Music Conference 
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Our Stuging 
Nation 





175 songs 
from America’s 
early days to the 
present PLUS 
descriptions of 
the times when 
the songs be- 
came popular. 





OUR SINGING NATION 


A practical, intensely interesting book, suitable 
for unison or mixed voice singing in the school’s 
general music class, glee club and assembly* from 
elementary to college, for the church social, for 
ihe camp, for the home. Songs of every mood and 
type are grouped by eras in the growth of our 
great country. Paragraphs interspersed through- 
out this 164-page book give interesting data, add 
color, give new life to the songs. If you're not 
using OUR SINGING NATION yet, you should 
be. Order your copies NOW! 


Hall EMC 


COMPANY = 
“Publishers of Betler Music 
434 S.WABASH AVENUE » CHICACO 5 


75 Cents 















A large selection of fab- the largest Colleges, 
rics and colors; excellent Choirs. Complete with 
workmanship; reasonable eee he 
prices. Write for catalog Plus postage. Sample 
and samples. your dealers or direct 


1083 So. Fourth St. 
Greenville, Illinois 













DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE’S SAFETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 
Pipe lighted prism cut plastic flame, Color 
disc for colored lights. Used by some o! 
Schools, Churches, 


batteries $15.00 


$1.50. Order thru 


from us. 


Strayline 
Bros. & Co. Products Co. | 


Dept. *'8"’ Dobbs Ferry, N. Y. 














LUTTON MUSIC PERSONNEL SERVICE 


The Clork-Brewer Teachers Agency—Music Department 


1F YOU ARE AVAILABL 


E for a teaching position in the field of Music, let us be of 


service to you. We have calls for Music Teachers with degrees in all phases of Applied 
Music a Music Education in the Public Schools, Colleges, Universities and Con- 


servatories. 


C. A. Lutten, Manager 
8. Lutten, Asst. Mar. 


CHARLES HAMM—"“Any 
or voice and piano 


| 
JOHN KOCH—Elegy fo 


JOHN VERRALL— Ten 


THE VALLEY MUSIC PRESS 


of Mt. Holyoke College and Smith College 


HArrison 7-1279 64 £. Jackson Bouleverd 
Chicago 4, Iilinols 


NEW PUBLICATIONS 


Price, plus postage 
one lived in a little how town” $1.00 per copy 
Words by e. c. cummings 

r String Orchestra $2.50 per copy 

Seore and parts 4/4/4/3/2 


Sketches and Miniatures for piano $1.50 per copy 


AND—introducing a new series — 


YOUNG PEOPLE’S (CHAMBER MItUSi« 


DOROTHY DUSHKIN 


Quintet for Amanda, Oboe (or clar.) and 


string quartet, score and parts $2.50 per copy 
LIONEL NOWAK Diptych. For two violins and cello (or viola) 


score and parts 


$1.50 per copy 


Please address orders and inquiries to: 


VALLEY MUSIC PRESS, Sage Hall 6, Northampton, Massachusetts 





Page 83 





RECORD RATINGS, compiled by 
Myers edited by Richard 
[New York Crown Publisher 
Index $5.05 

This large 
tings of 


classical music 


volume furnishes detai 
virtually all LP recordings 
folk music, 
speech and kindred sub 
appra f 


al o each 
hased ! jmmarized reviews the 


opera 
theater, poetry 
ect with eritical 
t American and Europeat odicals 
The pressings go back to the days of 
* RPM, and with the “Prior Review’ 
listings carr back twenty-five years 
re from the year of this publication 
biographical information is given 
anufacturer, serial 
opu number themati catalogue 
followed by a list of perforn 
addition, the contents of record 
ng psition by everal dif 
broken 
der their proper head 


each record 


4 
or art te are 


of Performer provides 
nusician conductors 
One can find (1 
dof a favorite 
conductor ar 
trace ndividual 
en ) v i y almost npos ible to 
dentify j weneral listing 
and 1) read pertinent comparisons of 
the various pressing Richard Hill is 
head of the reference seetion, Music Di 
sion, Library of Congress and editor 
f the Muste Librar Association's 
i Kurtz Myer chief of the 
and drama department of the D 
t Publie Library 


BACH’S FUGAL WORKS, With an Ae 
count of Fucue Before and After Bach, 
' A FE. F. Diekinson,. [New York Pit 
man Publishing Corporation.| 280 pp 
Hibliograp) 
af, tt) 


appendix glo ary 


works and 

leetur i Durhan 

the uc from the 

organ ‘ ‘ the vi ot ke 
colleeth and finally o the 
fugues revealing the versatility of the 
composer na After th 


been con 


choral 


fugue have 

dered t covenient groups 

primarily ase listening experience, an ac 
ount is g n of Bach fugal technique 

which co many aspect 

wnored in the published manuals on the 
bject rh i followed by 


the emergence 


commonly 


tage of mit 
after tach 


a wide field rar 


THE MOZART COMPANION, ed 
iH. ¢ Robbit Landon and Dons 
Mitchell. [New York Oxford Unive 


illustrates 


Leading 
ountric vere 
ute to th 

bi-centenary The chapters of the 
book and the author of each chapter ir 
Mozart Portrait by Otte Erich 
Mozart tyle and Influence 
Friedrich Blume The Keyboard Music 
Arthur Hutching The erenades for 
Wind Band, Donald Mitchell The Chan 
ber Musi« Hans The matler 
Orchestral Wort P Engel The 
Jens ? Lar en The 
! The o Friedrich 
Iilume ? Their ies gin and 
Development Landon 
The Opera Abrahan The Con 
cert Aria "4 amburger; The Church 
Music, Karl 


work in celebration 


clude 
Deutach: 


ymphonie 


foncert« 


THE ARTIST AS CREATOR, by Milton 
( Nahm. [Baltimore, Md Johns Hop 
kins Pre | 352 pp. Bibliography, in 
lex $5.50 

To what extent is the artist a techniciar 

who exercises limited freedom of choice 

To what extent is he a creator endowed 

with unconditional freedom of original 

ity? It is to then question of 
nestheti« philosophy that Professor 

Nahm addresses himself in this book 


basi 
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DEBUSSY, MUSICIAN OF FRANCE, by 
Victor Seroff. [New York: G. P. Put 
nam’s Sons.) 367 pp. Illustrated, ap 
pendix, index, $6.50 


[his biography of Debussy offers new 
evidence and propounds new theories on 
many controversial episodes in the life 
of the composer, including details on De 
bussy youthful visit to Russia where 
he lived for some time in the household 
of Mme. von Meck. The book also dis 
cusses the principal compositions of De 
bussy, their origins, reception by the 
public, and place in the canon of his 
work The musieal and artistic influ 
ences which helped to mold the composer 
are analyzed 


THE OBOE, An Outline of Its History 
and Development, by Philip Bate 
[New York Philosophical Library.] 
196 pp. Illustrated, index, bibliography 
$6.00 

This is the second volume to be pub 

lished in “The Instruments of the Or 

chestra” series written to provide the 
interested player whether amateur or 
professiona with history of his in 
trument, together with brief notes on 
playing technique The author is sen 
producer for the B.B.C. Tele 

vision Service Mr tates has built up a 

vecimens of wood 

wind instruments. He has contributed to 
section on the oboe in the new edi 
of Grove's Dictionary of Music 


ior musi« 


collection of over 300 


RUDIMENTS OF MUSIC, by Jeannette 
“ 


Cass. [Ne York Appleton-Century 

Croft Ine.] 290 Illustrated. $3.75 
This is a detailed study in music essen 
tial In the Preface it is stated that 
the purpose of the book to provide the 
tudent with the background in musik 
‘ entials that is prerequisite to the 
tudy of four-part writings, playing, and 
inging The book may be used in 
many way Sight-singing, ear-training, 
and keyboard drills are interwoven with 
the presentation of written rudiments 
The sight-singing examples have been 
drawn from a wide field of well-known 
musical literature and are placed in vari 
ous keys-—-all within the range of the 
inging ice Each musical 
example is identified as to 
ource, brief biographical notes are sup 
plied, and the instrument for which the 
example is indicated. Tests 
and worksheets appear at the end of 
ost lessons. All necessary blank music 
paper | included in the book The con 
tent of the book has been presented and 
tested over a period of ten years in a 
ix ‘ s' course called, “Rudiments of 
Music Theory offered to students at 
tending the Mid-Western Music Camp 
during summer school sessions at the 


University of Kan 


average 
specific illy 


scored 


A MOZART LETTER 
Kenyon. [Westport, Conn Associated 
Booksellers.| 158 pp, Illustrated, $4.00 

\ presentation of M art letters, which 

have been edited t maintain ease in 
rather like a 

letters In this 
if the letters of 
much paraphras 

d the use of extensive 


BOOK, by Max 


reading and ia written 
novel in the fort of 
attempt to present me 
Mozart there has beer 
ing in order to ave 
footnotes 


WE HAVE MADE MUSIC, by Theodore 
M. Finney [Pittsburgh, Pa.; Univer- 
sity of Pittsburgh Press.j 43 pp. $2.00. 

Theodore M. Finney as put into print 
five of his talks to the young people who 
have been members of the Heinz Chapel 
Choir at the University of Pittsburgh, 
which he has directed for many years. 
In the Preface Mr. Finney says, in part: 
: For those who have been a part of 
the choir, I need only to reiterate that 
here are some of my attempts to ‘review’ 
for you a part of your education. The 
word ‘education’ has come to have many 
meanings in our modern world, but it 
still retains the original sense of being 
a process of drawing forth qualities la- 
tent in the individual who is being edu- 
cated, For you I have cared mostly that 
we find something of your very best; I 
need now only to tell you that you had it 
all the time! . For others, I should 
like to suggest that pe-haps these es 
says, which originated as talks at chair 
banquets or Sunday services at camp, 
general implications beyond the 
particular situation from which they 
arose.’ A long-time MEN‘ member, 
Mr. Finney is head of the department of 
music appreciation and director of musi 
cal activities at the University of Pitts 
burgh. These delightful essays contain 
much in the way of inspiration and sage 
advice 


nave 


TRAINING THE GILBERT AND SULLI- 
VAN CHORUS, by William Cox-Ife. 
{New York: Chappell & Co., Inc.] 100 
pp. Illustrated. $2.00 

Mr. Cox-Ife has been the chorus master 

and assistant musie director of the 

D’Oyly Carte Opera Company since 1951. 

Out of his experience he has prepared 

this book for the many musical directors 

who train Gilbert and Sullivan Choruses 
every year throughout the English speak 
ing world. The precepts applied in Part 

I (Technical) can be applied to any 

chorus in any opera, light or grand, but 

the examples given are all from the 

G. and 8S. operas. In Part II a working 

analysis is given of each of the operas 

most usually performed. In the Fore- 
word Bridget D’Oyly Carte states: “In 
these operas it is the chorus that gener 
ally tells the story and creates the at 
mosphere in which the principajs play 

it is therefore essentially the spar- 

kle, precision and audibility of the 
chorus that is of fundamental import 
ance in creating the response in the 
audience that is necessary for the de 
velopment of the principal character. I 
feel that Mr. Cox-Ife has much to say 
that should be helpful in obtaining sin 
cere and intelligent singing and a sound 
balance between the demands of the 
libretti and of the music os 


LISZT, by Sacheverell Sitwell [New 
York: Philosophical Library, Ine.] 400 
Index, appendixes, bibliography. 


First published in 1934, a new long In 
troduction and Notes bring it up to date. 
It also contains entirely new and largely 
unpublished illustrations 


THE PHYSICS OF MUSIC, by Alexander 
Wood. (New York Dover Publica 
tions.| 255 pp. Index, bibliography. 
$4.00 

The publisher describes this volume as 

an attempt to present to those who are 

interested in music the knowledge which 
we have today of the border-line terri 
tory which lies between physics and mu 
sic. The presentation is designed pri 
marily for those whose main interest is 
on the musical side, although an appen 
dix includes some of the more mathe 
matical material, and references which 
will enable those whose interest is phys- 
ical to pursue their studies further. The 
book contains a fairly full account of 
recent work on the analysis of musical 
tone, a discussion of the production of 

tone by typical musical instruments , 

as well as a descriptive treatment of the 

design of rooms and halls for good musi- 
cal tone and the various methods of re- 
cording and reproducing sound 
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TIME TESTED METHODS, 
STUDIES AND DUETS 
for WOODWINDS 


Flute 
BROOKE, A. 


Modern Method— A _ comprehensive 
work. Excellent help for beginner in 
tone production and control, advances 
gradually two exercises for advanced 


musician. 
Book |—$2.25 


KARG-ELERT, S. 


30 Caprices, Op. 107 $1.50 


REICHERT, M. A. 


Sevea Daily poorgtees, Op. 5 $1.00 
Six Etudes, Op. 6 1.00 


KUHLAU, FR. 


Three Duets, Op. $1.50 
Three Grand Duos , en Op. 87 1.50 


Clarinet 
KLOSE, H. 


Clarinet Method (Revised by Jan Wil- 
liams). Contains all material of orig- 
inal edition, solos by eminent com- 
posers and an excellent set of studies 
by C. Rose. Carefully edited and well 
printed. 

Part i—$2.50 


Book 1i—$2.50 
Complete—$4.50 


Part 2—$3.00 
Complete—$5.00 


BETTONEY-BAERMANN 

CLARINET METHOD 
Acknowledged by all clarinetists to 
be the most thorough ever written. 
Required material for many senior col- 


lege classes. 
Parts 1 and 2—$3.25 Part 3—$2.50 
Port 4—$2.00 Port 5—$2.25 


Complete—$8.00 
BLANCOJU, V. 


40 Studies from works of Mazas. 


in two books ea. $1. 
KLOSE, H. 


Daily Exercises d 
Studies in Style and Technique .80 
Etudes Melodiques, Op. 22 
Revised by W. R. Tenney 1.00 
STARK, R. 


24 Studies in all keys, So, ” $2.00 
24 Virtuoso Studies, Op. 5 
In X.. books ea. 1.00 


WIEDEMANN, L. 


33 Characteristic Sketches $2.25 


Bassoon 
WEISSENBORN, J. 


Method (New, Enlarged edition). In- 
cludes works of Milde, Almenraeder 
and Weissenborn’s 50 Grand Studies, 
Op. 8, Vol. I. $3.50 


MILDE, L. 


Concert Studies, Op. 26 
In two books ea. $2.00 


Copies will be sent to qualified teachers 
on 30 days approval. 


Write for tree catalogs. 
The 
Cundy-BETTONEY Co., Inc 
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TECHNIQUES OF MODERN ORCHES.- 
TRAL CONDUCTING, by Benjamin 
Grosbayne. (Cambridge, Mass Har 
vard University Press.) 302 pp. Appen 
dices, bibliography, illustrated. $10.00 
A cetailed presentation of the tech 
niques—and the arts-—of orchestral con 
ducting, designed for use both in the 
classroom and by potential conductors 
studying at a distance from musical cen 
ters. Diagrams and musical examples 
accompany the subject matter which 
they illustrate throughout the book 
After a discussion of the physical me 
chanics of the art, the author considers 
the intricate interpretative and stylistic 
problems faced by professional conduc 
tors. In Part One, on the physical bases 
of conducting, he explores various meth 
ods of beating every rhythmic pattern 
with special attention to multiple pat 
terns. Illustrative diagrams of tims 
beating with correlated musical exam 
ples appear in the text. In Part Two 
style and interpretation, he surveys such 
aspects as phrasing, rubato, orchestral 
accompaniment, and orchestral and vocal 
recitatives by analyzing numerous musi 
cal masterpieces measure by measure 
There are 100 diagrams of time-beating 
patterns; almost 200 abstracts from 
standard orchestral works 


HYMNAL FOR COLLEGES AND 
SCHOOLS, edited under the direction 
of E, Harold Geer. [New Haven: Yale 
University Press,] 95 pp. Indices, re 
sponsive readings, notes on the hymns 
$4.75 

tecause many school and college chap 

lains have expressed their desire for a 

hymnal designed to meet the specific 

needs of present-day student congrega 
tions, integrating their intellectual, cul 
tural, and spiritual development, this 
hymnal is offered as a means of satis 
fying this demand. The “Hymnal for 

Colleges and Schools” is sponsored by 

Yale University and Chatham College, 

with the aid of a generous contribution 

from the Piteairn-Crabbe Foundation of 

Pittsburgh. The editorial committee is 

composed of chaplains and chapel musi 

cians of Yale University and Chatham 

College E. Harold Geer, organist emer 

itus of Vassar College, served as chair 

man The committee has sought to 
enlarge the students’ experience of wor 
hip not only through the maintenance 
of high standards, but also by inclusion 
of material covering a wide chronologi 
cal, geographical and cultural range. As 

a further aid to the broader understand 

ng and appreciation of the significance 

of the hymns, a section of brief histori 
cal and biographical notes is included 


THE OXFORD JUNIOR COMPANION 
TO MUSIC, by Percy A. Scholes. [New 
York: Oxford University Press.) 435 
pp. Illustrated, $5.60 

This volume has been written specifically 
for the young musician. It is meant to 
be used by young people (from the age 
of eight to sixteen) and is a volume for 
reference, study, and recreation. It con 
tains something over 3,000 articles; a 
number of music examples; and a mass 
of pictorial illustrations of a varied na 
ture. Percy Scholes says in a note to the 
reader: “I myself possess seventy dic 
tionaries of music and every one of them 
for the grown-ups. I cannot remember 
ever seeing or hearing of one for the 
oung and so there has come into 
xistence the present book 


THE PIANIST’S PROBLEMS, by Wil 
liam S. Newman. [New York: Harper 
& Brothers.| 168 pp. Index, illustrated 
$2.00 

4 revised and enlarged edition of the 
olume which was first published in 

1950. Contains two chapters of added 
naterial and brings up to date the basic 

library and source reference The book 
described as a modern approach to 

efficient practice and musicianly per 
formance. The changes increase the gen 
eral value as a text in piano pedagogy 
classes, clinics and workshops 


NEW 
LOW 
PRICES! 


Selmer 


STYRATONE MUTES 


set or 3 $ 95 


(straight, cup 
and wow) 


@ Precision molded of Polystyrene plastic by 
Selmer (London) 

@ Natural resonance for surprising tonal 
brilliance 

@ Resistant to swelling, warping and fraying, 
thanks to unusual dimensional stability 

@ Highly resistant to dents, breakage and 
moisture 

@ Finished in gold color, trimmed with crimson 

@ All three for less than the cost of one good 
metal mute. 


HAS STYRATONE 
| rue, msi DEAE yn FOR YOU 
_ muTes, OF (end us his nome) 


f 


Write Dept. J-92 


Twa aititas 


ELKHART NDIANA 
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a new approach to music appreciation 


Wusic From Across the Seas” 


By RALPH G. MILLER and MARTHA PEARMAN 


Presented in the form of a music TRAVELOGUE, 
this book acts as G@ passport that opens the en- 
trancing growth of music from primitive times to the 
present era. The two authors take the reader on a 
musical trip” replete with interesting dota per- 
taining to the growth of music. Written in an easy 
reading style with references of “easy-to-obtain” 
recordings and an index of Visual Aid Films, this 
boek fits readily into any musical program from 


grade SIX through secondary school level. 


Price $1.50 


vance (HE WILLIS MUSIC CO. 


Complete Catalog 
124 EAST FOURTH ST. CINCINNATI 1, OHIO 

















Publications of the 


MUSIC TEACHERS NATIONAL ASSOCIATION 


Proceedings 
Published aanually from 1906 to 1950 inclusive, Contains papers and addresses delivered at 
INA conventions, plus reports of officers and names of committee members. A_ limited 
tds of all volumes is available except those for 1907, 19145, 1915, 1916, 1917, 1919, 1920, 
1947, 1998, 1940, 1942, 1943, 1944, and 1946. Price: $5.00 per volume 


Bulletin 


Published twice annually from 1939 to 1950 inclusive. Contains articles of interest to 
music teachers. A limited supply of back issues is still available. Price: 25¢ per copy. 


American Music Teacher 

The official periodical of the Music Teachers National Association. Sent to all members 
of the Association as one of the membership benefits 

Published five times a year during the school year. Contains articles of interest to all music 
teachers, news of the state music teachers associations and news from the various MTNA 
Divisions. Articles range from philosophical and musicological to practical, down-to-earth 
accounts of pedagogical practices and procedures used by successful teachers. From time to 
time lists of compositions that are invaluable to teachers and performers are published in 
imerican Music Teacher 

American Music Teacher is recognized as an outstanding and leading professional periodical, 
1 significant adjunct to the professional reading of all musicians 

Subscriptions at $3.00 per year are accepted from libraries only. 


MUSIC TEACHERS NATIONAL ASSOCIATION 











OLDIN<c 


wi 


o= RISE 


»¢ PORTLAND 4 


32 Browning Street, Baldwin, New York 


OREGON 


When writing to advertisers, please mention the Music Enucators JouRNAL 








Peabody Conservatory 


COLLEGE OF MUSIC 


tnetruction in all branches of music for the beginner or advanced student. B.Mus.. M. Mus. Artist Diploma, 
and Teacher's Certificate. Prepares fer orofessional careers in composition, teaching, sacred music, public 

seheo! music. Scholarships. Dormitory facilities for men and women. Member of the National Association 
ef Beheots of Music and of the Middie States Association. Catalog 


REGINALD STEWART, Director, 11 East Mt. Vernon Place, Baltimore 2, Md. 








YOUNG ARTIST COMPETITION. The 
Fort Collins, Colorado, Symphonic Soci- 
ety is offering a first prize of $100 and 
second prize of $50 in its second annual 
competition open to high school juniors 
and seniors playing the following instru- 
ments: violin, viola, cello, flute, oboe, 
clarinet, bassoon, French horn, trumpet, 
yiano. Auditions will be held at Music 
uilding, Colorado A & M College, Fort 
Collins, January 25. For further in- 
formation write Mrs. Hagold Hosticka, 
secretary, Young Artist Competion, 1500 
Laporte Ave., Fort Collins. 


$1,000 BENJAMIN AWARD for a “rest- 
ful” musical composition, offered through 
the North Carolina Symphony Society, 
is granted annually by Edward B. Ben- 
jamin of Greensboro, N. C. Not to ex- 
ceed ten minutes in length, compositions 
must be written in one movement of any 
form and should not be for piano and 
orchestra, or with any choral parts. 
Closing date for submitting composi- 
tions is December 31. Details may be 
obtained by writing the North Carolina 
Symphony Society, Inc., Chapel Hill. 


ADVERTISING AWARDS COMPETI- 
TION. The American Music Conference 
announces its seventh annual advertis 
ing awards competition for the use of 
music themes in advertising of non 
musical products during 1956. Closing 
date for entries is January 21, 1957. 
Literature on the contest is available 
on request from The Philip Lesly Com- 
pany, 100 W. Monroe St., Chicago 3. 


MARSHALL FIELD AWARDS, INC. To 
recognize and reward fundamental and 
imaginative contributions to the well- 
being of children, awards will be given 
to individuals, organizations and com- 
munities in four general areas, and to 
services which cut across these fields: 
Education, physical and mental develop- 
ment, social welfare, and communica- 
tions. Each award, distributed on a na- 
tion-wide basis, will consist of $2000, a 
scroll and a statuette—a minimum of 
six will be available for each calendar 
year. The first awards will be made in 
December of 1956. For further informa- 
tion and application blanks write: Mar- 
shall Field Awards, Inc., 598 Madison 
Ave., New York 22, N. Y 


INTERNATIONAL COMPETITION. 
With the purpose of encouraging the 
creation of new musical works, the In- 
ternational Musical Competition of 
Queen Elizabeth of Belgium will offer 
total prizes of 475,000 franes for orig- 
inal instrumental scores for both sym- 
phonic and chamber orchestras. For all 
details regarding this contest, write to 
M. Marcel Cuvelier, General Director, 
Concours Musical International Reine 
Elisabeth de Belgique, Palais des Beaux- 
Arts, 11 Rue Baron Horta, Brussels, Bel- 
gium. 





Moved! 


SEE EDITORIAL ON PAGE 19 
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AMC PHOTOGRAPHY CONTEST. The 

American Music Conference announces 

its third annual national photography The iutetet: aa PHONQGRAPH 
contest with $575 in prizes for pictures ; 

of amateur musicians and their musical b> § ' 
instruments. Competition is open to all TS with an E@r to the Futures. 
photographers, amateur and professional. 

Requirements are that entries must fea 

ture some performance of music and 

that the musicians shown must'be ama 

teurs. Entries should be sent by Janu 

ary 15, 1957 to the Music Photography 

Contest of the American Music Confer- 

ence, care of The Philip Lesly Company, 

100 West Monroe St., Chicago 3. 


ANTHEM CONTEST. The Church of the 

Ascension annual competition fora festi Beatrice P. Mahe 

val anthem suitable for Trinity Sunday, using a CALIFGNE 
offering an award of $100, is announced at Idyllwild Stheo! 
The music should be in the contempo of Music agt the Art 
rary spirit, for mixed voices with organ 

accompaniment; solo passages may be 

used if desired. Entries must be in the a, 

mail by March 1. 1957. For additional Leading music educators have found that CALIFONE High 
information write: Secretary, Anthem Fidelity phonographs offer full concert hall reproduction from 


Contest, 12 East 11th St., New York 11. lowest fundamental tones to highest overtones in classroom and 


FULBRIGHT AWARDS IN MUSIC. Op auditorium. 

portunities for young American mus) MAXIMUM DURABILITY and MINIMUM WEIGHT allow for 
cians to study abroad during 1957-58 are 

available under the U. 8. Government greatest daily use in all School situations, 
international educational exchange pro 
gram. Application blanks and a brochure For FREE descriptive catalog, Write 
describing the Fulbright program are DEPT. MEJ-2 
available from the Institute of Interna- i 

tional Education, 1 East 67th St., New CALIFONE CORPORATION 
York City, and at the Institute’s regional 1041 N. Sycamore Ave. « Hollywood 38, Calif 

offices in Chicago, Denver, Houston, San 2 DP 0 

Francisco, and Washington. Requests 

for application forms must be post 

marked by October 25, completed forms 

must be submitted by November 1. Fa 

cilities for advanced work in music are 

available in the following countries 

Australia, Austria, Belgium, Luxem- 

bourg, Burma, Chile, Denmark, Finland, 

France, Germany, Greece, India, Italy, 


. ' - oo ; “+ ~ 
Norway, the Philippines’ and the United tte LIKE YOU'VE NEVER 
ingdom. 
. HAD BEFORE. 


BLUE BOOK OF AWARDS, a source 
book of awards, prizes and honors made 
to Americans and Canadians, has been 
published by the A. N. Marquis Com 
pany, Marquis Publications Building, 


Chicago 11. Cross-indexed by award playing ease 

a th 

= be t he ‘date of outeblichmens. purpose, tonal perfection 
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FLUTES and PICCOLOS 
and the right price and their smart new cases 


D. & J. ARTLEY, INC. 
ELKHART, INDIANA 





CHORAL MUSIC FOR CHRISTMAS 1956 


Holy Messiah—SATB David Kozinski .25 
BUESCHER BRASS. Left to right, R. H. O Jesu So Sweet, O Jesu So Mild—SATB Philip Gordon .25 
Helfgick, sales manager of the Buescher Jesus’ Christmas Lullaby (Bohemian Folk Song)—SSA Walter Ehret .25 
Band Instrument Company, Elkhart, Susani (16th Century Carol) —SSA Philip Gordon .25 
Ind.; Paul Stuart, recently appointed 
southern traveling representative for 
Buescher; Lynn L. Sams, vice-president; THE STORY OF SILENT NIGHT 
W. W. Wagner, dealer sales manager. A 

significant fact is that Mr. Sams and Mr by MARIE WESTERVELT 

Stuart were first associated in the music A Christmas Choral Program for Treble Voices with Descants 
industry in 1929 in the Conn retail store 

in Oklahoma City, Okla. Sams was at Price 60¢ 

that time in charge of the Conn retail 


store ope tions I 1931 St t ned 
gs yy shoma Cit Copies sent on approval on request 


his own music store in Oklahoma City, 
later expanding his business to stores in 

Tulsa and Ada, Okla., with studio opera ELKAN-VOGEL Cco., INC. 

tions in several other southern locations 

Mr. Sams is the recently elected presi 1716 Sansom Street Philadelphia 3, Pa. 
dent of the Music Industry Council of 
the MENC 
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Recent Releases 


for your 


SCHOOL PROGRAMS 
CHORAL 


10 EXCELLENT CHORUSES 
from 
UNIVERSITY OF MICHIGAN 
GLEE CLUB SERIES 
Selected and Arranged by 


PHILIP DUEY for TTBB 


2944 Good Fellows Be Merry 
(Bach) 

2945 Hallelujah, Amen 
(Handel) 

2046 Invocation of Orpheus 
(Peri) 

2047 My Good Ol’ Man 
2948 Now Thank We All 
Our God (Cruger) 

2949 O, Holy Night (Adam) 
2951 In the Silence of Night 
(Rachmaninoff) 

2952 The Heart Worships 
(Holst) 

2954 Ave Maria (Schubert) 
2954 Lord Randall (British 
Folk Song) 


INSTRUMENTAL 
STRING PLAYERS’ 
rinst ENSEMBLE 


Iwenty-four easy pieces for Violin 1A 
Violin 1, Violin Ul, Violin UI, Cello and 
Piano. Young string players will find this 
book an exciting and encouraging experience 
Playable with piano of in any combination 
of parts. All in first position. Interest is 
sustained and the material has been slightly 
graded 

Score with po accomp $1.75 

Set of parts 2.00 

Parts, each 10 


SYMPHONY 


For YOUNG ORCHESTRAS 


by John Verrall 
An wem of unusual excellence in a field 
where very little is available 


Ser A 4.450 
Ser 140 
Ser 9.40 


Patra parts .40 Po Score 2.50 


WRITE FOR NEW CATALOG 


# MES6-57 


BOSTON MUSIC CO. 


116 Boylston Street 
Boston 16, Mass. 
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In This Issue 
Bulletin Board 
The Picture on the Cover 
Worth Looking Into 
They Say These Are Good 
Advertisers Index 
And Now We Are in the New MENC Home 
The Responsibility of Music to Education. Theodore F. Normann 
At 64 East Jackson Boulevard. Pictures 
Music for the Elementary Teacher. Arthur L. Redner 
Vignettes of Music Education History, Charles L. Gary 
The Next Twenty-five Years. A 1932 Prophecy by 
Osbourne McConathy 
In Nineteen Thirty-Two 
The State of Music Education. A, Verne Wilson 
Collegiate Newsletter 
An Administrator Looks at Music in the Junior High School, 
Edwin C, Mustard 
State Music Education Activities 1956-57 Calendar 
Research Studies in Music Educaticn. Reported by 
William S. Larson 
MENC Division Meetings Schedule 
Do You Remember? 
Music, Community and Social Change. Max Kaplan 
Musicianship Training for the Band Director. Kenneth O. Snapp 


The Round Table 

The Music Resource Teacher. Edward FP. Gilday 
The Shortage of Strings. Jack E. Fink 
University-Community Symphony. Alta M, Carvajal 


In the News 
New Books 


Awards and Competitions 


rHE MUSIC EDUCATORS NATIONAL CONFERENCE 1 Department of the National 
tion Association of the United States, is a voluntary non-profit organization representing all 
hase fi music education in the schools, colleges, universities, teacher-training institutions 


Membership open to any person actively interested in music education 

Headquarters and Publication Office 1201 Sixteenth St. N.W., Washington 6, Df 
Vanett Lawler, Exc 
rHE MUS EDUCATORS JOURNAT national official magazine of the MENC, is issued 
six times a year (September October, Nowember-December, January, February-March, April-May 
Tune July) 


Secretary. C. V. Buttelman, Director of Publications 


er Canada $ 0: Foreign $2.7 Single copies 40 
! ‘ am rial Office 1201 Sixteenth St., N.W Washington 6, Df 
| t ! bona : D>. Ernst (chairman), F Lawrence Bart Earl F Beact John W 
it t i P ttor Lester S. Bucher, Frank I I) Andrea, Charles M. Dennis, Will 
t Fisher, Hazel N. Morgan, Theodore F. Norman J. Clark Rhodes, E 


Schultz rnold er, Adolph P. White, Maurice C, Whitney, Vanett Lawler, C. V. Buttelman 


Music Educators Journal 























Fred Waring Choral Music 
for Younger Singers 


One of the most frequent requests from Waring Workshop members has been for 
choral music for younger voices that would retain the same smartness of style and distine- 
tive characteristics as the Fred Waring arrangements for more mature groups. 


These requests have prompted the publication of the Waring "Teen Chorus Series of 
individual choral arrangements, plus three outstanding new collections of choral music 
Each is unique in its varied selection and original treatment of songs particularly appropri- 
ate to young voices and in the careful consideration of ranges and interesting vocal 
lines for each part 


Edited by Dr. Lara Hoggard Tested by the Fred Waring Music Workshop, these 
books offer a rare combination of academic soundness and imaginative freshness. 


A SINGING BEE 


For Treble Voices. By Livingston Gearhart. 49 songs for two and three 
part treble voices that provide useful and enjoyable singing material for 
concert and classroom in intermediate grades and junior high school. In 
addition to delightful settings of songs for special occasions and holidays, 
4 SINGING BEE furnishes valuable supplementary singing material for 
teaching musicianship and introducing part singing in the general music class 
Also noteworthy are Mr. Gearhart’s imaginative piano parts that are more 
than the usual accompaniment—yet simple to play—and add greatly to the 
refreshingly different sound of A SINGING BEE 


SA &SSA_ $1.25 


\" fot S Sings 


For SAB Groups. By Harry Simeone. 40 two and three-part songs for ‘teen 
ige groups in school and church (S.A.B.). Fun and folk songs hymns 
and sacred songs patriotic songs Christmas songs spirituals 
plus 9 Simeone “originals.” YOUTH SINGS features interesting and melodic 
voice parts for each section—especially for the boys—plus a rhythmic vital 
ity that appeals to the ‘teen age singer and brings forth a natural and enthu 
siastic response 


SB & SAB $1.25 


CONGEST 


For the Beginning Four-Part Mixed Chorus. By Harry Simeone. In this 
collection, Mr. Simeone provides a continuation and extension of singing 
enjoyment for the young choruses who have shown such great enthusiasm 
for his YOUTH SINGS. In addition to applying his sparkling style to an 
interesting and varied selection of material, Simeone’s treatment of the 
tenor part is exceptional. Written within a range of one octave, the part at 
no time goc ibove the tenor staff and is easily singable by the beginning 
tenor section, which may imeclude a number of changing voices. For the 
director who prefers four-part music for junior high groups or for the con 
ductor looking for good introductory material for beginning high school 
mixed chorus, here is an excellent book that will provide outstanding train 


ing and performance material 


SATB $1! 
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A SINGING SCHOOL 


With new and enlarged editions for books two through six, 
A Singing School continues to be the modern, classroom- 
tested basic music series for today’s children and 
today’s teachers. 

These new editions retain all of the excellent features 
of the original editions, plus stimulating new ideas, new 
songs, special activities, easy reading selections, drama- 
tizations, and Christmas numbers. This new material 
has been placed at the back of each book, leaving the 
sequence of songs the same as before. Thus, teachers 
may use the original editions with the new in the same 
classroom. 

Modern, practical “classroom aids’’ 
needs of the times — are available with A Singing School 
... “How-to-do-it” outlines for the classroom teacher 
“things to do’ for the student, to speed the learning 
process and make the music class more enjoyable. 

See the new editions of A Singing School. Send for the 
classroom aids. Ask for copies on approval. 


in step with the 


Cc. C. BIRCHARD & COMPANY 


285 Columbus Avenue, Boston 16, Massachysetts 








CLASSROOM AIDS 


THE PLAY AND SING BOOK. 
Slind. Easy instrumental accompaniment 
for 32 songs in Our Land of Song. For 
instruments usually found in the classroon 
tonette, guitar, ukulele, autoharp, violin 
trombone, accordion, et Flexibly ar 
ranged for singing and playing together ir 
various optional combinations. $1.00 


SONGS TO PLAY. 

DuRBoi A book to help classroom teacher 
review music fundamentals and play accom 
paniments. $1.25 


AUTOHARP ACCOMPANIMENTS. 
Dari and Fox For Hoo “xX and “ye 
Each $0.75 


THE MUSIC ROAD 

LeRBou and Perri Two pamphlets giving 
simple, clearly stated techniques (1) ir 
reading readiness and (II) in music reading 
Single copies of each available upon request 
without charge 


RCA VICTOR RECORDS 

Ten albums in all, one for each book, with 
singers from the Robert Shaw Chorale In 
either of two speeds (78 or 45 











